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HARRIET M. DWIG 





MANFRED MAEKIN, 
PIANIST—INSTRUCTOR. 
31 West r24th St Tel. soz4 Harlem. 


CLAUDE WARFORD, 
TENOR 
60 Washington Square South 


730 Spring 


GrAND CONSERVATORY OF MUSIC, 
West Ssth St., New York. Tel. 4152 Schuyler 
ecial course for teachers and professionals 
ugh irse for beginners 
(Thirty 


Degrees granted 1 


Dr. B, Eberhard, Pres ninth year.) 
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ER OF SINGING 


S W t 4 Street 


ELIZABETH K 


SOPRANO TFEFACH 


Riversid 


BULLOCK WILLIAMS, 
SINGING 
H 





PIANO VIRTUOSO. 
t t Repertory 
1, flowing quality 
sical expression 
New York. 





FILOTEO GRECO, 
OF SINGING 
New York 
Murray Hill 





RGANIST, 


ISS PATTERS( IN, NDUCTOR 
LyRic 


A. PATTERSON, sopeaso 
\ 1 Diction 
748 Columbus 


Dev nt an 


MORITZ E. SCHWARZ, 


New York 
NSTRUCTION 
. New York 


RECITALS A* 


m I ity ( 


GLOSE, 
Pianist, P 


\DOLF 


( Coach for 


e Ave., City 


side 


HENRY SCHRADIECK, 
Formerly Prof f Violir Leipzig Conservatory 
lea f Violin Dept er. Institute of Applied 
- and bs Conservatory, Philadel 
a Residence st Wash'n Ave., B’klyn 





JOHN W. NICHOLS, 


30 W 34 Columbus. 
Management: J riedberg 25 Broadway. 








DUDLEY BUCK, 
TEACHER OIF 
New Ae lian Hall 


SINGING 


> West gand St., 
New York. 


| Mr. CHARLI 


EARLE ALBERT WAYNE, 
Concerts PIANIST 
Choral Club Conductor 


Instruction. 


1202 Carnegie Hall. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 


172 West 7zoth St... New York. 





CAMPANARI, 

f the Metropolitan 
Opera House, will tak limited number of pupils 
Applicants to be seen by pointment only 

668 West End Aver New York. 


GIUSEPPE 


For t2 years leading baritone 


ESPERANZA GARRIGUE, 
ART OF SINGING, 
Heathcote Hall, See West rath St.. New Yor’ 


el. 7814 Morningside 
(Bet. Broadway and Riverside Drive.) 





STORY, 
ONTRALTO 
heerts and Musicales 


of Musi 
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ress, re 





CLAUDE MAITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION 


Monday and Thu afternoons. Pouch Gallery, 


‘“ARL M. ROEDFR, 





PIANIST—INSTRUCTION 


607 Carnegie Hall and 423 East rgoth St 


S LEE TRACY, 
PIAN R INSTRI TION 


MetTwop 
rk City. 


e ESCMETIZKY 


New Y 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 

Voice Dewel tv! Opera 

81-85 egie | New York 


Jl. W. PARSON 
VOICE Cl URE A SINGING 
rson. Price's 
and female, 
a high 


CAARCIA 





Mrs. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
teachers 

West, 


Parkway Chicag ll 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
IRE BUILDER 


St 


AND REPERTO 


} 


ha Toth 


Gramercy 3848 


WALTER L. BOGERT, 
President of N. Y. State M Teachers’ Ass’n 
TEACHER ©O SINGING 
Baritone Lectures and Recitals. 
130 Claremont Ave., New York Tel. 291 Morn’side. 


Tuesday ar Friday, Aeolian Hall 


ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS 
Residence Studio: 60 Jefferson Ave., Columbas, 
Ohio. Telephone, Automatic, 2294 





JAMES P. DUNN, 

Composer and Organist, St. Patrick’s Church, Jer. 
sey City. Instruction, Piano, Organ, Theory and 
Sight Singing. (Specialty Gregorian Chant and 
Catholic Church Music.) Phone, 2867-W Berges. 





| Mme. EMMA E. DAMBMANN, 


(Mas. Hermann G. Ferepmanwy.) 
CONTRALTO 
Vocal Instruct Cor 
Residence Studio, Hote! 
Phone: Columbus 1628 





THE NEW YORK INSTITUTE 
VIOLIN PLAYING, PIANO 
VOCAL CULTURE Fast 


Complete musica! 
from the beginning ' 


FOR 
AND 
nd Street. 
i students 
Ff. & HCARRI. Directors. 





MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction 
Raaeey Moti 1 East 7sth St 


302 I 





Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 


Home Studio: 16; East 62d St. New York. 


VON DOENHOFF, 
VOICE—HELEN. 
1186 Madison 
"Phone 


PIANO—ALBERT. 


DANIEL VISANSKA, viotrnist. 
Nine years of successfy! teaching and concertizin, 
in Berlin. Will accept engagements and a limit 
number of pupils. 
Address: 23 West rerth St. New York. 
{In Philadelphia Mondays \ddress 182: Die 
mond St.} 





MARY PINNEY, 
PIANIST 


Studio, 4:8 Central Park West. 
Instruction. Tel. 4164 River, 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY 
With the “Musical Courier’ Mar ipt 
Society; Organist Centr h, 

York 439 ifth Ave 


Park H nkers, 





A. LUYSTER, 
SIGHT SINGING 
> neve Method.) 


WILBUR 


ch soloists. Normal 


Vocal Instruction—Choral 


ra School, 1425 Bway 


Miss EMMA THURSBY, 
SOPRANO 
ed number of pupils, 
4 \srammercy Park 


New York City 


BRUNO HUHN, 
STYLE, DICTION, AND 


an vocal 


REPERTOIRE 
Elementary and ad lessons 
231 West o6th St.. New York 


JESSIE DAVIS, 
PIANIST 


rcerts—Recitals—Lessons 
Huntington Chambers, Boston 


New Song for Contralto 
“Only a Day for Tears” 
By JEAN PAUL KURSTEINER. 


Mr. Kérsteiner receives pupils in Piano, Theorg 
and Composition at his residence studio, The 
Narragansett, B’way and oath St 





Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING, 

808 Carnegie Hal 
Conductor Symphony Concerts 
address, Kursaal—Ostend, Belgium. 





CARL FIQUE, Puno 

KATHERINE NOACK-FIQUE, 
Dramatic Sopran 

UE MUSICAL INSTITUTE, 

8 DeKalb Avenue, Brooklyn 


Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 
Leschetizky Mcthod— 





Mr. Hubn will teach Mondays during July 
and August 


Limited number of resident pupils received. 
38 East Goth St Phone, 6109 Plaza. 


MME. LISETTE JOSTY-HAMMOND, 
Italian Enunciar Applied to Singing 
Speaking in Modern Languages 
Metropolitan (pera House Bldg 
1425 Broadway, New York 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING 
sor Carnegie Hall 
Caia Aarup Greene, Pianist. 
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MARY WOODFIELD FOX 


PIANIST 
THE WELSH-SUTAR MANAGEMENT 
10 South 18th Street - Philadelphia, Pa. 


MARIE LOUISE TODD 


TEACHER * OF PIANO 
Carnegie Hall . New York 


MORTIMER WILSON 


PHILADELPHIA 


Address, Balance of Season: Atlanta Philharmonic 








Studio: 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL (etvicic 


Voice Culture founded on common sense method 
which never fails to bring good results 
Studio, Ivy Court, 210 West 107th St., New York. 





: FREDERIKSEN 


SUMMER TERM 
for Violin Teachers, trom June ist 


to August ist residence Phone 
426 Fine Arts Bidg., Chicago, Ill. 6 10468 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 
DUNNING SYS Stupy ror Becinners, 
. Or Improvep Music 
Send for information and booklets ef indorse 
ments Mrs. Carrie Louise Dunning, 11 West 


36th St., New York City. Western address: 
Portland, Ore. 


< SHARP-HERDIEN 


SOPRANO 
5132 Kenmore Avenue, ° 








Chicago, til. 


JENNETTE LOUDON SCHOOL 


OF MUSIC 
M.'Jennette Loudon 629 Fine Arts Bidg. 
irector Chicago, Ill. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


RANO 


Concerts, poeviart Recitals. 
1353 N. State St., 
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Chicago. 


elsie DE VOE BOYCE 


PIANIST-INSTRUCTOR 
Residence: 4126 Lydia Street, Pittsburg, Pa. 
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BECKER =: 
Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 


Management: 
WALTER ANDERSON 


171 West 57th Street, New York 
‘Phone 268 Columbus 


ZATELLA 


COLORATURA SOPRANO 
(Pupil of Madame Delia M. Valeri) 


Touring in Europe 


|) HULSMANN 
TRIO 


Marie, Helen, Constance. 











Martina 











Address: 
PELHAM, N. Y. 





ARTHUR M. BURTON 


BARITONE 


Fine Arts Building Chicago 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choirmaster Brick Presbyterian Church. Conductor 
Mendelssohn Giee Ciud 42 FIFTH AVENUE. WEW YORK CITY 


PAULINE PAULINE MEYER rust CONCERT 


4939 Washington Park F Place, Chicago, Ill 


> VIOLINIST 
2502 North 17th Street, Philadelphia, Pa 


DUBINSKY 


Walther KIRSCHBAUM 


Director Piano Department 
Columbian Conservatory, Toronto 


CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall. New York 

















Mme. Hildegard Hoffmann 


Oratorio and Joint Kecitals with 
Mr. HENRY HOLDEN 
. ° 
Recitals and Piano 
Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 


STUDIO: Steinwey Halil 
Address, 144 East 1soth Street, New York City 


LAURA E. 


MORRILL 


Scientific Voice Culture 


Applications for summer school 
in Connecticut now being re- 
ved studios, 
AEOLIAN BALL, 27 West 42nd Street, New York 
Two days a week at New York Studios 








T. Carl WHITMER 


5229 WALNUTS Sreeer 7 eSrrrseuRan, PA. 
seas asyivanie College for Women 


3 ‘KROEGER 


pF. KROEGER SCHOOL of MUSIC 


Pianoforte Recitals and Lecture Recitals 
Musical Art Buildiog ST. LOUIS, MO. 


smay VVILLIAMS 


ARTISTIC SINGING 
Specialization of Tone Peesustine 
406 KIMBALL HALL - - 


Me WILD teens 


KIMBALL HALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apclle Musical Club. Mendelssohe Clad 








CHICAGO 





Music Art Shop. Excellent Compositions by 


LULU JONES DOWNING 


Fine Arte Bidg.. Chicago, til. Trade supplied by Lyon & Healy 


FRANK WALLER, 2: 


Assistant Conductor Boston sey a 


JOHN B, MILLER, ree 


624 Michigan Avenue, Chicago, Il. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
Hotel Endicott, 81st St. and Columbus Ave., N. Y. 


¢ SOPRANO 
E Y CHICAGO GRAND OPERA CO, 
s AUDITORIUM THEATRE 


AUBREY W. MARTIN 
BASS—BARITONE. — Concert—Oratorio—Recital 


Katharine HOFFMANN tccompanis, 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 

















BARONESS LITTA von ELSNER 


Vocal Instruction 
$62 Park Avenue, New York. Phone, 6792 Plaza 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fime Arts Building CHICAGO, ILL. 











K A I cr? S etets it 
Tel. Columbus 2223 


Clarence EID AM xs 
Violinist 
S. WESLEY SEARS, 


Ninth Floor, Auditorium Building = 
345 West 70th St. 
St. James Church, 





2d and W alnut Sts., Philadelphia 
ORG AN RECITALS INSTRUCTION 
LEXANDE 





ZUKOWSKY 


Asst. Concert Master and Soloist Thomas Orchestre 
~ Accepted. 627 FINE ARTS BLDG.. CHICAGO, ILL. 

















= OGDEN CRANE sis. 


Only Teacher of Wilda Bennett with Belasco 
CARNEGIE HALL, NEW YORK 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via dei Conti, 7 





Reader and Singer 
Robert Stuart recener or spcanne 
133 WEST 56th STREET 

New York City 

THEODORA STURKOW 
RY DBskErz Pianist 


PI ( OTT es 
Telephose, Columbus 6253 
4715 Lake Avenue, Chicago, UL 











I Contralto, 
Oratorio, 

Tr Recitals, 
H Concerts 
EE Address: 4173 Lake Ave.. Chicago and: 3246 
Rl Exclusive Management: HARRY CU 

Fine Arts Building, Chicago, IL. 
BON CT seas: 

“In examining a student's voice, and finding it 
at fault, 1 alwevse suggest to him to consult 
MADAME VALERI There is no voice defect 
that can escape her notice, and that cannot be 
corrected by her ability, tremolo included, when 
bad training has not gone so far as to cause loose 
ness in the vocal chords.’ 


The Rockingham, 1748 Broadway 


MARCEL GHAILLEY, Vioinst 
Mme. ~ Planist 














in, Paris 
feacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 6641 Col New York 


C... fimo 


SOPRANO 


St. Bartholomew's Church, New York 
Management: WALTER ANDERSON 
171 W. S7th St.. New York “Phone 268 Columbus 


wovis KOEMMENICH 


Conductor of N. Y. Oratorio Society 


Mendelssohn Glee Club 
AEOLIAN HALL 29 West 42d Street 
STUDIO: 1026.27 ew York City 

Tel. Bryant 5826 


imbus. 














E SOPRANO 

i Addrese: 

no 2314 Broadway New York 

H Telephone 4570 Sobeyier 
Teacher of George Fergusson, Berlin; King 
Clark, Paris; Dr. Carl Dufit , N. Y.; Geo. Dixson, 
Toronto; Shannah Cumming, Katherine Blood 
good, Florence Muiford, "Viola Gillette, Maude 

1425 Broadway, New York Berri, jeannette Fernandez, Edith Miller 


Met. Opera Ho 


use Building 


Special Operatic Training (Including Action) 











Address: 


Send for Cirenlars of this wonderiul aid to Piano Study. 
THE VIRGIL TEK 


also for the 


SPECIAL COURSE FOR TEACHERS 


June 265th to July 30th, 1913 
Virgil Piano) Conservatory,"\42 \West 76th Street. New York 





CAROLYN 


RTMANN 


Dramatic Soprano 
Concert—Oratorio— Opera 


Direction: Mrs. Baboook, 810 Carnegie Hall, New York 









> % 




















TENOR——COM POSER 


e “Two Roses” “Ah, Love but a Day” 
ForeverandaDay” “Maidens” “Yes aodNay” 
Hallet Gliderte, Hotel Flanders, (39 W. 47th St.. Tel. A570 Brvant 


RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


33 West 8th St., N.Y. 

BERGEY 
Chicago ‘Opera, School 
Fine Arts Bidg, Chicago, Ili. 


Rare Old Violins 


“Espe” Italian Gut Strings, 
durable and pure-tone, $1 
per 15 lengths, E, A or D. 


Finest pure-silver polished 
“G” strings 75c. each 


“High-grade Repairing 


S. PFEIFFER 


Dept. K. 1368-76 BROADWAY, NEW YORK CITY 
WALTER 


EARNEST 


TENOR 836 Collins Ave. Pittsburg 


2 A Tan: 


K 620 Addison Ave., Chicago 


yon 


Leon 
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1274 Bryant 





MURPHY 


METROPOLITAN OPERA CO. 

For concert engasements opely te 

The WOLFSOHN MUSICAL BUREAU 
1 West 34th St., New York 





WIGTOR HARRIS - 


THE BEAUFORT 
146 West S7th Street 
Tel. 3053 Colambes 


OF SINGING IN 





Vocal 
Studios 


Kimball Hall 
Chicago 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 


GVERET al 











THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 
Owners ot THE EVERETT PIANO COMPANY, Boston 

















THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


Steel Angle Rail Action (Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Gram-Richtsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians. Let us send you descrip- 
tive iiterature free. The Gram-Richtsteig is an artistic piano in every sense of 


the word 





GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis. 














_2CINCINNATL CONSERVATOR ATORY of MUSIC SRzeSIermnrny 


Instructs, trains and educates after the best 
methods ‘of Foremost European Conservatories. 
The faculty numbers some of the leading Mu- 
sicians and Artists of today. 


Elocution - MUSIC - Languages 


Location ideal with respect to home comfort 
and luxurious surroundin The finest and 
most completely carigpes Puildings devoted to 
music in America. ay and resident students 
Ne at any time. Illustrated Catalog 


— Highland Ave., Oak f st. om Burnet Ave, _ Cincinatti. ATI, OHO 





AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd. Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 


J Hattstac at Viet Garwood, | Violin—Herbert Butler, Adolf Weidig 
cer, Heniot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson 
ng—Karleton Hackett, Ragna Linne, Ed Public School Music—O. E. Robinson. 
ward Clarke, Jennie F. W. Johnson, John ! Dramatic Art—Frances Donovan 
Tr. Read, Marie Sidenius Zendt JOHN J. HATTSTAEDT, President. 
Organ—Wilthelm Middelschulte 


MAXIMILIAN 


PILZER KEYES 


VIOLINIST Management, THE WOLFSOHN MUSICAL BUREAU 
ror West risth St. Telephone 1 West 34th Street, New York 


Catalogue mailed free 
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Father Finn is doubtless the most distinguished 
musician of the Catholic Church in Sfmerica 


His recommendation of the Conover Piano is 


as enthusiastic as it is sincere 





FATHER WILLIAM J. 


FINN 


Says of the 
Conover Piano: 





The Cable Company, Chica 

Gentlemen: I take er est poeteure in attesting the splendid 
merits of the heuever piano which has recently been installed 
in my choir hall. 

You can appreciate how important it is for my choristers to 
rehearse to a cantabile tone. The sustaining, singing tone 
quality of the Conover is perfectly suited to the unusual demands 
which we make on a poses: After a few rehearsals with the Conover 
I began to_notice the freedom of vocalization =e it assists. 
Candidly, I am delighted with the choice we have de. Inciden- 
tally, your Conover graces any room. Very sincsrely Ks 


The (able Company 


Wabash and Jackson Makers CHICAGO 


March 3, 1913. 


























Myrtle 


LV > 


Renowned American 
PIANISTE 


Now Booking for American Tour 1913-1914 


Cencert Direction, M. H. HANSON 
437 Fifth Ave., New York 





KIMBALL PIANO USED 














New York Morningside 8832 Personal Address, 2469 B’way. ‘Phone, 4848 River 





VIRGIL SCHOOL OF MUSIG Summer Session 


Conducted by Mr. and Mrs. A. K. Virgil, beginning Sat., June 28th. 
For Prospectus address: A. K. VIRGIL, 1206 Cameron Bidg.. Cor. of $4th Street and Madison Ave. Hew York 


iat FOSTER 
mon JAWELAK 3:=:=- 


er- Ee Joie Concert and Recital with World-Famed Singers, Play- 
Piaatat Own Compositions; also ac American Indian he: Ta 
WAKEFIELD »o GADMARN So i WAGNER, * 


Commerce Wane Oa Building, 1451 oe oll cor. 4ist Street - - - New York City 


Herbert MILLER Baritone | | SIBYL SAMMIS MacDERMID 


Exclusive Management 
HARRY CULBERTSON, Fine Arts Bide. Chicage 


wassnt Ts FE} PS \/THE STERNBERG 


Se ae SCHOOL OF MUSIC, Ine 
Philadelphia, 33 Fuller Building, 10 South 18th St. Philadelphia 


WILLIAM J. FALK DAN BEDDOE tenor 


TEACHER OF SINGING 
Interpretation and Artistic Finish Season 1912-1913 in America 


"Phone 488; Lenox. 124 East 92d St. New York | Under the Exolusive Management of R. E. JOHNSTON 
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30a Sackville Street, Piccadilly, W 
London, England, June 7, 1913 
The first performance this season of “Madama Butterfly’ 
at Covent Garden brought forward Alice Nielsen in the 
title role and Elvira Leveroni as Suzuki; with John Mc- 
Cormack as Pinkerton and Dinh Gilly as the Consul, and 
Signor Polacco conducting. It was a performance that 
must rank with those of the highest artistic excellence, per- 
formances of which caliber there are never too many dur- 
ing a season’s cycle of operas. Miss Nielsen sang the diffi- 
cult role with great charm and vocal finish. Her entire 
conception was as fine an expression of sympathetic feeling 
and artistic singing as one might wish to hear. She made 
a splendid impression and was most cordially received. It 
was in the orchestra, however, that the work soared away 
and above all former productions at Covent Garden. Just 
as Nikisch revealed beauties in the “Ring” during the pre 
ceding German season, beauties that had lain obscure and 
vaguely nascent under many other Wagnerian conductors 
so, too, the Puccini score became a new and vital work 
under the divining touch of the discerning mind of Covent 
Garden’s “new” conductor. The emotional context of the 
opera was presented with tremendous fervor and always 
with regard for beauty of tone in the orchestra no matter 
how strenuous the climax, and also with invariable con 
sideration for the voice. In the beauty of his outlining of 
the individual phrase and in the sense of a rhythmic con 
tinuity that Signor Polacco gave to the work it may be 
said to have taken on a new form altogether delightful and 
interesting. 
nner 
A word must be said in praise of Elvira Leveroni in the 
role of Suzuki, a part the young artist was hea?t in at 
Covent Garden last year. Her voice, which is of a very 
sympathetic timbre and exceptionally well produced, has 
however, but small opportunity in this particular role 
Nevertheless, she made the most of her every opportunity 
and as a characterization gave a refined and interesting 


study of the part. John McCormack as Pinkerton and 
Dinh Gilly as the Consul were, as ever, thoroughly en 
joyable. 

nee 


4, gave further opportunity to 
She gave 


“La Boheme,” given June 
Alice Nielsen to prove her art and versatility. 
an ideal impersonation of the role of Mimi; youth and 
grace, charm and imagination all entered into her concep- 
tion. It proved her fine qualities as an actress no less 
than as a singer that she succeeded in presenting so sus 
tained a mood of so exquisite a simplicity throughout the 
opera; a mood that never degenerated into that of the 
lisping, babbling, babyish mood of simplicity, so dear to 
the hearts of many ladies of the stage, not to mention any 
others, who mistake the state of the infantile for that of 
the art of simplicity and become as crooning babes in their 
efforts to be simple 
Leonora Sparkes, Sammarco and John McCormack. Sig 
nor Panizza conducted. 

neaue 

In the role of Cavaradossi (“La Tosca”) Caruso scored 

his usual success at Covent Garden, June 5. 
Rn Re 

A season of Russian opera and ballet 
rection of Sir Joseph Beecham is announced for the Drury 
Lane Theater beginning June 24 and ending July 25. The 

Moussorgsky’s “Boris Godon- 
Khovantchina”; Rimsky-Korsa- 

There will also be an inter- 


Other members of the cast were 


under the di 


operas to be given include 
now,” and also his “La 
kow’s “Ivan le Terrible.” 
esting repertory of Russian ballet and several distinguished 
exponents of the dance, including Madame Karsavina and 
Nijinska. Thomas Beecham will conduct several of the 
performances of both opera and ballet 
nner 

Oscar Seagle, who is remaining in London over the 
where he has taken a delightful house at roA 
Duchess street, Portland place, is preparing a number 
of interesting programs for his tour in the United Statcs 
next year. Mr. Seagle will have at least eight programs. 
They will be constructed of modern German, French, 
English and American songs; old and modern Slav, Bo- 
hemian and Russian songs; old Italian, old English and 

Seagle will take with him 
who will accompany him in 
all his programs. Of Mr. Seagle’s fine interpretative art 
and the beauty of his voice so much has been said that 
there is little if anything more to say that would not be 
repetition. As to his coming tour in the United States, he 
will, as is his usual custom, give his opening concert in his 
native town in the south. He has been engaged for six 


season, 


the old classic German. Mr 


his accompanist, Yves Nat 


public concerts in New York City, as well as for several 
private concerts; and for a number of festival, choral and 
orchestral concerts throughout the United States, his tour 
taking him through Texas and across the country to the 
Pacific Coast. This will be Mr. Seagle’s sixth tour of 
the States, which is the best kind of endorsement of his 
worth as an artist. He will return to Paris in June, 1914, 
to resume his teaching, where, as it is well known, he has 
been established for the last nine years as one of the lead- 
ing teachers there. Several of Mr. Seagle’s pupils have 
come over fiom Paris with him for the season of opera 
and concerts as a disciple of the Jean de Reszke method 
of singing. Mr. Seagle was greatly interested in the num 
ber of De Reszke pupils engaged at the Covent Garden 
opera, among whom may be mentioned Madame Saltzman 
Stevens. Madame Edvina, Miss Howard, Miss Mutch, 
Miss Roeder, Miss Rourke, Miss Davey, Miss Field and 
James Goddard. Mr. Seagle intends giving one or two 
private musicales at his home in Duchess street, in July. 





OSCAR SEAGLE 


He will spend the month of August in the country and 
leave for the United States in September 


At the annual meeting of the subscribers of the Hallé 
Concerts Society at Manchester June 2, it was announced 
that the loss on the past season was £737 ($3,685), and 
that to meet the net deficit of £572 ($2,860) it would be 
necessary to make a call upon cach of the guarantors for 


£3 ($15). The loss on the Manchester concerts was 
£400 ($2,000), and on the country concerts £315 ($1,575) 
nae 


At the third special Albert Hall concert of Messrs 
Schulz-Curtius and Powell, the chief attractions were Alice 
Verlet and Mischa Elman, and a large audience applauded 
the artists to the echo. “Those who stayed away,” says 
the Morning Telegraph, “missed a musical treat of the 
best order, for never has Miss Verlet. sang better 
Her performance of ‘Caro Nome’ was, indeed, of a neat- 
ness and purity for which no praise can be too high, while, 
later, she scored another triumph in the ‘Shadow Dance’ 
from ‘Dinorah’.” Mischa Elman won his customary tri- 
umph. 
nere 

The artists of the fourth special Sunday concert at Al 
bert Hali, June 1, were Madame Melba, who was heard in 
from her favorite repertory; Signor Ciccolini. 
“Pagliacci” and “La Tosca”; 
Edmund Burke, and Percy Grainger, pianist 
The concert, as is usual at all the Albert Hall Sunday 
concerts, was well attended and the applause generous 
Nikisch will conduct the London Symphony Orchestra in 
a Wagner-Liszt program at the fifth concert in the series. 


elections 
tenor, who sang arias from 
baritone ; 








Katharine Goodson gave her only recital of this season 
at Bechstein Hall, June 5, when her program was con 
structed of four numbers by Brahms—three intermezzi and 
the E flat rhapsody, sonata, op. 110 (Beethoven), and a 
group of seven numbers by Chopin. In all that she does 
Miss Goodson is always the sane, healthy, and so to say 
“outdoor” artist. She brings to her work a fresh, buoyant 
mood and spirit and leaves a lasting impression of sincerity 
a well defined 


and well poised musical thought. She gave 


reading of the Beethoven op. 110, the adagio expressin 
much nobility of sentiment, and the whole conception being 
on a very high plane of musical thought. As a Brahms 


interpreter Miss Goodson has an established reputation, 
whether she elects to be heard in the more philosophica 


a more humanitarian mood 


Brahms, or in the Brahms of 
as represented in his intermezzi and also in 


And in three Ch 


the rl aps “ly 
so brilliantly played by Miss Goodson 
pin waltzes which brought to a close the artist's program 


she was in her best virtuoso mood They, cach one—the 


op. 34, No. 3; op. 64, simply scintillated 


No. 3; and op. 42 


in their brilliancy, and were enthusiastically received 
Another altogether delightful number was the Chopin 
berceuse, in which the pianist’s cantabile tone and het 


artistic sense of the phrase found sympathetic material t 
interpret 
RRR 
The “Dichterliebe” sung 
memory, by the one artist is an ac« 


demonstrated. At Aeolian Hall, Tun 


and played, and etitirely from 
omplishment but rarely 


Arthur 


\lexander 


the young English tenor, who has resided in Paris for th 
last year or so, gave a recital, when his program was con 
structed of the “Dichterlieh« preceded by a group in Ital 
ian and followed by one in French, in which three group 
he acted as his own accompanist, giving the entire pr 

gram from memory Chief interest centered in Sx 

mann's twenty-six songs and they were given with a charm 
and musical understanding but rarely met with From 


the opening lovely Im wundersch en Monat Mai" t i 
| 


closing “Die alten, bésen Lieder,” the artist gave each an 


every song its own particular individuality, in mood and 


tone, playing the accompaniments with a gradation of ton 
and finish of technic that gave a wonderful artistic finish ¢ 
the complete cycle In poimt ot 1e Ww f the sentiment t 
the songs, Mr 


Alexander seems to have found that happy 


medium of not overdoing, but als f not overlooking the 
essential characteristic of each separate song as well a 
preserving that ntinuity of sentiment that has permitted 
of their being formed into a cyck It 1 cycle that is a 


great favorite with singers, and is often heard on th 
concert platform in London, but seldom, if ever, has it 


been presented with so excellent an understanding of its 


mood values. Mr. Alexander's voice, a light tenor of very 
agreeable quality, is under the most perfect control and 
subservient to his every intention And likewise in his 
Italian songs, “Car mio ben Giordar Buonecit 

“Deh pia a me non v'ascondete”; Salvator Rosa's “Star 
vicino”; and “Vittoria! Vittoria!” (Carissimi), and the 
French group—Fauré’s Automne Dupare’s “Chanson 
triste’; “Mariage des Roses,” César Franck; Debussy’s 





“Les Cloches” and “Mandoline and Wi 


» impart the necessary color 


geur’—the artist was able t 
of tone to relieve the monotony, particularly of the French 
their lue, need 


in picturing their emotional mood, else of 


songs—which, notwithstanding musical val 
the tonal color 
all songs they are the most monotonous. Particular note 
“Mandoline” and Fauré’s 


“Automne,” in the singing of which two delightful song 


must be made of the Debussy 


the greatest finesse was displayed. Mr. Alexander should 


certainly be heard soon again in London 


nnue 
Josef Lhevinne gave the second of his two piano recital 
at Steinway Hall, June 3, when he played, among other 


numbers, the Schumann “Carneval,” a Mozart sonata (C, 
No. 3, in Peters’ Edition) 


said in these columns last week, Mr 


and three Chopin numbers. A 
Lhevinne has a won 
derful sense of tonal dynamics, and nowhere can this phase 
of pianism be applied with greater results than in the 


Schumann “Carneval.” Three times this week has the 
“Carneval” been played in London concert halls—by Lhe 
d’ Albert, and Rubinstein Of course. on 


vinne Arthur 


general principles comparisons are objectionable, but in 
particular instances indulgence may be asked if one yields 
to the delightful temptation of indulging in them. For it 
is really remarkable how wholly differentiated the “Carne 

val,” for example, may become, as interpreted by three so 
diverse personalities as the above referred to three. Lhe 
vinne presented a wonderfully beautiful tonal mosaic of 


the work; d’Albert made it a study in rhythm and accent 
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Arthur Rubinstein a study of impressionistic mood 

Thus did one find the three varied readings at 
expense of the amenities of the comparative. 

nner 

ert, in the Beethoven “Appassionata” sonata, gave 
nterpretation. Here his rhythm and accent be- 
t essentials and the sentiment of the brusquely 
» the profound and truly Olympian. 
ita became the great tone poem and the interpeter 
erning masterful mind giving utterance to the 


id truth of its musical thoughts 


nRre 
Rubinstein gave the second of his two London 
Bechstein Hall, June 6. At his first concert, Mr 
pl d an interesting new work consisting of a 


ns on a Polish folktune by Szymanowski, a 





pianistic, brilliant, and very difficult withal. At 
besides the “Car 


recit umong other number 
al ilready mentioned, he played the Brahms “Valses,” 
), with a fine poetic sense and charm of rhythm, H« 
ed! 1 pianist of great talent 
meme 
The reciial of duets for two pianos, given by Elsa and 


it Bechstein Hall, June 3, was an interesting 


tructed program, played with taste and good 


| feeling The excellent technic of the two pianists 
to great advantage in the opening number, the 
Orgel passacaglia \fter this came sonata 
1), Mozart Cortege Debussy: two numbers by Saint 
' ! ( erto Pathétique,” Liszt In these six 


et the two well trained pianists gave delight to a 


€ al tl iastic audience. 
nee 
( | rcorn gave a well thought out recital at 
ill, June 2, wher he played the Jeethoven op 
ita: the Schumann “Etudes symphoniques”’ 
numbers nd a group by Chopin. Miss 
i l, strong touch, and unquestioned 
telligencs She was well received by her audi 


( EVELYN KAESMANN 





Types of Hands You Know. 


ntet ting pamphiet re ently issued b the Os 

| il Institute f London, England, some pet 
narks are found on the subject of violinists’ and 
In your experience ys the opening 

ive een hand which could only be de 
| t ! clun The fingers were bound by 
i W i W n rippl d the stretch for any 

nt | ndependence of th ngers and the abil 
t the gers easily were hindered by the thick 
liable palm of the hand. You may also have met 
id quite th contrat of the prece ding 
thick, cold. moist. smal nd flabby hand with 
finger-joint und=sver little elasticity rhe 
er’ in pressing down the keys or strings and 

‘ tten attem to rrect the weakness of the 
! the ! ‘ Owing to the general 

1 bad circulation of this type practice do« 

iT toward developing the speed, equality 
t > me iry for artistic techni Both these 
fe undred f additional problems for 
ic re 1 o easily discernible. The aim 
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THE OSTROVSKY METHOD solves the prob 
lem of manual flexibility It develops technic, 
elasticity, stretch, speed, looseness, resistance 
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of the Ostrovsky system of hand development is to in- 
crease the value of every good piano or violin method and 
to assist capable teachers in obtaining the best results 
from every pupil. The greatest pedagogues and the best 
methods have had their failures. Not every pupil of Liszt 
or Joachim became a virtuoso. Surely some of the un 
successful pupils today are not altogether stupid or lazy 
or devoid of musical ability. The failure is caused most 
frequently by the lack of those manual! qualities which 
are essential for artistic technic, and which practice has 
tailed to develop.” 

“How the Ostrovsky system gets results,” 
interesting statement of the pamphlet, is explained in a 
Its results, it is af- 


in another 


most concise and significant manner 
growth of those 
The im- 
provement of the manual circulation increases the manual 


firmed, are obtained by stimulating the 
parts of the hands which require improvement. 


vitality and encourages development, while the growth 1s 
controlled by the direct engagement and employment of 
the different manual parts. The tight and stiff covering 
of the first manual type grows wider and more pliable 
rhe thin and flabby covering of the second type is stimu- 
lated and thickened, and the weak finger joints strengt)- 
ened, Hands with structural characteristics which are en- 


tirely favorable for artistic technic are extremely rare, 
and no violin or piano method and also no amount of in- 
strumental practice will alter bad hands into good ones 
lherefore, those who desire artistic technic must im- 
prove the hands by a rational system of development if 
they have not been born with the accidental manual type, 
which, in the light of science, can only be regarded as a 
freak of nature 


Myrtle Elvyn, a Gifted Pianist. 

Myrtle Elvyn possesses those complex and indefinably 
subtle elements without which no pianist can attain the 
height of interpretative art. A personaliy of irresistible 
magnetism and potent charm, and emotional temperament 
and profundity of poetic insight, a soundness of artistic 
judgment, a catholicity of taste and exceptional breadth of 
musicianship are a few of the salient qualities which have 
placed her while still surprisingly young among the leading 
pianists. Miss Elvyn’s successes during the past few years 
have been as emphatic and unconditional as they have been 
numerous and widespread. Her reception in Europe and 
America has increased in warmth with every successive 
appearance. Her technical proficiency is worthy of her 
distinguished teacher, Leopold Godowsky. The breadth, 
nobility and grandeur of Bach and Beethoven, the poetic 
essence of Schumann and Chopin, the fire and passion of 
Liszt, the evanescent subtleties’ of the contemporary im 
pressionists are equally congenial to her temperament and 
powers of execution. As this statement implies she pos- 
sesses both virile power, brilliancy and dash, exquisite 
feminine delicacy, refinement and tenderness. Young as 
she is, Miss Elwyn’s playing is characterized by the poise, 
assurance and authority of a veteran. To the truth of 
which fact, the unanimous verdict of two continents elo 
quently attests, as. may be seen from the following press 
notices 

Miss Elvyn is endowed with winsome beauty and personality 
The soloist 


and a great deal of intere was centered in her work 





has abundant technic, and in the heavier ssages of the concerto 
Reethoven’s No. s—displaved a fire and dash not possessed by 
any more experienced performers, She responded to an encore 
with a Chopin polonatse and a finely played left-hand nocturne, by 
Scriabine Pittsburgh Leader 

Myrt'e Elvyn was the pianist. I mever heard anyone play like 
her betore Her method is absolutely original, and if one might 
be allowed to ure the term, entirely strenuous. Still, for all that, 
she is an artist of most compelling magnetism It really was a 
treat , en to h Denver Post, May ts, 1909 

Myrtle Elvyn was the ianist of the evening, and she is the 
greatest musical surprise I have encountered in many a day But 
f techr rvous force n : ipelling magnetism that 
gri’s { lds you from the first note to the last, Myrtle Elvyn 
s not short of great Her te 1 strength are amazing 
She played the A minor concerto from Grieg, captured her audience 
tterly andl was called back for an encore Denver Republicar 
Ma ' ¢ 

i work grew nuthority beauty and virtuosity until th 
isteners were simpl carried off their feet by her tremendous 
erformance of the closing piece Buffalo Express 

Ability that holds, speltt nd, her audience; a talent—a training 
that bespeaks the master and a personal charm that of itself wins 
over those wl see her, marks Myrtle Elvyn Milwaukee -Sentinel 


*Miss Elvyn, Godowsky's greatest 1 upheld her reputation 





the Pabst Theater last night At the conclusion of her program 
her audience sat immovable; there was no effort made to leave the 
building; there came instead an ovation, prolonged and of an 
nergy not be denied And thus Miss Elwyn accomolished that 
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most difficult task—creating an interest beyond the program’s con- 
fines. Milwaukee has rarely heard a pianist her superior.—Milwau- 
kee Sentinel. 


Miss Elvyn understood her composers. Her interpretation 
proved little short of perfect. Her technic was of an excellence 
too obvious for comment. Only by the most vivid stretch of the 
imaginaticn could one find in her a fault. That fault, provided 
it existed, might naturally be attributed to an excess of health, 
a superabundance of spirits, a perfect poise and calm nerve—for 
these things characterize Miss Elvyn. It lay in the corporation 
of too much power that seemed, at times, to creep into her play- 
ing. But it required imagination to find it—it remained ever a 
question —Milwaukee Sentinel 
One of the features of Miss Elvyn’s program lay in the Scriabin 
“Nocturne,” played only with the left hand. Her mastery over 
her instrument proved of marked perfection in this selection 
fechnic—a general handling exquisite—carried the number. The 
arabesques on the Strauss waltz. “The Blue Danube,” 
another feature under Miss Elvyn’s hand. In its runs, its varia- 
Chopin's 
Milwaukee Sentinel 
( Advertisement.) 


became 


attained 
“Varearole,” too, was of infinite charm. 


tions and its trills, she again pertection 





CONCERTS IN SCHENECTADY. 


The second annual concert, with a chorus of four hun- 
dred voices from the Schenectady grammar schco's and 
the high school string orchestra, under the direction of 
Inez Field Damon, assisted by Flora de Marco (contralto), 
Irma K. Brown (pianist) and Edward A. Rice (violinist), 
was given at the Van Curler Opera House, Scheneciady, 
N. Y., May 5, 1913. 
Nonigekinder, introduction to Act II 

Orchestra. 


This was the program: 


Humperdinck 


Ihe Heavens Resound ...... bebGbNb ss Riana psd tees . Beethoven 


Contralto solo, Che Faro Senza Euridice, from Orfeo -Gluck 
Flora de Marco 

Spanish Folk Songs— 

Song from the Pyrenees 

The Spanish Gypsy. 

Serenade. 

Group of boys from Elmer Avenue School 
Solo by Master William Howlett 
ge ee ey ree pe . Sullivan 
Chorus 

\utumn and Winter, from The Seasons, op. 67 Glazounow 
EP DO. kicacetecvscnpennswssasnes . Saint-Saéns 


Orchestra 
Honor and Arms, from Samson ..... UA 


Piano solo, Etudes ...... .Chopin 
Op. 25, No. 7 
Op. 25, No. 9 
Irma K. Brown 
Southern, Songs ......... Stephen Foster 


Old Black Joe. 

My Old Kentucky Home 

Massa’s in de Cold, Cold Grown’ 

REE EAD vconvebuacvesndeddeesee? caine és -Dan Emmet 


Hymn of Peace, fram fifth symphony - Beethoven 
RE ca bwkhaxnteeeneenene hae aye Hande! 
Chorus 
Trio, Lift Thine Eves, from Elijah Mendelssohn 


Bernice Somers, Mildred Smith, Mary Guerra, from 
Bellevue School 
\ Merry Life 
The Merry Makers 


Denza 
: <p he Von Suppe 
Chorus 
Dances rae 
No. Ill, A major. 
No. 1, C major. 


Spanish 


Moszkowski 


Orchestra 


Spring Song . . Mendelssohn 


Cradle Songs— 
Slumber, Slumber 


PRR bs ke VEWeneSN so kheks eK abis .. Schubert 
Breezes of the Night 


We TTT eT TTT TTT TTT Taubert 
Group of children from Lincoln School. 
Violin solo, Souvenir de Haydn ia Hugo Leonard 
Edward A. Rice 
Piano accompaniment by Ear! Rice 


Pingrims’ Chorus from Tannhaduser 
nnre 
The concert by the High School Glee Clubs, the High 
School String Orchestra, Inez Field Damon, director, and 
Flora de Marco (contralto), Charles Norman Granville 
(baritone) and Paul Atlhouse (tenor), was given at the 
Van Curler Opera House, Schenectady, N. Y.. May 26, 
1913. The program follows: 


Wagner 


Selections from La Traviata ...........++.. Verdi 
Orchestra. 


Unfold, Ye Portals, from Redemption Gounod 


Chorus 
song® 
Daybreak al are Se . Daniels 
My Lovely Celia .. ‘ ‘ ‘ ; Old English 
Lorraine, Lorraine, Lorree ‘ ; ae . . Spross 
(Composed fer and dedicated to Mr. Granville.) 
Mr. Granville 
Hungarian Songs ............ se isls ge ae Hering 
Onward Through the Wild, My Pony. 
The Shepherd Lad. 
Girls’ Glee Club. 
Witter TOM | bike wasieekas uMithnechsd ath ssd bebwnces . Bullard 
Boys’ Glee Club 
Songs— 
RO GE EBVO ccccisicevndiiocatenvesivebe Turner Salter 
Be She DRO dic ccc cndtuysaccveceeedtcutenadnes Jordan 
Lewe Song ..iseuss EES Avy yO Ele PY oR te Haescher 
Mr. Althouse 
Sengs of the Vikings P sb ccncéecvewun coat ...Faning 
Chorus 
The First Walpurgis Night . +++. .»Mendelssohn 


Flora de Marco, Paul Althouse. Charles Granville, chorus; Ed 
ward Rice (violin), Rena McFee (violin), and Harold Mott-Smith 
(cello), 
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The Missouri Conservatory held its graduating exercises 
at the Central Y. M. C. A. Hall Friday night, uncer the 
direction of J. C. Ejisenberg; six graduates received 
diplomas. The program was as follows: 
rds) Mayer 


Clarence W. Margaret, Misses Baitinger, Falkenratl! 


Piano, Galop (two pianos, eight h 





Fuerbringer 


Soprano solo, Butterfly Tir Teschemacher 


Ruth Hadfield 





Piano, Capriccio Brillant - Mendelssohn 
Philip Lange. 
Violin solos 
Berceuse .... e . Hause 
Mazurka .... , ° ‘ Mlynarski 
Rernice Askin 
Contralto solo, When Thou Art Near Me Loehr 
Genevieve van Tilburg 
Piano, Grand Etude Galop (two pianos, eight hands) Quidant 
Misses Askin, Piper, Woestendiek and Nollner 
Soprano solo, What's in the Air Today Eden 
Gussie Lucas 
Piano, introduction and allegr Godard 
Alma Falk 
Vocal trio 
Starry Night .-Marzo 
Slumber Boat ‘ Gaynor 
Misses Lucas, Stief ar Va lilburg 
Violin solo, La Folio ( 
Florence Dye 
Piano, concert, Ll) minor (last movement) 





Magdalena Schmidt 
naur 
[he artists constituting the musical faculty at the Forest 
Park University for Women gave the following program 
on Monday afternoon, May 26 


Piano solos 





Harlequin’s Serenade I Schuett 
lristesse de Columbir t Schuett 
Scherzo in B flat mit F. ¢ 

I beth Farme 


r.ano solos 








Etude in F, op N ; F. Chopin 
Etude in E, op. 10, N } F. Chopin 
Dance of the Elves E. R. Kroeger 
Ariel Gross 
Violin solos 
Caprice Viennois Kre 
Souvenir Dria 
Mazurka Ysaye 
I Kunkel- Burg 
Piano solos 
Pastorale Corelli-Godowsky 
Tambourin : Rameau-Godowsk 
Scherzo in C charp minor F. Chopin 
Hart n Williams 
Piano solos 
Adagio from sonata in D minor l van Beethoven 
Valse in F F. Chopin 
Ballade in G minor F. Chopin 
W. W. Stockhof 
Soprano solos 
The Stars Shine in Their Radiant Glory bk. R. Kroeger 
Serenade (free adaptation of Chopin's waltz, op. 64, 
No, 2, for t voice) Cc. N. Carter 
Diana, introdt waltz ( N. Carter 
Nordstrom Carter 
Piano solos 
Prelude and fugue in E minor F. Mendelssohn 
accato etude in ( A. Rubinstein 


E. R. Kroeger 


Ree 


Ellis Levy, one of our ablest violinists, presented his 
pupils in a recital at Musical Art Hall on Thursday, 
June 5. Selections from some of the principal composers 
for the violin were given with great credit to the young 
ll as to their teacher. 

mene 

Clara Meyer, one of our foremost pianists, and Mrs, A. 
I. Epstein, one of our leading sopranos, gave a re ital 
at St. Charles, Tuesday night, May 27. The program was 


performers, as wé 


Rondo in G : Seethoven 
Melodie .... Gluck-Sgambati 
Scherzo, op. 4 Brahms 
Miss Meyer 
Liebestreu . ‘ Brahms 
Die Quelle ... Goldmark 
Ein Traum ... Grieg 
Im Kahne .... Grieg 
Fruehlingslied . Ries 
Mrs. Epstein 
Three preludes : Chopin 
Ballad in B minor Liszt 
Miss Meyer 
Aria, Jewel Song from Faust Gounod 
Mrs. Epstein 
Humoresque . Tschaikowsky 
Pastorale “...... Sibelius 
Caprice .... ° y ‘ . Sibelius 
Dance «....+++- Debussy 
Miss Meyer 
Inter Nos ..... MacFayden 
Will o° the Wisp Spross 
Down in the Forest Ronald 
The Biuebell .. McDowell! 
Call Me No More Cadman 


Mrs. Epstein, A. J. Epstein, accompanist 
nee 
Edith K. Mead, pianist, and Laura M. Frank, soprano, 
gave a charming recital Friday night, May 30, at St. 


Parish 
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House. The program was admirably sel- 
ected and interpreted in a satisfactory manner. 


nner 


} 


institution which has met with deserved success 1s 


he McCreery School of Violin and Piano 


of the pupils appeared in a 


gave unusual pleasure to all who attended 


nner 


ung Mexican girl, Maria Teresa 


a very prominent family in 


public, gave an enjoyable piano recital Saturday last. 


by Ellen Hurley, violinist 


1 ¥ sona 
No. 4 
; No 
( x 
Elke H ey 
N ‘ 
y 69. N 
ng © x 
n Do 


nReR 


The pupils of Roxielettie Taylor gave an 


night. Miss Taylor has a large 


l are developing along serious lines 


Ree 


Mrs. Samuel Bollinger appeared 
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n The Cid) 


afternoon and rendered the following 


Annalil Huning 


Marguerite Buettne 
142, No ; 
Margaret Lutkewitte 


Brook 


Margaret Lutkewitte 


Russell Studio Recital. 


pupils—vocal and instrumental 
Arthur Russel] appeared in recital at the Russell 

New York, Wednesday evening, June 
grand ensemble numbers, and 
four pianos, rendered by Alma Holm, 
Louise Schwer, Mabel Hallas, Dora 
Snell, Russell La Bar, and Percy Wyckoff, made the pro 
different from the ordinary studio 
The admirable concerted work was especially noticeable 








in the Mozart sonata, played by Louise Schwer, Ethel 


Pursel, Alma Holm 


and Mr. Russell. The grand ensem- 


ble numbers were: Overture, “Sakuntala” (Goldmark), 
Evening Song” (Saint-Saens) Andante and Variations” 
(Schubert), Intermezzo Naila” (Delibes) Spanish 


Danc es” { Mos kow ski ) 


The three pian 


numbers by Ethel Pursel, Louwise 


Schwer and Alma Holm showed the results of excellent 


training and much natural ability. Miss Pursel played the 


{ hopin Prelude” i 


Schytte’s “Nightingak 


A flat, Sibelius’ “Romance” and 
Miss Schwer, the Adagio and 


Rondo, op. 12 (Beethoven), “Lucia,” arranged for tlie 


left hand by Leschetizky; and Miss Holm, Prelude, A 


minor (Debussy), “Pizzicati’’ (Delibes-Josefiy), and “Se« 


ond Rhapsody” (Brahms) 


Jessie Marshall's delightful rendering of “Margaret at 


the Spinning Wheel 


bert), “Down in the 


\ Birthday” was 


(Schubert), “Impatience” (Schu- 


Forest” (Ronald) and Woodman’s 


enthusiastically applauded 


Beth Tregaskis (soprano) and Anna Benedict) con 


tralto) passess voices 


sang “Scandinavian 


lime (R es) Miss 


of lovely quality. Mrs. Tregaskis 


Song” (Loge), and “O Heavenl 


Benedict, “Norwegian Love Song” 


(Loge) and “The Quest” (Smith) 


} 


The program showed Mr. Russell's versatility as teach 


er, director and a 


mpanist 





German Conservatory of Music Concert. 


\ large and interest 


tion concert of the 


Music, Carl Hein an 


d audience listened to the gradua 


New York German Conservatory 


August Fraemcke 





ectors, at the 


auditorium of the Engineering Societies Building, New 


York, on June 17 
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The pianists of the evening, Marta 


} 


and Rudolphine von Suckow, re 
da layed not only talented mu 
ult f thorough conscientious study 


{ the audience during Leon Das 


n of the difficult Bach Adagio and 
i, showed the keen appreciation and 
ber 

n the tr and «hi lo number 

feching 

by Ida Kegeler, Blanche Outwater 


disclosed good, excellently trained 


mmmendable were the clear enun 


dition 
n, at the head of the elocution, dra 


ction department, awarded the gold 


medal, diplomas and certificates The following is a list 
f the recipients: 
ty Medal—RKu r Suckow 
: M amie r t ( l i ( ste) }=6Eushe \ 
} Jordan, Marta Kle Miria k Rose Barta M H 
H. Price, Dilly Collins 
Certificate Marie Maier Hele «k Marie ( ee Flor 
Kra Sigr Johans Heler J { e B hoff 
Margaret Klie, Estelle Ha Agne Vlyr I Kels Co 
suelo Furst, Prec s Weiss, Helen |} neg Sist Mary Bea 
trice, Ade le Meye I e Crafts, Edna Deile t s Hoffmar 
Helen Carroll Mabe W k Martha Mahlenbrock Gertrude 
(rime Dorette Marth ‘ Mari Rorne ( wgia Tonking 
Arthur Wegner, Diedr rutt 


While passing as 


tourists were attracts 


id-fashioned inn it Scotland. some 


b al igeaqd vagpiper who was toot 


ing atrocious sounds through an instrument that was both 
dilapidated arm queaky 

Great Jerich Sandy!” exclaimed one, in desperation 
Why don’t you have ir bagpipes repaired?” 


ment 


“Haver mon, y¢ 


The old man ceased 


playing and looked up in astonish 


dinna understand! If ma bagpipes 


wor in good tune the inn mon wadna give me two shill- 


ings to move on.” 
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BERLIN j}/ 


° Jenaer 


Berlin W., June I ee 
he celebration of the twenty-fifth anniversary of the 
Kaiser's reign is the occasion for a series of jubilee per- 
at the Royal Opera. These performances in- 
those operas which have been lately restudied and 
rnished with new scenery, and increased prices of ad- 
Many visitors among the tourists 


lormance 


ion are charged. 
that are to be found in Berlin in unusual numbers at this 
attracted by this epportunity of hearing the 
t that the Berlin Royal Opera has to offer. 
nee 
The series commenced on Tuesday evening, but was pre- 
ceded on Monday by a gala performance (by command of 


mn are 


the Emperor) of the “Daughter of the Regiment,” to con- 
lude the celebration of the annual spring parade of troops, 
vhich were reviewed by the Emperor that morning. This 
performance marked the first appearance of Frieda Hempel 
t the Royal Opera since her return from America and an 


‘ edingly warm welcome was accorded her by her listen- 
included the Kaise r, Prince and Princess August 

Wilhelm, and Prince and Princess Eitel-Friedrich. The 
t of the jubilee performances was “Orpheus and Eury- 


with Frieda Hempel in the role of Eurydice, Frau 

Gactze as Orpheus, and Fraulein Alfermann as Eros. They 

all excellently disposed, I am told, and the chorus and 

tra under Richard Strauss helped the performance 

( in keeping with the festive occasion. The 

was appropriately decorated in honor of the 
audience was a most enthusiastic one. 

nee 

dnesday evening brought “The Magic Flute,” with 

amino, Frau Hafgreen Waag as Pamina, 

Skildonz as Queen of the Night, Knipfer 

rastro, Henke as Monostatos, Hoffmann as Papageno 

nd Fraulein Engell as Papagena. The three attendants of 

Queen of the Night were Frau Kurt, Fraulein Rothau 

rau Goetze, and the three boys were impersonated 

rence Easton, Fraulein Pargs and Frau Ober. The 

of this superior ensemble brought the performance 

tandard, the spirit with which Richard 

beauties of the score kindling 


ry high 
entered into the 

ntaneity and inspiring them to their best efforts. 
third of the series of jubilee performances offered 
delio” on the following evening. This does not seem 
» belong to the greatest successes in the repertory of the 
Royal Opera, because it usually falls short of being pre- 
inn an ideal manner; and this appears to have been 
case again on Thursday. Frau Kurt as Leonore won 
raise, while Kraus as Florestan failed to do full 
the role, being evidently. indisposed. Among the 
others of the cast, Putnam Griswold, who appeared as the 


Strauss’ reading of 


nister, commanded high admiration. 
Voice Specialist 


FELIX WELCKER ¥2i2.Svzcatis 


2¢ Ave. Guillaume Macau Ixelles, Brussels 
Antwerp 








Reference: Frank Van Der Stucken, 


HOWARD WELLS 


PIANIST AND TEACHER 


Authorized representative of 


LESCHETIZKY 


KUFSTEINER, ST. 6 BERLIN W., GERMANY 





the “Leonore” overture, No. 3, won for the conductor a 
great ovation. On Friday evening “The Huguenots” was 
heard, and this time Leo Blech wielded the baton. Jad- 
lowker was an admirable Raoul, Forsell was convincing as 
Nevers, and Frau Miekley-Kemp as Valentine and Andre- 
jewa Skildonz as the Queen were highly praised; while 
Griswold again demonstrated his high art and remarkable 
vocal qualities as St. Bris, I am told. At this perform- 
ance the Kaiser was in attendance and an unusually festive 
mood prevailed. 


nne 


Two festival concerts in henor of the Kaiser's jubilee 
are being given by the Berlin Royal Academy of Arts in 
the hall of the Hochschule. The first of these took place 
last evening, the program consisting of vocal works com- 
posed by members of the Academy during the reign of the 
Emperor. “An den Konig,” 
for chorus, soprano solo and orchestra, op. 113, opened the 
evening, giving, in the smoothly flowing style characteristic 
of this composer, a sympathetic setting of the opening 
verses of the ode by Klopstock. With the assistance of the 
Sing-Akademie Chorus and the Philharmonic Orchestra 


Philipp Scharwenka’s ode, 





FELIX WEINGARTNER, WHO CELEBRATED HIS FIFTIETH 
BIRTHDAY ON JUNE a2. 


under the baton of Georg Schumann, Anna Kaemp- 
fert gave, with her beautiful, voluminous voice, an excel- 
lent rendition of the solo part? E. E, Taubert’s “Hymnus 
an Amor” followed. This work for mixed chorus and 
orchestra demands a finesse of treatment to bring out the 
delicacies of tone shadings offered by its contrasting moods, 
for which the chorus seemed not to have rehearsed sufh- 
ciently, for the effect was not particularly satisfactory 
The Brahms “Ziegeunerlieder,” as sung by the quartet, 
Anna Kaempfert, Emmi Leisner, George Walter and J. von 
Raatz-Brockmann, with Robert Kahn’s charming piano ac- 
companiments, was a most grateful number. The final 
chorus of the first act of Humperdinck’s “Mirakel” and 
E. Rudorff’s somewhat monotonous “Gesang an die Sterne” 
again gave the impression that the chorus was not thor- 
oughly familiar with the works, but in the excerpts from 
Friedrich E. Koch’s “Von den Tageszeiten,” for quartet, 
chorus and orchestra, the Sing-Akademie Choir, which has 
so long been acknowledged as one of Berlin’s most vener- 
able and worthy musical institutions, came into its own 
again, evidently because of its thorough command of the 
oratorio style. This work is not new to Berlin, it having 
recently been performed here, but it was my first hearing 





Well known and highly successful exponent 


Pianist of Leschetizky’s principles combined with 
many original and unique features of a long 
—ee §=€6hlexperience. During last season five of Mr. 
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Berlin W., Martin Luther $t., 91 


Heinze’s pupils made their debut with the 
Philharmonic Orchestra in Berlin. Further 
inquiries invited, 
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and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO end MME. EMERICH: 


CMAt s Datmores, tenor, Metropolitan Opera Co. and Covent Gar- 
el Lohetr ! f Bayreuth festival 

Apam ID bass Metropolitan Opera Co 

| N MACLEN NAN Vor terlin Royal Opera. 

*FIAN ranzter, tenor, Royal Opera, Karlsruhe 
N« WICKHAM, me sopran 

CA ee Mario SAmMMaARco, baritone, Metropolitan Opera Co, and 


ent Garden 


Putnam Griswo.d, basso, Metropolitan Opera Co 

*Marcuerita Sytya, Carmen in the guest performance of Caruso at 
the Berlin Royal Opera. 

aes > “aes MATZENAUER, mezzo-soprano, Metropolitan Opera, New 
fork 

*hietena Fortt, soprano, Dresden Royal Opera. 

Mary Cavan, Soprano, Dippel Opera Co., Chicago 

Marcetta LInpu, the famous concert singer. 


Hernarca Henset, Dramatic Tenor, Hamburg, Stadt Theater. 
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2° op ‘ pupils of Mme. Emerich 


Telephone Amt. Pfalebure No: 2067 
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and I was impressed by its originality, richness of con- 
trasts in treatment, its varying humor, pathos and nobility. 
The work of the soloists was unusually well balanced, 
Emmi Leisner’s warm, melodious contralto being revealed 
to particular advantage in the solo part of the “Legende,” 
while Herr Raatz-Brockmann gave a satisfactory account 
of the soliloquy of the Wanderer. This work brought the 
evening to an effective climax, Georg Schumann not being 
forgotten in the hearty applause with which it was re- 
ceived. Tomorrow evening an orchestra concert of works 
composed during the last quarter of a century will be given 
in the same hall. 

nur 

The forty-eighth festival of the Allgemeiner Deutscher 

Musikverein was opened in Jena on June 3. This “Ton- 
kiinstlerfest,” which is annually held for the purpose of 
encouraging young or unripe composers of merit, who are 
thus given a chance of a hearing, was inaugurated with an 
orchestra concert in the large hall of the Volkshaus. It 
was attended by an audience of about 1,500 people, includ- 
ing the patroness of the festival, the Grand Duchess Theo- 
dora, of Sachsen. The most significant offering of the 
evening, I am told, was the “Narrenlieder” for tenor, or- 
chestra and organ, by Oskar Ulmer. These four songs re- 
vealed individuality and realistic characterization of the 
moods depicted by the texts, as well as effective use 
of the orchestral background. Max Rau, who sang 
them, did not do them full justice, not being thor- 
oughly enough familiar with them, but they were very 
heartily received. A tone poem by Karl Ehrenberg, called 
“Jugend,” was conducted by the composer, but failed to 
arouse great interest, because of the lack of proper devel- 
opment of the themes employed. Greater approval was 
earned by the composer with his conducting at sight of 
Désiré Thomassin’s violin concerto in B flat minor, which 
was played by Felix Berber. This is reported to be a diffi- 
cult but grateful work, though it is weakened by lack of 
contrasts, being melancholy throughout. Richard Wetz’s 
“Hyperion” for baritone solo, mixed chorus and orchestra 
had a big success with the audience, its clever treatment 
with regard to external effects making for popularity, 
while a more critical survey of the work revealed serious 
faults. Karl Scheidemantel’s interpretation of the piece 
was highly praised. Frederic Delius’ tone poem, “In a 
Summer Garden,” was heard for the first time in Germany 
in this concert, but did not meet with success, considerable 
surprise being shown at the choice of this work among his 
more worthy ones. Dr. Fritz Stein, musical director of the 
university, conducted the concert, with the exception of the 
two numbers led by Karl Ehrenberg, and the work of the 
Weimar Court Orchestra came in for a share of the ap- 
plause. After the concert a reception was held in the hall 
of the theater, when the members of the Verein were wel- 
comed by the mayor of Jena, Max Schillings responding 
with a speech, in which he expressed the thanks of his 
associates. 

neuer 

On the following forenoon the first chamber music con- 

cert brought two numbers which have already been heard 
in Berlin, i, e., Arthur Wilner’s variations on an original 
theme, for two pianos, which met with genuine approba- 
tion as played by Prof. James Kwast and Frida 
Kwast-Hodapp, and Wilhelm Berger’s piano quartet in C 
minor, op. 100, which was performed by Professor Kwast 
and the Jenaer String Quartet, and was also very well re- 
ceived. A string sextet in A major by Waldemar von 
Baussnern was interesting in the first movement, but the 
effect of the piece was lost in its interminable length. A 
cello sonata by Johanna Senfter, and five lieder for bari- 
tone, with piano accompaniment by Siegfried Kallenberg, 
offered little in the way of originality or inspiration. In 
the evening the festival guests were conveyed by special 
train to Weimar, where Pierre Maurices “Lanval,” a 
“Minnelied” in two acts and four scenes, based on an old 
French text by Maurice de France, was produced in the 
Hoftheater, where last year the premiere of the work was 
given. This, too, failed to arouse real enthusiasm, because 
of the weakness of both the music and the text. Liszt's 
“Festklange” introduced the evening, Peter Raabe, con- 
ductor of the Weimar Opera, officiating, 

unre 


The second chamber music concert, on the next day, was 
of greater interest, I am informed. Friedrich Klose’s 
string quartet in E flat major is reported to be a work of 
real merit, displaying individuality and warmth of feeling 
as well as continuity and depth. The work was given an 
excellent hearing at the hands of the Stuttgart Quartet. 
Another worthy composition was a cycle of nine songs by 
Hermann Zilcher, which were beautifully rendered by Dr. 
Wolfgand Rosenthal, baritone, and Eva Bruhn, soprano. A 
sonata for piano and violin by Theodore Kreiten, in the 
performance of which the composer was assisted by Hen- 
drik Beck, failed to interest. Manfred Gurlitt’s piano quar- 
tet in C minor, performed by the composer and the Wend- 
ling Quartet, showed decided talent, which, however, iceds 
still further developing. The variations for piano on the 
song, “Will mein Junge Aepfel haben” from Ludwig Thu- 
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“Lobentauz,” were grateful as played by Frida 
A report of the ensuing performances of 


ille’s opera, 
Kwast-Hodapp. 
the festival will be given next week. 
mre 

Felix Weingartner passed his fiftieth birthday on Mon- 
day, June 2 in the seclusion of his estate in St. Sulpice, 
Switzerland The friends of the conductor have sent to 
him an address, which bears the signatures of several hun- 
dred distinguished representatives of German art and sci- 
ence. Appended to this was a sonnet in honor of the occa- 
sion, contributed by Hans Heinz Ewers. 

nner 

For the production of “Parsifal” in Stettin $10,000 was 
voted for by the members of the common council, to be 
appropriated from the Carl Diedrich Fund. However, such 
active opposition was incurred—beécause of the fact that 
this fund was given for the establishment of a city orches- 
tra and because Carl Diedrich himself was not a great 
lover of the theater or a particular admirer of Wagner 
that the magistrates decided not to grant the amount. So 
there are no longer immediate prospects of a performance 
of the work in Stettin Lura E. Angi. 


George Hamlin's Presence of Mind. 

“One of the best instances of presence of mind in the 
face of threatening disaster which I have ever witnessed,” 
said a writer for the New York Times, “was exhibited 
at a May musical festival, several years ago. A renowned 
symphony orchestra, carrying its own conductor and vocal 
quartet, was making the rounds of the Eastern festival 
cities to strengthen and lend luster to the local forces. 

“At one place, the local director of the chorus wished 
to conduct the oratorio himself, although he admitted he 
had never before conducted an orchestra, However, he 
took a brief trip to a nearby city where there was a resi- 
dent orchestra, and was fortunate in having an opportunity 
to hear a fine performance of the work in question. He 
listened carefully, score in hand, and then felt that he was 
entirely competent to conduct the oratorio himself. 

“The orchestra and the quartet, which was composed of 
celebrated singers, arrived early on the day of the per- 
formance, and rehearsals commenced immediately. The 
novice-conductor found his hands more than full in try 
ing to follow the complicated score and give the different 
sections of the orchestra, the soloists and the chorus their 
proper cues—not to mention any trifling details of finish 
or niceties of interpretation! Even then, it was a bigger 
task than he had bargained for, and the sweat broke out 
on his brow and his harassed look deepened to one of 
desperation as he strove to bring order out of chaos. 

“At 6:30 p. m. the conductor was still madly rehearsing 
his forces, as the soloists, worn out with the long vigil, 
stole away for a little food and rest. The performance 
began at eight o'clock. The audience was large and en- 
thusiastic, the conductor weary but confident, and the or- 
chestra and soloists, weary 

“Things started off fairly well, but gradually an uncom 
fortable sense of unsteadiness became apparent, and things 
went from bad to worse until disaster seemed imminent 
When the cue came for the mest important tenor solo of 
the work, the orchestra men, chorus and conductor were 
all at sixes and sevens. A steady hand at the helm was 
the only thing that could steer the frail bark of harmony 
out of the troublous waters! 

“The tenor soloist happened to be Gegrge Hamlin, whose 
sound, all-around musicianship is well known. As Hamlin 
stepped forward to begin the solo, he deliberately turned 
his back on the audience, faced the orchestra, and waved 
his arms vigorously to give the players the correct beat 
A wave of relief passed over the uneasy audience as the 
music settled down in its proper groove, and went sweep- 
ing on, steadily and harmoniously. The disgruntled con- 
ductor, pulling himself together, caught the beat and was 
able to finish the performance in good order, but it was 
Hamlin who saved the day for him, whether he ever ac- 


knowledged it or not.” 





Bisbee Music Studios. 

The studios of Genevieve Bisbee at 38 East 6oth street, 
New York, offer to a limited number of pupils an excep- 
tional opportunity for a congenial home life. Young 
women who wish to spend a season in New York for the 
purpose of perfecting themselves in music or other studies 
will find at the Bisbee studios proper chaperomage and 
social advantages. Piano instruction in the Leschetizky 
method is given by Miss Bisbee, who acquired a correct 
basis of imparting this method through her study in Vi- 
enna, although the instruction is not so inflexible as to 
excluae the best ideas of other masters with whom she 
studied in Berlin and Leipsic. Miss Bisbee has a special 
course for those who wish to prepare themselves for teach- 
ing or for concert work 





On the other hand, a Western man wants an absolute di- 
yorce because his wife ha$-no soul for music. I fancy he 
needs a pianola more than a wife—New York Morning 


Telegraph. 


Granville Closing Busy Season. 

Charles Norman Granville, the New York baritone, has 
had an exceptionally busy season with such excellent ar- 
tistic results that his engagements for next year will un- 
doubtedly surpass those of any previous one. Mr. Gran- 
ville has only recently returned from a tour of the Mid 
dle West, where he met with unqualified success. The 
press as well as the audiences and managers were more 
than satisfied with the results, both artisticang and finan- 
cially, and this popular singer enjoyed a magnificent dem- 
onstration on all sides. 

Manager Walter Anderson, who was on a business trip, 
dropped his work and went to Danville, Ky., expressly for 
the Granville recital given there before the Kentucky Col- 
lege for Women on May 29. As usual, Mr. Granville 
presented a most attractive program of which the Dan 
ville Messenger said: 

Unquestionably the most enjoyable event in the musical seas 


st closing in Danville, was the recital by Charles Norman Gran 


ville, the eminent baritone, who delighted a large and fashionable 
sudience Mr. Granville is of such stature in the musical world 
hal his apparance in any city lends great distinction He is 
entering into a glorious career, and few singers of modern times 
have reached such an altitude in the affection and esteem of th 


American people Mr. Granville has indeed a brilliant future H 





CHARLES N. GRANVILLE AT KENTUCKY COLLEGE FOR 
WOMEN, DANVILLE, KY. 
Note—lFind Mr. Granville 


singing has won showers of congratulations from the most prom 
nent musicians before the public, and, that he will seon rank among 
the foremost there can be absolutely no doubt 

Mrs, Granville supplied the accompaniments, and com- 


petent musicians in the audience said that her work could 


not be improved upon, The program was as follows: 





Wher'er You Walk Handel 
Come and Trip It Handel 
Love Me or Not Secchi 
Recitation and aria, Eri Tu (Masked Ball) Verdi 
Du bist die ruh Schubert 
Wohin Schubert 
Widmung Franz 
Vergeblisches Standchen Brahiaos 


Zucignung .. Strauss 
Daybreak Mabel Daniels 
"Love's Song (first time) J. Bertram Fox 


Here on the Brae Jules Jordan 


*Lorraine, Lorraine Lorrée Spre 
(*Composed for and dedicated to Mr. Granville.) 

Old English 
. Old Irish 
A. Herbert Brewer 
\ Tragic Tale David D. Slater 
Swing Along . Will M. Cook 

(Advertisement. ) 


My Lovely Celia 
Father O'Flynn 
The Fairy Pipers 


Graduates at Seton Hill Conservatory. 


The Seton Hill Conservatory, Greensburg, Pa, which 
is conducted by the Mother Seton Sisters of Charity and 
is connected with St. Joseph Academy, held its annual 
graduating examinations and recitals June 12. These were 
conducted by Adolph M. Foerster, the 
teacher of Pittsburgh, Pa. Beside the following program, 
the Beethoven Concerto op. 15 and Mendelssohn, op. 43, 
were played by the graduates: 


composer and 


hMhano— 
Prelude and fugue, A minor Bach 
Sonata, op. 27, No. 1 ‘ Beethoven 
Preludes Nos. 4, 6, and 20 Chopir 
Serenade aon Lasson 
Pompadour’s Fan . Cadman 
Nocturne Scriabine 


The Trout Schubert-Helier 
Mary Agnes Klesius 
Prelude and fugue, No. 19 \ Bach 
Sonata, op. 10, Neo, 3 teethoven 
White Butterflies 
Valse, E minor Chopi 
Chromatic Valse Leschetizky 
Forest Violet Steinfeldt 
Forest Brooklet Poldini 
The Nightingale Alabieff Liazt 
Jeannette Frances Ott 


Massenct 


Song— 
When the Koses Bloom Reichardt 
Care mio ben Giordani 
Still wie dic Nacht Bohm 


Lascia chico pianza Handel 


Charlotte Frances Maher 
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MAURICE VERA KAPLUN 
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Mrs. E. Potter-Frissell (0. }),c2e""" 
Leschetizky Method 


in the Hochschule of the DRESDENER MUSIK-SCHULE Offers 
unique opportunity for this famous method, in connection with 
highest advantages in one of the most important schools of Germany 
Teachers of high reputation Orchestral (Reinhold Bender) and 
Ensemble playing (Prof. Paul Juon) Harmony, Theory, Composi 
tion Analysis, listory, ete Artistic Direction Louis Nicop®, 
Prof. R. L. Schneider, Konzertmeister Edgar Wollgandt, Prof. Paui 
jJvon, etc Circulars, Press Notices of Mra, Potter-Prissell at the 
Schulkanzlei Newmarkt 2 Dresden A. Private Address Eisenstuckstr. 
16-11. Concertist pupils of Mrs. Frissell: Mme, Deszo Nemes, Florence 
Schinkel, Lucretia Biery Jones, Anna Robertson, Ethel Glade, etc 


RUDOLF BERGER 


TENOR 











Berlin Royal Opera; also New York 
Metropolitan Opera 
Beginning Next Season 


Private address : : Berlin W: Motz Sir.38 


King Clark 
Studios 


Kurfirstendamm 63, Berlin W. 


Ceble Address: KINGARK BERLIN 
























































































10 


THE MUSICAL COURIER 


[June 25, 1913. 








THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 
19 Rue de la Tour (XVle) 


PARIS 


L. ’ AUBIGNE = 


11 rue de Magdebourg, Paris 
: OF : 


CAMILLE DEGREUS +2: 


Pianist and Accompanist 
WITH YSAYE IN AMERICA 1912-1913 
Address care of R. E. JOHNSTON 








PIANIST 


35 Rue Vineuse - Paris 


Jean Ver mgt 
Frederic POnNSOt ‘te: siinnehr 


ARTHUR ALEXANDER TENOR 


5 rue Pajcu F-} 83 $3 Paris 


Madame Fitz-Randolpb 


Woral Studio} 
Newilly-Paris 

















36, Avenue du Roule 





Novello & Co., London (H. W. Gray Co., New York). 
Three favorite songs by 
AXEL RAOUL WACHTMEISTER: 
Consolation Titania Winter Night 
Adapted from the Swedish of Gustav Fréding by Elsa Barker. 


ALEXANDER SEBALD 


DREILINDENSTRASSE 40 
SWITZERLAND 





LUZERN 


wuser§ WAYNE ..... 


39 Rue de Prony (Parc Monceau - 











Jean de Reszke 
53 Rue de la Faisanderie 
Paris. 











VOCAL INSTRUCTION 


Febea STRAKOSCH 


of Convent Garden Opera, LONDON; LA SCALLA, MILAN, etc. 


97 Rue Jouffroy . : PARIS 


OSCAR SEAGLE 


Master of Bel Canto 
PARIS STUDIO: - - - 17 Rae Mozart 
American Tour Season 1913-1914 
For Terms, etc., address Oscar Seagle, 10A Duchess St., 
Portiand Place, Londen 


Charles BOW ES tnsiccion 


Studio: 10 Rue Herran, Paris 


STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 
































PIANO, SINGING, HARMONY, MEMORIZING, COMPOS- 
ITION, ORCHESTRATION, TIME AND LABOR-SAVING 
METHODS 
20 Ave. Victor Hugo ~ - - Paris 





LAMPERTI-VALDA 


SCHOOL OF SINGING 
61 Avenue Niel - . - Paris, France 


All Communications to be Addressed to 


Mme, GIULIA VALDA 














\} PARIS 


[All inquiries referring to American musicians and music 
as well as matters of interest to American visitors in Paris, 
or such as contemplate a visit to France, may be addressed 
to Frank Patterson, 43 Boulevard Beausejour, to whom 
tickets should also be sent by those who desire their recitals 
or concerts to be attended. | 





43 Boulevard es 
Paris, June 10, 1913 

The eminent pianist and composer, Sigismond Stojowski, 

was with us last week and gave one concert here assisted 

by Mile. Croiza and Georges Enesco. The program, which 

consisted entirely of the compositions of Stojowski, was 
as follows: 

Deuxiéme Sonate en mi majeur (op. 37), pour piano et violon 


Allegro atietuoso Intermezzo Arietta Allegro giocoso. 


M. Georges Enesco et l'auteur. 





Fantaisie, of 38 


Poémes d'Eté, op. 36 
Reves Rayons et Keflets 
L.’Auteur 


Fleuzettes Bruissements 


Varle, de grace 

Se tu étais un lac insondable 

Comme un luth sonore 

Adieu. 

Invocation 

Mile. Croiza et l'auteur 

Nocturne 

Théme Cracovien varié, op 6, No. 4 

Amourette de Pierrot 

Ktude de Concert, op. 35. No. 3 

The whole of this program showed Stojowski to be 
a composer of unusual ability and often of great original- 
ity, though he does not, like so many of the moderns, com- 
mit the error of making originality his sole aim and ambi- 
tion. Indeed, as far as one can judge by a single hearing, 
it appears that with Stojowski originality is entirely spon- 
taneous and arises from, the picture which he has in mind 
at the time of composition, the thought which is the basis 
of his inspiration. Che sonata, which was adequately 
playec by Enesco and brilliantly accompanied by the com- 
poser, is a valuable addition to the literature of violin mu- 
sic and evidently strongly appealed to the audience. It isa 
work splendidly constructed technically for both instru- 
ments, in very excellent form, and full of variety, and, in 
many places, passion. These passages were, I may add, 
those which Enesco brought out the best. Personally— 
and this, I acknowledge, is purely a matter of personal 
taste—I liked the second of the “Poemes d’Eté,” “Rayons 
et Reflets,” better than anything else on this most interest- 
ing program. After all, the composer is at his best when 
he is not “assisted” by somebody else, and his playing of 
this masterly tone painting was delightful. Stojowski must 
possess a deeply poetic temperament or he could not com- 
pose such a work as this. It is a bit of the purest inspira- 
tion from beginning to end. 
vian theme, and the 


The variations on the Craco- 
“Amourette de Pierrot,” so different 
the one from the other, also singled themselves out to my 
mind from the rest of the program, yet it would be difficult 
to say just why, all of this music is of such excellence; 
probably it is, as I said above, merely a matter of personal 


taste. I may add in closing that the whole concert scored 
an immense success with the audience. 
nner 

Giulia Valda, of the Lamperti-Valda School of Singing, 
has a genius for organizing as she has for teaching, and the 
annual charity concert of St. Joseph’s Church was placed in 
her hands this year, as it always has been before, and 
proved as great a success as ever. It was given on Thurs- 
day last at the Salle Hoche under the patronage of the 
British and American Ambassadors, and with the assist- 
ance of Eleanora de Cisneros, of the Chicago Opera Com- 
pany; Innocenzo Caldiera, La Scala, of Milan; les Trio des 
Fréres Kellert—Raphael Kellert, solo violinist; Gabriel 
Kellert, solo violoncellist, and Michael Kellert, solo pian- 
ist; R. Sacha Volitchenko, le tympanon. The program 
was as follows: 


frio— 
Op. 49, Andante con moto tranquillo............ Mendelssohn 
Dee: TN Te OS is ok vies Ors cbc iwekn ns caves ces Lalo 

MM. Michaél, Raphaé! et Gabriel Kellert. 
Romanen, Glmnen WBSCCOOSrE. oi cccccccdcccsccvcccesss Verdi 
Sig. Caldeira 

Violon-Soli— 

Andante de la Symphonie Espagnole si hesh eu cn kee 


POOR “OR T0 ec ccind nde ccovarivces 


M. Raphaél Kellert. ; 
Aria, O, Don Fatale (Don Carlos) ie ; vicudsnnuece ue 


Eleonora de Cisneros 


. Wieniawski 


Piano-Soli— 
Tempéte ....... . Bortkiewicz 
Berceuse ..... rer eae «veeeees- Chopin 
Roi des Aulnes............ Scat ee 
M. Michaal Kellert 
Ah mon fils (Le Prophete) 
Aria d’Urbain (Les Huguenots) 


Schubert-Liszt 


. Meyerbeer 
ae . Meyerbeer 
Eleonora de Cisneros 
Mélodies anciennes et Slaves (Le Tympanon) ee —_— 
M. Sacha Volitchenko 
Povers GUase -scns cs ct ois ccawantves . Manfroce 
\ la bien Aimée...... Beethoven 
Délices des Pleurs....... Beethoven 
. Beethoven 

( XV IIle siécle) 


La gloire de Dieu dans la nature 


Sig. Caldera. 


Violoncello-Soh 


Spee hk. Cee Fda a so tk os Kehend han eneeeaesb cee 
BOGS Lon vse nteavecceess «o Faure 

M Gabrial Kellert. 
EMRE etki daddentccdpiniaescdenreseece Richard Strauss 
Pe; DO. en dk catbhibdatone . . Tirindelli 
Pe OS BO: inc. head e heard oebeksce de cad Koredives cove Spross 


Eleonora de Cisneros 
rrio, Dance Macabre........ 
MM. Michaél, Raph él | et " Gabriel Kellert 


Saint. Sacns 


I need not enlarge upon the immense success of every 
one of these artists, especially Madame de Cisneros and 
the cellist, Gabriel Kellert. Among those present were: 
The British Ambassador and Lady Feodorowna Bertie, the 
American Ambassador and Mrs. Herrick, the Hon. L. Car- 
negee, British Minister Plenipotentiary, Sir Henry and 
Lady Austin Lee, Mr. and Mrs. Frank Mason, American 
Consul General, W. S. H. Gastrell, British Consul, Duch- 
esse de Bassano, Mrs. John Mackay and Princesse Stigli- 
ano Colonna, Lady Pilter and Misses Pilter, Countess R. 
Coétloger, Marquise de Gansy, Countess Urebarren, Coun- 
tesse de Gabriac, Conte and Comtesse Merlement, Sir Rob- 
ert and Lady Walton, Comtesse de Choiseul, Marquise de 
Montebello, Duchesse de Padone, Vicomtesse de Dam- 
pierre, Baronne de la Grange, Comtesse Kergolay, Mar- 
quise de Flers, Baronne Alice Hirsch, Duchesse de Mon- 
teagudo, Baronne de Bazus, Mrs. Frank Leslie, Comtesse 
Narbonne Lara, Rev. and Mrs. Allen, Mr. and Mrs. H. 
Huffer, Madame Michel Heine, Mrs. W. Gay, Mrs. J. 
Lawrence and Mrs. D. Campbell, Harry Lehr, J. D. Harris, 
Madame Lebaudy, Misses Farrell, Madame Cochard, 
Comte James O’Conner, Comte Jean O’Connor, Le Baronne 
Kerlangey, Mrs. Larkin, Mme. G. Finet de Licavo, Madame 
\. Duval, Baronne d’Erlanger, E. Escardon, Mr. de la 


Nikolai SOKOLOFF ‘ounist 


CERTS : RECITALS : LESSONS 
328 Py bey Jacques - - Paris 


REGINA DE SALES “sincixc” 
Pupils Prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris 
Will Teach in Paris all Summer 


K SINGER and TEACHER 
2 Kurfursten Str. 54 (corner 
E Georgen Str.) Munich, Germany 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will find 
a large assortment of choice Sheet Music of all kinds— 
vocal and instrumental—at MAX ESCHIG’S Sheet Music 
House, 13 Rue Lafitte, near the Boulevard. Representative 
of Schott, Simrock and others. 


Telephone, 108-14 


























HeSESW.GLARK 


Direction: 
Redpath Musical Bureau, Chicago 


BARITO 


Dr. Frederick Clark, Personal Rep- 
resentative, 12 Rue Leonard de Vinci, Paris 
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Chire, Mme. E. Chauchat, E. Hoey, Mrs. Henry Standish, 
Comtesse Armand, Mrs. W. Ham. Following are pupils: 
Miss E. Caton, Mrs. Moncus Pluth, Madame Dargie, Miss 
McClean, Mrs. Joseph Humphries, Marquise D’Aste, Vic- 
torin Harrel, Louise Carpenter, Julia E 
Haslit. 


Porter and Miss 


nRe 


Adolphe Borchard, the well known and most excellent 
Parisian pianist, who is heard frequently all over Europe, 
but never, or hardly ever, in Paris, gave a recital here last 
Saturday, scoring a genuine success. Perhaps that will 
encourage him to play here more frequently. He played 
ten preludes, Chopin; 


nota in C 


six studies, op. 23, Rubinstein; so 
major, Mozart; 
Schumann; and the 


“Symphonic Studies,” op. 13 
“Soirees Musicales,” Rossini-Liszt—a 
somewhat unusual and most attractive program. I regret 
to say that other business made it impossible for me to be 
present. 


mre 


Henri Gilles, pianist, gave a concert on Thursday, as- 
sisted by Emma Eames and Emilio de Gogorza, of which 
the program was as follows 
Donate, en Fa mineur, op y 
Henri (,llles 


Air d Agamemnon d'Iphigénic Aulide (Diane impitoyvable!)..Gluck 


Ich Wiinschte 


t 














Mein glatbiges Herze }. S. Bach 
\ neell ge, ( Hekking 
I t es 
He rt 7 Co 
Ba Sol mine > : Ch 
Her Gille 
Auf dem Wass« zu Singe ( e) 
Wer Tod und das Madchet La Jenne Fille et Mort 
Gretchen am Spinnrad Mars te r rouet 
I Eames 
Kl canto del Presidario Fr. M. Alvarez 
En Calesa . Fr. M. Alvare 
\ir de Figaro d ta esd c rg il fa ) Rossint 
} e { 
Variations s Pheme e Pagan Brahms 
(Le cahiers 
Hent Culles 
>yivelin . . ch Sinding 
Love in May H. Parke 
Hai | \. Coquard 
Si tu veux Ch. Keechl 
i i Eames 
Duo de Don Giovanna i ‘ ’ Mozar 
Emma } ‘ t l le Gogorza 


The large audience, which was highly fashionable and 


mostly American, gave Madame Eames a warm welcome 
on this, her first appearance here after a long silence. It 
must be said that, although we cannot but be grateful to 
Mr. Gilles for giving us this opportunity to hear such great 
artists as our old friends, Madame Eames and Mr. Gogorza, 
one could not but feel that he put himself at a disadvan- 
tage in so doing. However, Mr. Gilles is really an excellent 
pianist, possessing a clear technic and a surprising amount 
of power, and he gave a satisfactory performance. Ma 
dame Eames and Mr. Gogorza were both in good voice and 
gave a genuinely artistic exhibition of their splendid pow- 
ers 
RnR, 

Mme. Arnolde Stephenson gave a recital last evening as 
sisted by E. R. Schmitz, their program consisting of a sin 
gle set of pieces from the old composers and a long list of 
songs and piano compositions from the ultra-moderns, 
principally Debussy, Strauss and Wolf. I was unable to 
be present 


RRR 


“Le Sacre du Printemps,” Stravinsky's latest ballet, 
which is being given at the Astruc Theater, is still being 
regularly hissed, so that even the critics have been unable 
to hear it fairly. As far as can be judged, however, from 
what can be heard amid this din of hisses, whistles, cat 
calls and rapturous applause, there is nothing in the work 
which need cause even the most rabid enemy of discord to 
shut his ears. It is just the Stravinsky of old, only a 
little more so. Stravinsky and his chief interpreter, Ni 
jinsky, are simply giving us an exaggerated version of 
themselves 


The novelty this week at the Astruc Theater is “La 
Khovanchina,” a musical drama of the people, by Mous- 
sorgsky, which has been completed by Rimsky-Korsakoff 
and orchestrated by Ravel and Stravinsky. I have not yet 
seen it, but it is said to be very much in the same manner 
as “Boris Goudonow,” with all of that work's excellences 
and all of the same paradoxical inequalities which give the 


impression at one moment of listening to the work of an 


amateur and at another of a master. The critics, I may 
add, are rapturous about this work, just as they are about 
“Boris.” 


Mr. and Mrs. Romeo Frick Preparing Oratorios. 


That they may be thoroughly prepared to sing the so- 
prano and baritone parts of leading oratorios in the 
United States later, Mr. and Mrs. Frick are devoting much 
study at present to this branch. Madame Frick, who 
rommands a large oratorio repertory in the German, is 
now preparing same in English 

Romeo Frick is a highly equipped oratorio soloist, hav 
ing studied under Alberto Randegger some years ago in 
London. These two artists will present their second pro 
gram of songs by American composers about the middle 
of September. More than twenty writers will be repre- 
sented 

Madame Frick will sing in Hamburg next month, clos 
ing a busy season 

The accompanying snapshot shows these singers, togeth 


er with Dr. Paul Estel, the Berlin critic and composer 








LEFT TO RIGHT—ROMEO FRICK, MRS. FRICK, DR. PAU 


ESTE! 


whose compositions they are singing with great success t 


his accompaniments 


Thibaud Compared to Ole Bull. 


The artist to whom Jacques Thibaud was most fre 
quently compared when he visited America ten years ago 
Thibaud had 


many of the traits which the great Scandinavian violinist 


was Ole Bull. Some critics declared that 


possessed in such a remarkable degre The impression 
that Thibaud made in Boston was particularly deep, the 
sensation created by his playing there being even more 
pronounced than in New York, where his debut appeat 


ance was looked upon as the violinistic event of the 
season 

The Boston Journal, in commenting on the French ar 
tist’s playing pronounced Thibaud's tone “exquisite,” add 
ng that its beauty was not due wholly to his superb violin. 
Hamlet,” said the writer, “knew whereof he spoke when 
he told the courtiers they could not make speak the ex- 
cellent music latent in the pipe; and so in an artist's music 
there is beyond the best tonality something that comes 
from his being, and carries his meaning and his influence 
n the wordless voice Chibaud’s tone is always beautiful 
and perfect.” 

To attempt to compare sounds in language is folly, ac- 
ording to the same writer, but he went on to assert that 
there was more similarity between Thibaud and Ole Bull 


than any of the French artist's predecessors. “Some eid 


er folk,” the writer continued, “would like to hear this 
young man try his hand, in an old quarter-hour, at some 
of the simple and pathetic things that Ole Bull played 
with such melting expression. It is the soul of things 
the young Frenchman seems to be seeking. Mr. Thibaud’s 
art was equal to all the tests to which he subjected it 


It is long, indeed, since a violinist has been heard who 


united so much artistic elegance and symmetry, so much 
expressive art, so much technical demand and such pecu 
liar but impressive personality.” 

Loudon Charlton's success in inducing Thibaud to visit 


America for the season of 1913-14 was the result of long 


negotiation Thibaud’s orchestral and recital appear 


ances will extend over a period of three months beginning 


in January Advertisement 












Pittsburgh, Pa., Jun " ; 

Pittsburgh enjoyed rather an innovation in music last 
week when the Pittsburgh Athletic Association presented 
lhe Lady of Luzon,” a musical comedy, with music by 
Zoel Parenteau, a Pittsburgher, and the book and lyrics 
written by Mr. Birdsall and Marcus Connelly, also of 
Pittsburgh, The entire cast of 100 was composed of Pitts 
burgh talent. This is one of the biggest things ever at 
tempted in this line of work in this city, as the athletic 
association spared no expense to make it a complete suc 
cess. That it was a fine achievement is evidenced by the 
crowds attended every 


fact that large performance 


throughout the week. Leading roles were taken by Mrs 
Sherman, soprano; Miss Summersgill, contralto; Mrs. Fee 
ley, soprano; Mrs, Birdsall, Miss Lindstrohm, soprano 
Will A, Rhodes, tenor; Francis W heeler, baritone : Ed 
ward Napier, bass; Dr. W. C 


Lepper, comedian, and others. The chorus was prt 


Harmount, tenor; Oscar 


; 


nounced the best “singing” chorus ever heard in this city 
The latter part of the week many theatrical people from 


New York attended, and the production will no doubt te 





produced in the metropolis next season. All told, it w 
1 great success and a credit to the association 
a 
ves Stephen Martin presented his fourth song recital 
f thirteenth series, at the Rittenhouse, Monday even 
ing, June 9, with Blanche Sander Walker at the piano 


the program follows 


rage France Leoni 
Yi Frank Ly 
( H. WK 
ke Rosebud Frank La I x 
{ eM Harriet Ware 
Mabe M 
! Song Sidney Home 
Birthday Song Cowe 
I y lipers Brewe 
i P ke 
\ ne the l r Dana 
lean Spross 





“ < Ch 
the | t M. \ 
I Salada 
Wind of t W este Sea Hawley 
\ Red, Re Ros Hastings 
M Brow 
Minuet, La Phil Hallett Gilberte 
the Leaves and the Wind Fran Leon 
Ihe (Cerani ad] Cadman 
\ Stevensot 
Vissi d’Arte (1 i I i 
Caro Nome (Rigolett Ver 
Eleie ¢ x z 
On the Shore Neidlinger 
Prayer from the Magic Flute Movart 
ryl Boor 
Iw Bergerettes of the cighteent ent 


lergere Legere 


Jeune Fillette 


When Spring Awakes H. Clough Leighter 
A Little Maiden Loves a Boy H. Clough Leighter 
Mr ( W t . 

WW ie h Dich } Frank La Forg 
{ W Deine I Hingo Wolf 
Inte N \le Mackayden 

M ' ! 
The Wate Lily Edy. Grieg 
Sunset I R. Park 

When Love is K Old Engl 
iH ef h 

Pleading Edward Elga 
Pp me Cycle f Life La k 1 

Mr i N 
three Sea ‘ H In Wood 

The Ca 
s Mine 
The Se K 
joe Edw 

zee 

Romaine Smith Russell has resigned her position a 0 


prano in the Point Breeze Presbyterian Church to take the 


position in the First Unitarian Church. Vincent Wheeler 
is the organist, and wit is assistance Mr Russell will 
ippear as oloist ever Sunday 1 rning Mr Ru i] 
was the soprano at Point Breeze for three years 
ed 

Pittsburgh Male Chorus, James Stephen Martin, con 
luctor ] i been engage | to opet the Schenle oncert 
also to appear at the Exposition, where the Baptist con 
vention will be held, 

Horus Epis Davi , 
\ Robert Frar festival will take place it Hallé 





ALICE 


PARIS: Grand 
Opera, Opera- 
Comigue, Gaité 
Lyrique. 





“THE NEW QUEEN OF SONG” 


VERMLET = 


In America Season 1913-14 





“Her singing suggested that she almost stands alone.”—Morning Advertiser 
“Her voice is a phenomenon of the vocalists’ world today."— Hull Times 
‘There is gold of the purest in Mile. Veriet’s voice.” 

“Mile. Veriet has been christened “The French Tetrazzini 
“Her appearance may be considered in every way a triumph.”"—The Tatler 


Address, care of Musical Courier 


“The art of Mile. Verict is well-nigh perfect 


—Daily Express 


of singular beauty—its production is perfect.”—-Morning Post 


Daily Express 
* "Daily Mirror 
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Charles AU NZ Pianist and, 


Address: Care a ROBERT MAC LAREN 
221 Fourth Avenue New York 


L-EGANI( 


GREAT IRISH TENOR 





EGAN 
CONCERT TOUR 
104 West 79th St., 
Wew York 








BARITONE 
Masacement, Concert Direction M.A. HANSON, 437 Fifth Ave.. New York 





‘DUFAULT 


TENOR 


Address 339 West 23rd Street Tel. 7731 Chelsea 


Adriano A TES AS Te 


ITALIAN PIANIST 
Availabie entire season in concert 
‘¢éress, NAENSEL & JONES, Acolian Hall, 2° West 424 St.. New York 
“Chickering Planc”* 


§SAEC'T’O) Baritone 








8 Concert, Oratorio, Recitals 
A Management: F. 0. RENARD 


467 Central Park West. New York 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y 


DAVIDSON "==:=" 
(Godowsky Pupil) 


Management: WALTER ANDERSON 
171 West 57th Street New York 


Tel. 7371 River 








POOMENZ 


HOLDING 


VIOLINIST 
With Nordica Australian Tour 


CECIL FANNING sartiese 
H. B. TURPIN accompanis 


During the Season of 1912-13 are giving Recitals is 
Germany, Italy and England 


Available for Recitals in America after Sept. ist, 1913 

















Address: H. 3. TURPIN, Dayton, Oilo 
or A. B. TURPIN. Care of American Express Co., London, England 















Jane 


OSBORN- 
HANNAH 

















AVAILABLE ENTIRE 
SEASON 1913-1914 







DIRECTION HAENSEL 4& JONES 
AEOLIAN BUILDING 
NEW YORK 







42nd STREET 











\ij MOSCOW 


Arbotte, 


Moscow, 





Deneshnig 32, } 
May 16, 1913 


In May we had Fritz Kreisler in our town. His re- 
turn was signalized by real triumphs, shared in by his ac- 
compenist, Miehrhold, a young pupil of the St. Petersburg 
Conservatory 

nenre 

Many of our Russian artists are not known abroad, al- 
though they fully deserve international attention. Mare 
Meytshik, the pianist, is one of them. He has tremendous 








A MOSCOW VIEW 


musical command, intellect and peetry. The pro 
“Funerailles” 


technic, 
gram of his recent recital included Liszt's 
and “Mephisto Walzer” (which laiter gave him opportunity 
digital skill), 
“Sonata tina quasi Fantasia,” “Schu- 


for displaying his Jach-Busoni’s “Cha- 


conne,” Beethoven's 
and a Chopin polonaise, a 


“Marchen,” 


“Etudes Symphoniques” 
Poeme” and Medtner’s 
RnRe 


A. von Glehn, professor at the Conservatory of Moscow, 


mann's 


Scriabine etude and “ 


gave a recital to a select audience on a new stringed in- 
strument which he constructed according to new principles. 
It is called “viola tenor,” ranks between a viola and 
cello, and is tuned an octave lower than the violin. (It 
is an instrument very like this that was made at Wirz 
Hermann. ) 
Now in Moscow, E. Vitachek, 
who has most carefully attended to all the instructions of 
Prof. A. von Glehn. The tone of the viola tenor is clear 
and suitable to the production of the most delicate modu- 
“Gesammelte Auf- 


burg in 1878 by Horlein after the design of E. 
it has been constructed by 


lations. One reads in Weingartner’s 
sitze” the following observation: “A string instrument is 


greatly needed for orchestras, a fifth of this kind, tuned 











OLD STYLE MANSION IN MOSCOW. 


an octave lower than the violin, an instrument between an 
alto and a cello.” The viola tenor is just such an instru- 
ment. ‘There is every hope that it will be welcomed by 
musicians. Sergius Taniew was fascinated by its beauty 
and has composed a trio for violin, cello and viola tenor. 
Also, Flotarew, 
ciple of Rimsky-Korsakow, has composed a string quintet 


a young and very talented composer, dis- 


with piano and viola tenor. 
RRR 
Both pieces were performed on the above mentioned 
satisfactory and was 
even more marked in the performance of solo pieces ac- 
ELLen von Tinerda, 


evening. The effect was exceedingly 
companied by the piano. 


Byford Ryan Off for a Vacation. 
Byford Ryan, the emi- 
nent New York vocal instructor and coach, left on June 
19 for a two months’ vacation. He will go first to his 
and about July 1 will pro- 
ceed to Chicago to join Basil Ruysdael, baritone of the 
Metropolitan Opera Company, who returns from Europe 
at the end of this month. The two will then go to Ruys- 
dael’s cottage in Green Bay, Wis., where they will enjoy 
a season of fishing ‘n the quaint little Norwegian fishing 
village. 

During the past year, Mr 
and important clientele, 


After a most arduous season, 


n Indianapolis, 


mother’s home 


Ryan has built up a large 
many of whom have protested 
strongly against being compelled to discontinue their work 
during the summer, Mr. Ryan, however, finds it impera- 
tive to devote himself, for a while, to subjects other than 











music, in order to be in trim for the approaching winter, 
which bids fair to be even more strenuous than the past. 
Among Mr. Ryan's pupils now winning success in public 
are Ann Swinburne, now in Eurepe, but who will return 
in July to begin rehearsals for a new operetta being writ- 
ten for her; Christie McDonald, star of the “Sweethearts” 
company; Olive Ulrich, of the same company; Hazel Cox, 
who has been offered an engagement with the “Merry 
Countess,” and Ivy Scott, leading prima donna for the 
Aborn Opera Company. 





MUSIC IN FORT WORTH. 
Fort Worth, Tex., June 8, 1913. 
The past three weeks have been well filled with pupils’ 
recitals and the good and capable work done by most of 
these students has shown no lack of competent teachers in 
Fort Worth. 
uere 
One of the most interesting of these recitals was the one 
which marked the opening of the summer term at Poly 
technical College. The program was given by Fern Hobson, 
violinist, and Henrietta Gremmel, piano, and consisted en 
tirely of compositions by Carl Venth, who is the director 
of the violin department of the college, and one of For: 
Worth’s most capable musicians. The young ladies are 
both doing post-graduate work under Mr. Venth, prior to 
their departure for a period of European study. Their 
rendition of the program was thoroughly pleasing; four 
suites, one for violin, one for piano and two for violin and 
piano, composed the program. 
nnre 
The recital at Texas Christian University by Mae Ma- 
son, gave evidence of earnest work under a capable instruc- 
tor. Miss Mason is a graduate of the music department of 
the university and has been for four years a student under 
F. Arthur Johnson, the director of the department. She 
played in vigorous style with splendid technic and delight 
ful interpretation. 
newer 
The choir of St. Andrew’s Episcopal Church recently 
rendered a splendid program, consisting of selections from 
Handel's “Messiah.” The entire oratorio will be given 
again in the near future. Clarence A. Marshall is the or- 
The work of the chorus was especial- 
ly good. The soloist included L. W. Nifnecker, De Witt 
Haggart, Mrs. Florence Boyle, Marion Zahe-Cetti, Mrs. 
William Rounds and Mrs. C. E. Bowman. 
ueme 
One of the most thoroughly pleasing of the many pupils’ 
recitals was that given by Florence Smith, pianist, and 
Martha Lightfoot, mezzo-soprano, both pupils of Samuel S 
Losh. The careful attention to detail and finished excel- 
lene of the whole, left little room for criticism in the work 
of these two young ladies. Miss Smith has good style, 
adequate technic, and plays with careful discrimination, her 
interpretation of the modern composers being especially 
satisfying. Miss Lightfoot has a pleasing mezzo-soprano 
voice, which she uses with taste and remarkable control 
\ naturally beautiful quality combined with almost flawless 
diction and facile tone shading, gave splendid character to 
her work, while a gracious stage presence added greatly 


ganist and director. 


to the enjoyment. 
nee 
Two of Fort Worth’s capable musicians, George W 
Weiler, pianist, and E. Clyde Whitlock, violinist, recently 
appeared in an unusually interesting program at the Bry 
ant school. 
nere 
Pupils of James F. Roach and Guy R. Pitner appeared 
in a recital, which reflected much redit upon both teachers 
and pupils. 
| a nd 
The Euterpean Club closed a successful season’s work 
with a delightful musicale at the Hotel Westbrook. Un- 
der the direction of Josef Rosenfeld this club has done 
splendid work during the past season, and the well ren- 
dered program on this occasion gave pleasure to a large 
number of friends. 
nee 
An important factor in the musical lite of Fort Worth 
is the Mendelssohn Male Quartet, composed of Robert W. 
Fender, William A. Jones, Samuel S. Losh and T. Holt 
Hubbard. In a recent concert given by this organization 
excellent work was done in a program of meritorious and 
pleasing selections. In addition to the quartet numbers, 
Sam S. Losh gave a splendid rendition of the beautiful 
song cycle of Von Fielitz’, “The Eliland,” also of the Men- 
delssohn “Rondo Capriccioso” for piano. 
nner 
The closing musicale of the Harmony Club was given at 
Byers’ Opera House to an audience that filled the audi- 
Much interest centered in the rendition of the 
cantata, “The Lady of Shalott,” by Mendall, presented by 
the chorus of forty voices. While not as difficult as some 
works this club has given previously, it is probable that 
this was the most pleasing performance of the chorus for 


torium. 
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some time. With Mrs. J. F. Lyons as director and Rubye 
Scarborough as accompanist, excellent effects were 
achieved, the solo parts being capably and artistically han- 
dled by Mrs. Homer Fairmon, Mrs. R. I. Merrill and Mrs 
E. P. Croarkin. The piano work was unusually good and 
the vocal numbers quite up to the standard set by this pro 
gressive club. Mrs. Zahe-Cettis’ rendition of the Liszt 
concerto was especially brilliant and thoroughly artistic 
Following the program the annual club luncheon was held 
at the Hotel Westbrook, fifty members attending as well as 
a number of out of town guests. Mrs. J. D. Mitchell was 
chairman of the luncheon committee and Mrs. Lola M 
Sutton served as toastmistress. L. M. L. 


Franz Egienieff’s s Berlin Programs. 

One of the prime secrets of success on the concert plat- 
form lies in the ability of the individual artists to arrange 
programs which not only suit their art and style, bring 
out to best advantage all that is praiseworthy and remark- 
able in their talent; but above all, programs which inter- 
est and attract the public 

An arch master in the art of program making is Franz 


Egenieff. He is always giving special attention to sing 
ing the new songs of merit. His recent Berlin programs, 
some of which will be sung during his forthcoming Ameri 
can tour, offer much that has been written quite recently, 
but also a great many works by the classic masters, which 
are rarely heard on a concert platform; and these new- 
old songs, in particular, will be heard with particular in- 
terest in this country. 

During the past season, Mr. Egenieff has sung in Bech- 


stein Hall, Berlin, the following programs: 


Song cycle, An die Ferne Geliebte Beethoven 
Belsazar ... ‘ Schumann 
Provengalisch Lied Schumann 
Der Soldat Schumann 
Der Hidalgo Schumat 
Auf dem Kirchhot Brahms 
Schwesterlein . Brahms 
Standchen . Brahms 
Zwei Volkslieder ... Brahms 
Iwo old ballads 

Der Néck .. ° Loewe 

Fredericus Rex ... Loewe 
Der Wanderer ° ... Schubert 
Riickblick se . Schubert 
Der Doppelganger Schubert 
Der arme Peter . Schumann 
Auf dem Rheine . .. Schumann 
Die beiden Grenadiere . Schumann 
Sonntags am Rheine Schumann 
Vhree ballads— 

Archibald Douglas ....-Loewe 

Seltener Beter . ° .-..Loewe 

Spirito Santo -..»Loewe 
Der Freund ..... .-.. Wolff 
Der Musikant ‘ .. Wolft 
Heimweh ....... ... Wolff 
Biterolf (Gesellented) ...- Wolf 
Three songs 

lraume . P Wagner 

Schmerzen Wagner 

freibhaus ..+++Wagner 
Verborgenheit re 
Gesang -Weylas . ..Wolt 
Freundliche Vision bvsovavaes . Strauss 
ich trage meine Minne cocces serauss 


0 singe mir Mutter . Tschaikowsky 


Versohnung . Tschaikowsky 
. Tschaikowsky 


. Tschaikowsky 


Am offenen Fenster 


Serenade de Don Juar 


Wieder mécht ich , occsassevesReeee 
Salomo ...... jad dwace beacvanceusdss regtnelesedcss ouebEN Hermann 
PROCITE OTTEOCTU YL ere ei er Henschel 
Per -yerorryerrerrTr Te rerrerE ein CT oaER Tee eTTt yh Tt Bungert 


.-Hans Hermann 
Hans Hermann 


Drei Wanderer . 
Das war der Tag der Weissen Chrysantheme 


Alte Landsknechte .-Hans Hermana 
Oktoberled oses ; Ernst Boche 
Schwarze Schwingen ...Ernst Boche 
Die Stadt ee : Ernst Boeche 


Der Landstreic her .Ernst Boehe 

Cycle of four Chinese songs 
In der Ferne.. ee Hubert Pataky 
Auf dem Flusse Hubert Pataky 
Der Trinker im Fruahling Hubert Pataky 
Die Lotosblume ... Hubert Pataky 

.Hubert Pataky 
Hugo Kaun 
Hugo Kaun 


Das verunglickte Standchen 
Fragt nicht nach mir 
My Native Land 


Du Lenz ... Hugo Kaua 
Der Sieger -Hugo Kaun 
Tiefe Schatten (cycle of four lieder) Ernest Loehe 
Nuit d'étoiles Claude Debussy 
Komance ... ..-Claude Debussy 
Les Cloches Claude Debussy 
Mandoline .. P Claude Debussy 
Bannockburn ... H. Hermann Wetsler 
When I Sieep I Dream .H. Hermann Wersier 
Killie Krankie ... ll. Hermann Wetsier 
The Joyful Widower H. Hermann Wetsler 
Abschied ... --+«Jené Kernatler 
Verzenhi . Jens Kernatier 
Verzeth ‘ Jeno Kernstier 
Fanchette .Jené Kernstler 





“How are the rehearsals coming on for your daughter's 
wedding?” 

“Going ragged. We're thinking of hiring one of those 
fellers that stages the big Broadway musical productions.” 
—Pittsburgh Post. 





Melville Liszniewska’s Summer Class. 

The accompanying picture depicts Marguerite Melville 
Liszniewska’s summer class last year at Hanko, Norway. 
Standing are Dr. Liszniewska and Elizabeth J. Boalt, of 
San Francisco. Sitting from left to right are Gertrude 
Cleophas, Melicent Virden, Cornelia Cleophas, Marfon 
Sim, May Lang, Madame Liszniewska, Edith Hatcher and 
Marie Hoover Ellis. 

It is an interesting fact that Mrs. Boalt was the first 
\merican girl who crossed the water for music study 
abroad. She entered the Leipsic Conservatory at the same 
time that Grieg and Arthur Sullivan were students at that 
institution, later studying with Franz Bendel and Liszt 
in Weimar. She is still enthusiastic and has now settled 
definitely in Vienna to enjoy its musical advantages and at 
the same time to study with Madame Liszniewska 

Gertrude Cleophas and Marie Hoover Ellis have been 
concertizing successfully in London, Berlin, Dresden, Leip 
sic and Breslau; Melicent Virden has been making good 
in California, while Miss Sim has been teaching a large 
class in Troy, New York, and Miss Hatcher in Bryn 





tor2 SUMMER CLASS OF oe MELVILL! 
LISZNIEWSK 


Mawr. Miss Cleophas, Mrs. Ellis and Miss Lang are now 
returning to America for concert work 

Madame Melville Liszniewska will remain in Vienna 
this summer, having just built a beautiful new home in 
the suburbs which she wants to enjoy 





Cleveland, Ohio, Graduates. 

The twelfth annual commencement exercises and con 
cert of the West Side Musical College, Stephen Commery 
director, were held on Tuesday evening, June 17, in the 
Cleveland Chamber of Industry auditorium, Cleveland, 
Ohio. The following program was rendered 


Piano, Grand Valse Brillante, A flat Moszkowsk 
Alice Nicholson 
Violin, Ninth Concerto . .De Beriot 
Helen S. Humitsch 
Piano, Rondo Capriccioso, op. 4 
Ethel M. Lovell 


Mendelssohn 


Violin, Faust Fantasie , Gounod-Alard 
Edward A. Guenther 
Piano, The Cascade, op. 130, No. 4 Bende! 
Clara E. Mutchler 
Violin, Zigeunerweisen, op. 20 Sarasat« 
Harry Narovec 
Violin, I] Trovatore Fantasie Verdi-Alard 
Spencer Frese 
Piano, Valse Juliette Counod. Ratt 
Elvera C. Hulzhey 
Violin, Concerto G minor, op. 26 .. Bruch 


William B. Chabek 


Violin, Russian Airs Wieniawski 
Irvin Hausner 
Piano, La Gazelle, op. 22 Kull ak 
Leretto G. (Hirz) Hotiman 
Violin, Le Streghe (Witches Dance), op. 8, No. 4 Paganini 
Raynold A. Zika. 
Piano, Concerto D minor, op. 70, No. 4 Rubinstein 


Hazel E. Terrell 
Orchestral part, second piano, Hattie Blaine 
Monica B. Allmayer played all accompaniments. After 
the program medals and pins were awarded and diplomas 
and certilicates were — 


Cordelia Lee's Plans. 

Antonia Sawyer is very pleased to announce that Cor- 
delia Lee, the well known violinist, will be with her next 
season. Miss Lee has been very successful in Europe, and 
her American debut with the Minneapolis Symphony Or- 
chestra on May 31 marked the beginning of a great career 
in this country; she has been in Europe since she was 
fourteen years old. Her first appearance next year will 
be at a recital, and later she will be heard with the New 
York Philharmonic Orchestra 





“Our hostess always wants the guests to join in sing- 
ing.” 

“A good idea. The more they sing the less they eat.”— 
Pittsburgh Post. 







VOCAL STUDIO AND OPERA SCHOOL, ‘itaiies wetted 


KARL SGHNEIDER 


Pupil of Luigi Vannuccini, pay te MAT, 1705 Chesteut St.. Paliadsiphia 
Florence, Italy. te OCTOBER. 9 Friedried Str.. tuesekes, Sermeay 





WILLIAM TEN OR 


Soloist Worcester Festival 
0. J. EHRCOTT. 
186 Fifth Ave., Per- 


ersenal Address: 61 Hamilten Place, New York | *°°4! Representative 





GIUSEPPE DISTINGUISHED ITALIAN 
—— FABBRINI |, 


Minneapolis 
—— of SINGING 
JEAN B.GRIFFEE ~.2=::.. 
MINNEAPOLIS 
TENOR METROPOLITAN 
OPERA COMPANY 
6 East Sist St.. New York 


EDWARD COLLINS 


PIANIST 
On Tour with Mme. Schumann-Heink 
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SHERW KIRK 
suerwooo WEVVKI 
VOICE CULTURI ITALIAN METHOD 
Spe att tion ¢t . 
. 2 104 Acolian Hall, New York City 
Mail addres 11 Morgan Ave Norwalk, Conn 


Miss Daisy GREEN nc ese 


Ensemble Accompanying 


Address: Care of G. F. Cowen, 1451 Broadway, New York 
On tour with Lilla Ormond for two years 


SOPRANO 
Terms, Dates, Etc., 
LILLIAN Address: 68 West 97th St 
—_—_—_—_ NEW YORK 


CARL EDOUARDE 


«e++CONDUCTOR.... 
121 West 42nd St.. New York 











Tel. 7529 River 


ce. ba AY RALTO 
sobs Musica! Berean 
LW. sue oe 
Pereeeal address: 
Claremont Ave. 
"Fen 5750 Mors. 


Ernesto Consolo 


IN EUROPE JULY 1913 TO OCTOBER 1914 
Address: Villa Consolo, Lugano, Switzerland 


MME. 
mi OLITZKA 
CELEBRATED RUSSIAN CONTRALTO 


Covent Garden, London; Metropolitan, Chicago 
and Boston Opera Companics. 


Available tor Concerts, Oratorios and Musicales. 


Management: R. £. Johnston, 1451 Broadway, New York 


ALBERT 


SPALDING 


Accompanist, Andre Benoist. 


European Tour Season 1912-13 
Management: G. ASTRUC & CO. 
30 Rue Louts ie Grand Paris 
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SECOND VISIT 
JULIA 


ULP 


Begins January Ist, 1914 
COENRAAD V. BOS at the Piano 


Exclusive Direction: 
ANTONIA SAWYER 
1425 Broadway, New York 


KNABE PIANO 
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DENVER MUSIC. 


1516 Milwaukee Street, \ 
Denver, Col., June 7, 1913. f 


rréville, the noted coloratura prima donna 


1 few days on her way to the Pacific 


This artist enjoys the unique distinction of being 
and opera prima donna “manageress,” having 
managerial reins of her coming American con 

1913-1914 into her own hands, and she is said 
eeting with great success in the various cities that 

visited in this, her new role. Her presence in 
er has caused considerable comment by the daily press, 

} } 


her time has been occupied principally in being inter 


1 


wed, photographed 


and entertained \n opportunity 
va iven the mu [ 


sical folk of the city to meet this thor 


ly charming and interesting woman at a reception 





the Wilcox Studios by Mr. and Mrs. J. C. Wilcox 

turday ernoon. During her short stay here she 

has made a host of friends and admirers, who hope to have 
the pleasure of hearing her in the near future, in one of 
her costume recital programs, “Three Centuries of Prime 
lonne nly a coloratura singer of the very highest ranl 


ttempt this as the prime-donne of former days were 
mistress¢ if that “genre Yvonne de Tréville doe 
in the various costumes of each epoch. 


Charles Wakefield Cadman has.returned to Colorado for 
mer. He expects to remain in Denver until July 


he will go to Estes Park to spend two months at 
nmer home; after this he will return to Denver be 
fore g x East in October, for a three months’ tour un 
the management of R. E. Johwston. In January he will 
West again, visiting the Pacific Coast, where he will 
ix months Mr. Cadman is hard at work 
na tr for piano, violin and cello, which is to be a 
fe f all his programs for the coming season. This 
i reflection of the American spirit in music and will 
e published in the fall, and dedicated to George W. Chad 
vicl 
neRe 
lward B. Fleck presented a talented pupil, Ruth Alex 
inde piano recital at his studio on Thursday even 
played a difficult program, including sonata, op 
Beeth n; caprice, by Gluck-Saint-Saéns; Varia 
n the name Abegg,”’ by Schumann; two preludes 
1 etude by Chopin price by Paderewski, and “Faust 
\y nod-Liszt Mi \lexander ha tudied dur 
the past eight months with Mr. Fleck and in that time 
has ma otable progress 
| an nd 
Mr H. Smissaert presented twenty of her pupils in 
piano recitals during the past week at the Y. M. C. A 
suditorium, She will keep her studio open during part of 
the immer and will give a special course designed espe 
Ip those who are unable to study during the year 
Ree 
Che nerican Music and Art Society gave a very inter 


ting program, a greater part of which was made up of 


mpositions by Colorado composers, at its last meeting for 
n Thursday evening, June 5, at the Albany Ho 
represented were Henry Houseley, 

Wakefield Cadman, Zdenko von Dworzak, John 
Gower, Frederick Ayers, Robert Brook Finch and Nel 


( Mi Cahn is a young composer from Colorado 
wh ntributed the opening number, “Novelette,” 
h was played by Mrs.,J. H. Smissaert. Two beautiful 


, 


and “Call Me No 


Groves of Shiras 


Mor were ung by Bessie Fox Davis, contralto, who 
two interesting songs by Frederick Ayer. This 

" followed by a “Symphonic Mood Picture” by 
Henry Houseley, arranged for piano and strings and given 
Eleanor Young, first violin; Mrs. Pierpont Fuller, viola; 
Scotland, second violin; Mrs. George Spalding, cello 

{ the composer at the piano. Songs by Dr. Gower, 


on Dworzak and Robert Brook Finch were sung 


Mr larry Bellamy, soprano. Jeanne de Mare, pianist, 

" up of French numbers by Debussy and Chabrier 
which was followed by a group of songs by Finden, Brans 
Reger and Woodman, charmingly sung by Bessie 

Dade Hughes, contralto The program closed with 
Sti sonata for piano and violin p. 18, played by 
Ms Arthur Nikoloric and Zdenko von Dworzak. Mrs 
Nikoloric is a young pianist who has recently come to 
Denver from Vienna, where she has been studying with 
Leschetizky for the past five vears She is a player of 





talent and ability and a welcome acquisition to the musical 
circles of the city. 
nee 

The most important musical event of the past week was 
the appearance of Lillian Nordica at the opening con- 
cert of the Cavallo Symphony Orchestra at the Lakeside 
Casino on Friday evening, June 6. In spite of inclement 
weather, every seat in the house was occupied and enthu- 
siasm ran high both for soloist and orchestra. The pro- 
gram, all Wagner and Tschaikowsky, though heavy for a 
summer resort, was an interesting one. It opened with the 
“Faust” overture by Wagner, after which were given the 
“Vorspiel” and “Liebestod” from “Tristan and Isolde”; the 
prelude to “Lohengrin” and introduction to Act ILI of the 
same opera; fifth symphony, by Tschaikowsky, and the 
“Nutcraker” suite, which closed the program. Madame 
Nordica appeared first in the “Liebestod” and later gave a 
group of five songs with piano accompaniments by Ro- 
The songs were Cadman’s “When the 
Cherries Zephyr and Rose,” 
Stange’s “Damon,” Arensky’s “But Lately in Dance,” and 
She was received with great en- 


mayne Simmons. 
Bloomed,”  Bleichman’s 
Schubert’s “Erlkoenig.” 
thusiasm and was obliged to give several encores, her fa 
mous ery of the “Valkyrie” being one of them. Nordica’s 
wonderful art is as fresh as ever, and it was a great privi- 
lege to hear her again, Cavallo has a splendid orchestra of 
fifty-four men, most of whom have been selected from 
the various orchestras throughout the country. The parts 
are evenly balanced and the work was smooth and assuring. 
Cavallo has had considerable experience as a conductor and 
seemed thoroughly capable of handling his men with suc 
cess. Alexander Saslavsky, the new concertmaster, is sure 
to add materially to the efficiency of the orchestra. His 
fine work was noticeable throughout the entire program. 
mene 

The first of a series of afternoon concerts by the Cavallo 
Symphony Orchestra will be given next Friday, June 13, 
when Henri Scott, the Chicago Grand Opera singer, will 
The program is as follows: Symphony, 
’ by Raff; “Le Tambour Major,” from “Le Caid,” 


be the soloist 
“Lenore 
by Thomas: “Meditation” from Thais,” by Massenet; group 
of songs—“The Pauper’s Drive” (Homer), “Forna” (Den- 
za), “The Mad Dog” (Lehmann), “Suite Piedmont,” by 
Sinigaglia, and “Les Preludes,” by Liszt. 
mre 

Horace Tureman, conductor of the Denver Philharmonic 
Orchestra, has used splendid judgment and taste in making 
out his program for the opening conert, which takes place 
next Friday afternoon, June 13, at Elitch’s Garden. It is 
as follows: “Vorspiel” to “Lohengrin,” by Wagner; “Hear 
Me, Ye Winds and Waves,” by Handel; “Meditation,” 
from “Thais,” by Massenet; “Heart Wounds,” for string 
orchestra, by Grieg, and symphony No. 3 (“Eroica’’), by 
John C. Wilcox, baritone, will be the soloist. 

DoLores Reepy- MAXWELL. 


Beethoven 





Miss Preston's Saratoga Recital. 

Through the courtesy of Katrina Trask, some 250 mu- 
sic lovers had the pleasure of listening to a song recital 
by Alice Preston at Yaddo, Saratoga Springs, N. Y., in 
the beautiful room devoted by Mrs. Trask to the cause 
and advancement of art, literature and music. Saturday, 
May 31, was the first time the large room had been the 
scene of a gathering of this kind, since the address by 
Bishop Doane, just before his death. Miss Preston was 
accompanied by Thomas Mott Osborne, composer and 
pianist, and Melville C. Clark, harpist. A personal letter 
of welcome and greeting from Mrs. Trask was read by 
Rey. Frank H. Simmonds. 

The Saratoga Springs Saratogian in commenting upon 
the recital said 

lo hear Miss Preston is in itself a rare treat the 

casion becomes one to be long remembered 

The first number on the program was “In Memoriam,” the 
words of which were written by Mrs. Trask and the music by Mr 
Osborne It is a beautiful and inspiring composition and as inter 
preted by Miss Preston and Mr. Osborne was doubly impressive 
Following “‘In Memoriam,” Miss Preston sang a number of French 
und German songs, with piano accompaniment by Mrs. Ross Davis, 
f New York City, who came to this village for the special purpose 


of playing for Miss Prest Mr. Clark also played harp accom 





panmimments for several of the songs 
The last part of the program was devoted to the five lullabys 
which are sung in the second act of Mrs. Trask’s play, “The Little 


bow: f Rethiechem,” the words of which were written by Mrs 
Trask and were set to music by Mr. Osborne 

For all of these songs the piano music was played by Mr 
Osborne, and there was a harp obbligato by Mr. Clark To many 


present who had never had the opportunity of hearing these lul- 
labys rendered by musicians of note, the recital was a revelation 


In his composition of the music Mr. Osborne seems to have caught 
the real note of the exultant mother, who, though she cradled her 
baby in the stable, yet knew that: 

“Angels of the Lord sing a lullaby for the newborn king.” 

Miss Preston is too well known to need any comemnt upon her 
Her singing Saturday was little short of wonder- 
ful and her interpretation of the lullabys full of real feeling. 

After the program there was an informal reception at which the 
guests had the pleasure of meeting the musicians and light re- 
treshments were served, 

The program: 

In Memoriam, words by Mrs. Trask, music by Mr. Osborne. 


beautiful voice. 


Momence, Pique Dame o.ccnccccevescccdsacesevetons Tschaikowsky 
s astorale Lop ke Res bE Ube any 6 UES RAD ARES Cen Dane hese Biget 
Where Blooms the Rose .........+.+0000: . Johns 
Mattinati ee eer raw eae .. Leoncavallo 
VORPENOD onc ceca d <ecedensecrceseb¥ivesese .... Schumann 
Schstand in denklen Traume ........... peeeeckaad C. Schumann 
Ds ks conic decades Cab ach <ecncecd cuapveseattchnuwas wus Leon 
SS. NE us cae hone WO nse s 0 kd aces CR Rwand nhs heneahener Jean 
Bokecs Che DAWG cveviccccvcveevesvecseucvveute .. Chandler 


Five Lullabys, words by Mrs. Trask, music by Mr. Osborne. 
( Advertisement.) 





Harold Bauer Will Play Brahms. 


An artist who never stoops to tickle the ears of the 
groundlings but who nevertheless pleases the schooled and 
unschooled alike, is the way the London Daily Telegraph 
sums up a flattering estimate of Harold Bauer. Bauer has 
always been a favorite in London, which was his home 
early in his career, and his several London appearances 
each season are deemed events of importance 

Another point which the Telegraph emphasizes in its 
tribute is the fact that the pianist’s programs are invaria- 
bly out of the usual. “Not,” it explains, “that he has a 
weakness for discovering novelties in the ordinary sense 
of show-pieces, but he has a praiseworthy way of allotting 
a place on his programs to works familiar in piano litera- 
ture but seldom offered by first-rank artists. It frequently 
happens that when a pianist little known comes before an 
audience with a program of familiar works, he is advised 
to turn his attention to that which is less known. But the 
truly great justify their choice by the superiority of their 
performance. Of such truly great is assuredly Bauer. 
Throughout his recitals, in whatsoever school of music, 
Mr. Bauer is a pianist and a musician on the very highest 
rung of the artistic ladder. A great and distinguished 
artist! Would there were more like him!” 

Harold Bauer's coming to America for his seventh tour 
under Loudon Charlton's management involves a_ six- 
months’ visit, as the demand for his services is equalled, it 
is said, by few artists Bauer has chosen the Brahms D 
minor concerto which he played with conspicuous success 
on his last American tour, as the orchestral number he will 
play most frequently, though his repertory is vast. He 
is a great admirer and devotee of Brahms, and his Brahms 
interpretations have been especially praised. Other or- 
chestral works selected for his season's repertory include 
the Beethoven Concerto No. 4, in G; the Schumann No. 5 
in E flat, and the concertos of Cesar Franck, Liszt and 
Saint-Saens, 





Ottilie Metzger’s Paris Triumph. 

The famous contralto of the Hamburg Opera, Ottilie 
Metzger, was invited by the Paris Figaro to sing at the 
reception given by this French newspaper. When social 
Paris, including the President of the French republic, at- 
tended. 

According to the Paris papers, Madame Metzger’s sing- 
ing of Brahms’ “Sapphische Ode” and of Wagner's Lieder 
“Traume” and “Schmerzen” caused a veritable frenzy of 
enthusiasm. Being obliged to appear at the Hamburg 
Opera the next night, she left as soon as the “affaire” 
was ended, but negotiations have been opened for an early 
reappearance of this contralto in the French Capitol. 

Le Figaro of May 29, 1913, commented as follows: 

We knew that Madame Metzger was the greatest singer of the 
Hamburg Opera, and one of the most renowned in all Germany 
She proved herself one of the most obliging and generous of art- 
ists and a hardy traveler besides. For Madame Metzger, having 
been informed that we were very anxious to hear her, simply came 
without any further ado to sing at our concert. That same even- 
ing she left Paris, which she does not know well, and this evening 
she will be back in Mamburg to sing. 

The great singer, accompanied by Emile Bourgeois, interpreted 
fashion two “Tratime” and 
She was able to bring 
to her rendering of them, in addition to superlative charm of ex 


in masterly Wagnerian songs, 


“Schmerzen,” and an “Ode” by Brahms. 


pression, the beauty and power of one of the most splendid con 
tralto voices we have ever heard. (Advertisement.) 





“Is your daughter musical?” “Well,” replied Mr. Cum- 
rox, “she seems so in conversation, but when she sings 
opinions differ."—-Washington Star. 
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S. S. Imperator 


Progress, Service and Efficiency 


These are the characteristics of the ocean giant, /mperator. Ingenuity, 
skill and art are reflected in all her appointments. The best of every- 


thing, irrespective of cost, has been lavished on this floating palace of the 
Hamburg-American Line. The choice of 


STEINWAY 


PIANOS 


was, under these conditions, not a matter 
of competition, but of necessity, for no 
other instrument could reflect the all-per- 
vading keynote of refinement and ele- 
gance. And yet this seeming extrava- 
gance and luxury is but true economy, 
after all. For even under the severe test 
of ocean travel Steinway tone and quality 
remain permanent. Service and efficiency 
establish and prove the value of these in- 
struments. This is the reason why the 
Steinway rules supreme on all the great 
ocean liners. 


STEINWAY & SONS 


Steinway Hall 


107-109 East 14th Street, New York | 


Subway Express Station{at the]Door in Winter Garden of IMPERATOR. 
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Conoert ~Reoltal= Oratorio 
Management: Wolfsoha Musical Bureau, 1 West 34th St., New York 
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COMPOSER PIANIST 
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ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Loulse Homer, Frederic Martin 
Address: 206 West 95th Street, New York 








"There arc plenty of men and women whe can 
fiddle. Some can even make music flow from the 
strings, but there never are more than two or three 
persons in the world at the same time whe can work 
the miracle Maud Powell can."’ 


—Prom an Editorial in ‘"The Portiand Oregonian"’ 
of January 17, 1913 


| #. GODFREY TURNER 1402 Broadway, New York 
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i Paris Grand Opera; Ny a Scala, Milan; 
c vent en, nal n; Metrope Mean Opera, N . etc., ete., in 
the 1» Season 912-13 lor terms and dates ak 


65 Central Park West, New York 


R Formerly Coan- 
o ductor Metropoli- 
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oO 


ity of great operatic artists, among whom: Adelina 
Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO - - 65 CENTRAL PARK WEST, WY. 


Carl Pohlig 


CONDUCTOR 


Address: VILLA POHLIG, PLANEGG 
near Munioh, GERMANY 


Frederic GERARD 


VIOLINIST 


Season 1913-1914 America 
Now Appearing in Europe 


Exclusive management: 


SUTORIUS & COMPANY, | West 34th Street, New York 


NEW YORK 
COLLEGE OF MUSIC 
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I s for its « ct the universal higher education in all 
branche fi D rt f those who desire to teach music 

for rvisors of M sic in Public Schools—Opportunities 
at t 1ing f blic apt nce 40 Instructors of highest reputa 
tion—New engaged, Rubin Goldmark, Composition; Michel Sciapiro, 
viol 

CATALO ON APPLICATION 


MADAME 


vv ALENNER 


America’s Representative of the Great Garcia Methed 


Teacher of Florence Mullord, Metropolitan Opere 
House; Kethieen Roward,Grand Opera,Darmstadt; 
Lillie May Welker, Grand Opera, Erfurt; Kath- 
erime Noack Fique, Opera, Concert, and Oratorio; 
Camille Elkjaer, Aborn Grand Opera Co.; Lucilla 
Brodsky, Majestic Grand Opere Co., and others. 


952 8th Avenue, Corner 56th Street, New York 
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Los Angeles, Cal 

The last of a series of thirty concerts was given by the 
People’s Orchestra in May 25. These thirty concerts cov- 
ered a period of seven months and closed the first year 
of an experiment that cannot but be of interest to every 
one interested in the musical life of our American cities. 
The plan and scope of these concerts has been such as to 
make it an original venture and a decidedly pioneer ef- 
fort. As such, it was entirely experimental and open to 
the criticism and doubt attending a new move. Human 
nature has an ingrained suspicion of anything original, 
but the Westerner is freer from this than others, for the 
conditions in the West have given rise continually to the 
necessity of meeting issues never before faced, and conse- 
quently without psecedent. When conditions seemed to 
make it difficult to maintain an orchestra under the con- 
ventional plan of such organizations as sixteen years of 
conscieutious effort had seemed to prove, a few venture- 
some spirits began to dream dreams of meeting the situa- 
tion in a new way. Public opinion was divided, as to 
whether it could be done, and is still divded as to wheth- 
er it succeeded. To those familiar with the history of 
similar organizations, there is no question as to the re- 
markable success when everything is considered. To give 
thirty symphonic concerts at prices of from fifteen to fifty 
cents a seat, meet the expense of a high-priced ‘auditorium, 
pay fifty or more men full unioa prices, and end the first 
season with not quite six thousand dollars’ deficit (cov- 
ered by guarantees) is an unusual and probably an un- 
precedented record. One critic of a local paper naively re- 
marks: “There is a certain dignity in self-support that 
the orchestra should not overlook,” which must make any- 
one laugh who knows such « thing has never been done. 

nre 

There is not a large orchestra in America that is self- 
supporting. They are kept up by the men and women of 
music and believe in the educational 
value of symphonic music, or who, from a more selfish 
reason, appreciate the advertising value, municipally, of a 
fine orchestra. We have not as yet reached the place 


means, who love 


where they are municipally supported, as in Europe. The 
thing that has set this effort apart from anything ever at- 
tempted before, has been the decision to use only local 
local compositions a hearing. To 
while on the other 
hand it removed the concerts from competition with the 
regular Los Angeles Symphony Orchestra, and opened up 
an opportunity to the local musicians. Geographically, 
the musician in this section is debarred from an extended 
concert field. In the East or Middle West the concert 
area includes hundreds of large and small towns every 
the number of concerts could be counted on 
two hands. When you get beyond this, into Arizona and 
New Mexico, the expenditure of time and expense in 
reaching them is almost prohibitive. 


nner 


Among the interesting statements of the report of the 


soloists and to give 
many this seemed to limit the scope, 


season; here, 


People’s Orchestra is the fact that it has given thirty- 
five singers, four pianists, four organists, three violinists, 
two cellists, one cornetist and one clarinetist an opportun- 
The People’s 
Chorus of 200 voices has had four appearances. Next 
year city schools wil! work in conjunction with the Peo- 


ity to be heard with an orchestra of fifty. 


ple’s Orchestra, the pupils studying during the week the 
composers, and their works which the orchestra will play 
on Sunday. It does not take a very prophetic eye to see 
the wonderful results that time will produce by this unity 
Not only shall we produce, in probably ten 
years. a music loving and understanding public, but the 
inspiration to incipient talent will become incalculable. The 
but it 
is in reality eminently practicable, and may of itself solve 
most of the problems that seem the most difficult. Unless 
one knows and realizes the remarkable status of music 
and its 


of purpose. 


idea may appear on the surface entirely altruistic, 


study in these schools, the value of this 
co-operation might not be understood. Important, too, is 
the fact that the interest of the schools could alone solve 
On the other hand, we need the 
How else could we have en- 
joyed such a treat as Lhevinne with the wonderful exposi- 
gave us this year? It would », 
a matter of great loss and regret to be denied such oppor- 
We are to have both orchestras, if present indi 
cations are correct, for while consolidation is hoped for 
hy some, there seems little likelihood of the directors of 
the two agreeing on a basis for such a union. There has 
been a splendid new board of directors elected for the Los 
Association, and the officers and con- 
ductor will be chosen at an early date. Many feel that 
we cannot support two orchestras, but the results of the 
It will inevit- 


the matter of patronage. 
regular symphony orchestra. 


tion of concerted work he 


tunities. 


Angeles Symphony 


situation no one can safely prognosticate 
ably be worked out satisfactorily, and time alone will de- 


cide the outcome. 


The final concert of the season of the People’s Orchestra 
was a notable one. The house was filled and the program 
was the most serious ever given. It was a Wagner pro- 
gram and splendidly rendered. The only number falling 
below the usual standard was the “Meistersinger” prelude, 
but this was its first presentation by the orchestra and it 
is acknowledged as one of the most difficult to play. The 
ensemble was a little ragged in places, but on the whole 
it went very well. Mr. Lebegott’s reading of the “Siegfried 
Idyll” was beautiful, and all the numbers were deserving 
of much credit. The choruses were an attractive part of 
the program and added much to the interest and variety. The 
solos were in the hands of favorites and won additional 
laurels for the participants. The program follows: 


Meistersinger Prelude. 
Spinning Hour Ballad from The Flying Dutchman. 
Bertha Winslow Vaughn, soprano; Frances W. Lewis, 
mezzo soprano, with the People’s Chorus (women’s 
voices) 
Prelude and Isolde’s Liebestod from Tristan and Isolde. 
Song of the Rhine Maiden, from Gétterdammerung. 
Marie B. Norma Rockhold Robbins, 
mezzo soprano; Nell Lockwood McCune, contralto. 
Traume. 
Bridal March from Lohengrin 
People’s Chorus. 


Tiffany, soprano; 


Siegfried Idyll. 
Kaiser March. 
RR 
The Los Angeles Conservatory of Music and Arts has 
issued invitations for the closing events of its twenty-ninth 
season. This is a very old institution; it was organized 
by the late Madame Valentine, who, for many years, did 
conscientious and able work as its director. On her death, 
two years or more ago, her daughter, Adeltha V. Carter, 
became the president and is conducting the business, with 
the assistance of Kate McDonald Brown 
treasurer, and with Jaroslaw de Zielinski, the eminent pian- 
ist and teacher, as director. The program of events is as 
follows: 


as secretary- 


Wednesday, May 14, Symphony Hall, Blanchard Building—Joint 
recital by Gladys Sowers, piano, and Arlene Seamans, oratory. 

Saturday, May 24, Symphony Hall, Blanchard Building—Vocal re 
cital by Vreda Ellmore, contralto. 

Tuesday, May 27, Conservatory recital room 60, Mozart Building 
—Piano recital by Jessie Coldwell. 

Saturday, May 31, Symphony Hall, Blanchard Building—Piano re 
cital by Lillian Rita Mohr. 

Wednesday, June 4, Symphony Hall, 
recital by Alma Herberger. 

Friday, June 6, Friday Morning Club House—Oratory recital by 
Hazel L. Knight. 

Saturday, June 14, Symphony Hall, Blanchard Building—Piano re 
cital by Mathilda Minkin. 
Saturday, June 21, Symphony Hall, 

by Silver Medalists. 
Tuesday, June 24, Blanchard Hall, Blanchard Building—Com- 
mencement exercises; concert by gold medalists and graduates. 
nner 
Saturday evening, May 31, the College Woman's Club 
gave its “Creative Evening” for the benefit of the scholar- 
ship fund, by which the club supports one talented girl in 
college. The program was entirely original, being exclu- 
sively the work of the members, both in the creative and 
executive lines. It consisted of two plays and a group 
of songs. One of the plays was “The 'Cute Freshman,” a 
clever comedy, by Eileen Salyer Hitchcock, of the Univer- 
sity of California, and gave a natural portrayal of college 
girls’ pranks and problems; the other was a one act play 
entitled “Society,” a bright satire, written by Ednah Weh 
Sterett and Sibyl E. Jones. Both were well staged and 
excellently played, and furnished much entertainment to 
the representative audience as well as credit to the clever 
authors. Three songs were written by Alberta Jones, with 
texts by the members of the club, and one song was com- 
posed by Isabel McReynolds Grey. Miss Jones’ songs are 
being much talked of, and show real talent. The progress 
of this young musician will be watched with interest, for 
she has possibilities of much promise. The songs were 
sung by Beatrice Hubbell-Plummer, whose artistic inter- 
pretations were so favorably commented on in this column 
Following are the songs sung: 
Beatrice Hubbell- Plummer, soprano (Oberlin.) 
Mrs. M. Hennion Robinson, accompanist. 
The Broken Narciseus ........escessesees Isabel McReynolds Grey 
Music by Alberta Jones—words by members of the club. 
The Land of Right Here. .Siby! E. Jones, University of Cailfornia 
ice uee wen (English version of Victor Hugo's poem, by 
Ada J. Miller, University of Chicago) 
.Nina Updyke, University of Minnesota 
ee ee 
The Monday Musical is the oldest music club in Los An- 
geles and has fostered two decades of musicians; Mary 
Mullen has been the president and moving spirit all these 
years. It was originally organized for the social and mu 
sical enjoyment of the members, and still maintains the 
old plan of meeting at private homes for informal pleas- 
ure and profit. The meetings are marked by the pleasant 
freedom that can only come from long association and 
friendship, and are much cherished by the members. As 
a favored guest last week I enjoyed the hospitality of the 
club at the home of Mrs. James Hall, of South Grand 
avenue, where I heard some good music and met many 
delightful women. Jane CarHerwoon. 


Blanchard Building—Piano 


Blanchard Building—Concert 


last week. 
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San Francis Cal., June 9, 1913 
Among the most successful and the most effective mu- 
sical clubs in the Far West is the Pacific Musical Society 
of San Francisco. With a membership of about a thou- 
sand, which at times reaches the 1,200 mark, and under the 
supervision of energetic and capable executive officers, this 
decidedly influential musical organization had done won- 
ders in the establishment of serious musical taste among 
certain elements of our community that regarded music as 
something negligible prior to the foundation of the Pacific 
Musical Society. Among those most responsible for the 
organization must be regarded Mrs 


David Hirschler, the retiring president. Mrs. Hirschler 


success of this ideal 


was one of the founders of the club and its second presi 
dent. Under her administration the affairs of the organi 
zation were conducted in a most dignified and effective 
When it is considered that the Musical 


ists during the year and 


manner Pacific 
Society engages a number of so! 
pays them for their services, it may easily be seen that the 
president of such an organization is not in a very enviable 
ft artists of sufficient merit to de 


serve the recognition of such a club is far above the de 


situation, for the supply « 


mand and the financial resources. It requires therefore 


considerable diplomacy and tact to deal with the various 


applicants for engagements, many of whom are recom- 


mended by influential members. It is only fair to acknowl 


edge that Mrs 


1 


Hirschler handled this end of her duties 
with admirable diplomacy, never engaging any one but com- 
petent artists, and nevertheless retaining the friendship of 
During Mrs 
Hirschler’s administration the club prospered and increased 


those whom she was compelled to disappoint 
in importance, and it is to be hoped that the example set 
by Mrs 
ministration, of which Mme 


Hirschler will be adhered to by the incoming ad 
Emilia Tojetti is the able 
president. 


eRe 


rrue to its usual custom «the Pacific Musical Society 
gave a closing concert at the end of the season 1912-13. 
This event took place at the St. Francis Hotel Colonial 
Ballroom on Wednesday evening, May 28. It was one of 
the most fashionable and most genuinely artistic events of 
the season 


The place was crowded to its capacity, several 


hundred people being obliged to stand up The ladies ap 


peared in handsome evening gowns, and the gentlemen 
looked more or less comfortable’ in their dress suits of 


tuxedos. The program arranged for this auspicious occa 


sion was extraordinarily tasteful and in full conformance 


with the strict musical principles of the organization 
\mong the participants was Michele Giovacchini, baritone, 
who appeared here with much success’ with the Lambardi 
Italian Opera Company a short time ago. Mr. Giovacchini 
sang several operatic arias with a big resonant voice and a 
Gyula 





pronounced Italian style that pleased the audience 


Ormay played the accompaniments to these vocal solos 


with that fine musicianship which always characterizes his 
work, The Pacific Musical Society Choral Section, under 
the able direction of Oscar Weil, sang a barcarolle by Hans 


Auber and “Homewards” by Rhineberger The voices 


lone with splen 


blended excellently and the phrasing was « 
did taste and considerable refinement of shading 


Ree 


Victor de Gomez, cellist, and Mrs. David Hirschler, pi 
anist, gave an excellent reading of a sonata for violoncell 
and piano by Saint-Saens. Indeed, this splendid perform- 
ance was among the most delightful exhibitions of cnsem 


Those 


literature are aware of the 


ble playing that I have heard during this season 


familiar with French musica 


fact that its chief characteristic 


1 
is its delicacy of execution 
and its singular emotional possibilities. Both Mr. de Gomez 
and Mrs. Hirschler were very successful in bringing out 


these phases of the composition. Mr. de Gomez drew a 
very pliant tone, and his clean technic and especially ef 
fective pizzicato were a delight. Mrs. Hirschler played 
with certainty and with a touch that was charming in its 
velvety quality. The composition in itself is not one of 
the French master’s greatest achievements, as it seems to 
abound with themes of such similar construction and such 
frequent repetition that one might almost say the work be- 
came just a little tedious at times 


nearer 
The program was concluded by a mixed quartet consist- 
ing of Mrs. B. M 
tralto: B. M. Battison, tenor, and Godfrey Price, bass, with 
Ashley Pettis at the 


Stich, soprano; Fernanda Pratt, con 


piano. This excellent organization 


sang the “Gipsy” songs by Brahms in a most spirited and 


musicianly manner. Particularly praiseworthy was the fine 
ensemble work, the blending of the voices, the purity of 
intonation, and the rhythmically throbbing reading of the 
work 


I have heard in a long time, and the members 


nest examples of quartet singing 
f this 
quartet can not be too highly commended for their note- 


It was one of the 


worthy performance. The Pacific Musical Society may 
well feel gratified with the result of this final concert of 
the season, for it will cause every one who attended this 
event to look forward to the next season with pleasurable 
anticipation. 


RRR 


Among the more important non-professional events of 
the week was the pupils recital given by Giulio Minetti, the 
well known violinist and teacher, at Kohler & Chase Hall 
on Thursday evening, May 29. The program was a very 
imteresting and widely varied one, and the large audience 
that was in attendance did not hesitate to manifest its 
pleasure with repeated outbursts of applause. The Minetti 
ing Orchestra gave several selections in a very enjoy- 
ie manner and the soloists included Blanche Wolf, Pau 
line Weilheimer, Dorothy Peyser, Mrs. B. Goldsmith, Har 
riet French, Zelia White Paley, Kathe Lo 

43 


While every one of the participants exhib 





winsky, and De 
rita Lachman 
ited considerable fluency of execution and industry rf 


study there were particularly two numbers worthy of em 


phasis. The Grieg sonata for violin and piano in F, op 
8 was very intelligently interpreted by Kathe Loewin 
sky, violin, and Patricia Higgins, piano Both young 


ladies gave evidence of considerable skill and natural mu 


sical ability They played splendidly together and di 

played -not a_ little temperament Dorita Lachman 
gave an unusually musicianly and impressive reading of Dx 
Beriot’s Scene de Ballet. Her tone was smooth and her 
intopation very clean. She played with musical judgment 


and was entitled to the enthusiasm she aroused Mr 


Minetti had reason to be well satisfied with this recital 
nee 
One of the most important features of the Portola Fes 
tival which will be given in San Francisco next October 
will be a festival of song in which a chorus of one thou 
es will part pate Howard Eugen Pratt, the 
| 


Dect selected as aire 


sand \ 
well known tenor and teacher, has 


tor of this monster chorus, and he is now busy making 





, ' 
plans for the organization and rehearsing of this che 


rhe present idea is to give five choral concerts 


unction with what is called the land show at the corner 


of Eighth and Market streets. ‘The programs will be select 
ed in groups for the various evenings, one program being 
devoted to patriotic and national songs, another to the en 


semble works of the old masters, another to famous old 
modern masterpieces \ 
Musicians on both 


festival songs and another to 


large band will accompany the chorus 





sides of the bay have signified their desire to operate 
with the Land Show Committee in making the festival 
chorus a musical feature of importance Rehearsals ill 
be called in August by Director Pratt and the chorus thor 
oughly organized gestions have been made to bring 
m special day f the land show choruses from the prin 
cipal cities of the interior as an added attraction 
nere 

Ihe final concert of the regular professional sea f 
1912-13 was given by Bernice de Pasquali at Scot 
tish Rite Auditorium on Thursday evening, May 29. The 


‘ ‘ 


merican diva was in excellent form and the audience wa 


There 


vorks on the evening s 


quite enthusiastic during the course of the progran 


was an unusually large number of 


bill, and Mme de heard 


Pasquali’s big, ringing voice was 


to excellent advantage The great Metropolitan Opera 
House artist was assisted by Aldanita Wolfskill, contralto 
i San Francisco singer, who has made quite an impressio 


n the public by reason of her rich voice and her impres 


sive personality Among the features on the program 


which 





were a number of ducts for soprano and contra 


were sung in a very artistic manner. Herman Martonne 
played Saint-Saéns’ “Rondo Capri 


bringing out all the dainty effect 


4 prominent violimist, 
cioso” very tastefully 
Hunkins was the a 
Parker played the flute obbligatos 


The pupils of Mr. and Mrs 


quite successfully Mrs. Romayne 


ist and Mr 


ompa 





Nathan Landsberger ap 
peared in two delightful programs at their teachers’ studio 


on Sunday afternoon, June 1, and Wednesday afternoon, 


June 4. The violin and piano pupils showed fine tuition 
and intelligent comprehension of the works they inter 
preted. The participants were Lloyd Mehegan, Theresa 
Joseph. Stella Nicole, Joseph Lewis, Yvonne ! andsberger 
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na Lederer, Blanche Rouleau 
Martinelli, Alice Levy, Blanche Yorktheimer, 
Yorktheimer and Alice Davis At the 


Blanche Rouleau give an exceptionally able interpretation 


Marion Lipman, N 
Florence 


second recital 


t the chaconne by Vitali. 
RRR 


Mrs. Richard Rees, the well known soprano soloist, sang 


at the fifteenth anniversary reception of the Corona Club 


on May 22. On May 1 she sang at the City Beautiful 
Convention in Pavilion Rink 

nae 
Stella Howell gave 


The pupils of piano recital in 


Berkeley on Friday evening, May 30. The following st 
dents participated in this event 


Morva Atthowe, Vir 
j 


ginia Gigax, Gladys Batten, Berenice Chaquette, Beresford 


\tthowe, Mary Stead, Dorothy Mattison, Irene Estrada, 
Helen Bugg, La Verne Cox, Gladys Shelley, Allie Crane, 
Adaline Lewis, Eva Ozouff, Helen Attison and’ Isabel Al 
lison, A very interesting program was successfully ren 
dered. 


Ree 


i orthern California Chapter o 1« merican Guik 
The Nortl Calif hay {f the A { ! 


f Organists is giving a series of organ recitals during 


June and July, as follows: June 8, Dr. H. J. Stewart, at th 


First Congregational Church in San Francisco; June 15 
\ugusta Lowell Garthwaite, at the First Baptist Churc! 
Oakland; June 22, Benjamin S. Moore, at the First Un 
tarian Church, San Francisco; June 290, Wallace A. Sabin, 
at the First Baptist ( rch, Oakland luly 6, Uda Wal 
drop, at St. Luke’s Church, San Francise« july 13, Warren 
1). Allen, at the First Baptist Church, Oakland The re 


citals will begin at 3 o'clo« 
nee 
irtin Edwards 


pianist, introduced five 


t her pupils at a recital in San Anselmo on Saturday 


afternoon, May 21 \ very imteresting program was pte 
sented by th following students Ethel de Villafraneca, 
Louise Chelini, Marjory Clemenson, John Drew, Agatha 
Drew 


Rene 


Delphine Farmer, pianist Ethel Gorman, pianist, and 
Margaret Macl pran pupils i the St. Rose Academy 
of San Francis ive tw recitals at the Academy Audi 
torium recently Miss Farmer recital to« place on Mon 
day evening, May 26, and Ethel Gormen and Miss Mach 
vave their recital n Thursday evenin May ? Bot 
events were attended by laree and enthusiastic audience 
and the programs were thoroughly enjoyed 

nner 

Robert D. McLure, baritone, pupil of Mackenzie Gordon 
has « mpleted a seri f eight Sunday evening recitals at 
the Shattuck Hotel, in Berkeley The cce of the cor 
cert in April prompted the management t extend Mr 
MeLure’s engagement thr oh the onth of May. and a 
cries of highly niet ting progra follows 

zee, 

Hother Wismer nm f San Francisco's leading violin 
ists and teacher ntroduced a number of hi tudents at 
Sorosis Club Hall on Thursday evening, May 2 Th 
participants pleased a large and ppreciative audience 
Thev included the follow plavers: Lillian Devendorff 
Kat! n Hun Hes Aug t Wiebhall C,eorgia Daugherty 
Mr Robert M. Huwhe ind Harriet Hundley were the 
ccompanist The « nt were ecidedly a cece ful ome 

Rae 

The ppils of Otto Rauhut, one of the successful violin 
ists and teachers of thi ity, gave a recital at Native Sons 
Hall, on Monday evening. May 26 \ large audience wa 
in attendance and ywwed its pleasure | hearty im laus¢ 
ind lavish floral tribut The program was an exception 


allv well selected one and the participants revealed thor 
wh training an onsiderable talent Those wh ap 


Donald 
Mary Julia Crocker 


' 
peared on this occasion were Katherin techrman 


McKee Cecil Rauhut, | | | i 


Gladys Shoemaker, Henry Ankele, Eugen Brandlein, Sylvan 
Moise. Jeanette K BRerthea Cords W Ankele and G 
Schwart Particularly interesting were several ensemble 
number nd the work of Cecil Rauhut and Donald Me 

Kee was except nally meritorious ALFRE Metrzcrr 


” 


Darn those cats 
Don't shoot, Abner. IT think the one with the contralto 
ice is our Tabby.”—Pittsbarch Post 


collapsible opera hats are a great convenience 





no idea how much room they save in a 
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COLUMBUS MUSIC, 


Columbus, Ohio, June 1. 1913 


The Columbus musical season is practically over, the pu- 
ls’ recitals filling the days and nights from now on until the 
t of June. There is always more or less good music at 


llegiate and university commencements, but it is pure 
f local interest, and under the direction of the heads of 


departments of the various schools. The summer 


t Ohio State University will have a strong mus 
partment this year, beginning June 16, under the direc 
f W. W. Campbell, of Westminster College, Pa 
nee 
e { Oratorio Society brought to a sucessful 





m of professional concerts 
. nme 


The past season has been one of sheer music delight, but 


e fin ial side has had its disappointments to several 


il manager The Women’s Music Club has been blamed 
attractive and entertaining concerts, six 
ts of the first rank, have com 
larger number of patrons, and all other 
rts have been poorly patronized Che facts are —first, 
that because our city has but 200,000 inhabitants, there are 
eral different audi 
Music Club 


hence and assid ly cultivated the love of 


t | lake 1 
i « mat i} . 


el it neerts of the best cl econd, the 


ng t e unaccustomed to attending fortnightly 
bers have exceeded any other music 


the active members having determined that 


cat ver 3,600, shall be filled next 


work of the Music Club has been 


and will be much more so the com- 
nd for this season richly deserves 

i t received The Women’s Musi 
f | music for $3, that its members are satisfied 

f the have declared that the 


s, added to t 


the patron 
Club furnishes 


twelve concerts 


if fine play icir social and 
mpletely fills their needs in the way 
f entertainment. Under such conditions it is simply bad 
bring great orchestras and solo artists here 
! 


practically certain that they will have small au 

nee he Music Club had in its course last year the 
inne,” produced by the Chicago Grand Opera 

Compan with Alice Zepilli, Alfred Costa, Francesco 
und an orchestra of seven strings and piano, which 


an entertaining first half of the program and an 


to the opera. The November ar 





Rudolph Ganz, pianist, and Rosa Olitzka, con 


he December artists were Gaston Dethier, organist; 

| larke, harpist, and Margaret Berry Miller, so 
Janua brought Eug Ysaye, violinist, and Amor 

\ p prano. The Minneapolis Symphony Orches 
ra, Emil Oberhoffer, director, and Richard Czerwonky, 
j t wa ne of the attractions in February, the 
wing Leopold Godowsky, pianist, and Namara Toye, 

rat \lice Nielsen yprano, and Yolanda Méro were 
ast tw rtists in the course Chink of such an array 

ese, beside members’ matinees at which 

‘ isiting artists from the following clubs: 

i M ul Ch Pittsburgh—Vera Barstow, violin- 


Halleen 
Hamilton Morrey, piamst, in an 


Club, Indianapolis, Ind. 


{ matines Tuesday Musical Club, Akron, Ohto 
M R. M. Wanamaker, soprano; Ladies’ Music Club, Ann 
Mich.—Grace Johnson, soprano; Music Study Club, 
ton, OF Morence Birchel, contralto; Floyd Stanley 
Crool ritone, Musical Art Society, Columbus, Ohto 
| \ the Women’s Music Club's share of the Colum 

mere, 

) ‘ rl re T. Frankenberg offered a 
ittractions, namely Johanna Gadski, 

hat | S. Marine Band, the New York Phil 
! Sock with Marie Rappold as soloist, and four 
t Cincinnati Svmphony Orchestra, making 

t neerts. whi we greeted by small audi 
: ption of the Marine Band, which drew 

y it class of patrons from that of a sym 
{ t e Columb Symphony Association, 
Mrs. William King Rogers president, offered two excellent 
tl New York Symphony Orchestra 
the Philadelphia Symphony Orchestra \ few other 

ne neerts by local organizations or managed locally in 
( ne Miller, Nordica, Frances Alda, Cavalieri, 
\ Garden, Calvé, Myron Whitney and George Barrere, 
were e or less financially successful. Many disin 

ted music patrons declared that they were over 
W ned ith concerts last year, and that they hoped 
there would be no such abundance next season. It is true 
that the artists, as well as the patrons, are influenced by 
of the audience, and the enjoyment is keener if 

there is a fi arge, appreciative gathering present 
nea, 

This city has had a taste of real grand opera now, and 
the t season of two operas given late in April at the 
Hartman Theater—“Hansel and Gretel” and “Lucia,” with 


has created a desire to hear more next spring. 





Enthusiastic opera lovers are determined to bring the Chi- 
cago Grand Opera Company annually, so that this attrac- 
The Aborn Grand Opera 
Company has made annual. and semi-annual visits here, 
and also the French Opera Company, the H. W. Savage 
English Grand Opera and other companies of lesser fame, 
so that we have not been entirely without opera in past 


tion at least seems to be assured. 


It remained, however, for the Chicago Grand Opera 
real grand 


years. 


Company, to bring us two performances in 


opera proportions—cast of great artists, large orchestra 
and full ballet. 
nRne 
The Women’s Music Club will present, in the season of 
1913-1914, the following: Louise Homer, Josef Hofmann, 
Mary 
Symphony Orchestra and Minneapolis Symphony Orches- 


Karl Muck, Dr 
The soloists with 


Garden, Boston Symphony Orchestra, Cincinnati 
tra The star conductors will be Dr. 
Ernest Kunwald and Emil Oberhoffer 

the Cincinnati and Minneapolis orchestras will be Dr. 
Lulek, baritone, 


tively The six 


Fery 
and Cornelius Van Vliet, cellist, respec- 
members’ matinees will be better than 


novel features and guest artists 


usual, introducing many 
from the Fortnightly Club of Cleveland, and the Matinee 
Music Club 
Shakespeare's “Midsummer Night's Dream,” 
Greet 


Indianapolis. The closing matinee will be 
presented by 
the Ben Players, under the personal direction of 
Ben Greet 
a 
The Women's Music Club has planned some interesting 


extension Twelve concerts will be 














MABEL Sharp 


HERDIEN 
Soprano 


Already re-engaged for Messiah per- 
formance with Chicago Apollo Club. 
(Ten consecutive appearances) 


Available entire season 


Address: MUSICAL COURIER 
437 FIFTH AVE., 


NEW YORK CITY 


























given without fee by its members (under the auspices of 
and State 
given in 


the altruistic department) to the city, county 
institutions. Ten free organ recitals will be 
Memorial Hall on the first and third Sundays of October, 
November and December, 1913, and January, February and 
March 
(violin, cello or singer) 
to and accepted by the City Council, and George J. Karb, 
Mayor, 


Twelve 


1914, each recital to present one or more soloists 
These concerts will be tendered 


as the music club's contribution to municipal music. 
Monday second and third of the 
above mentioned months, will be given over to the club 


evenings, the 


extension department, which will give lecture-recitals in 
the auditorium of the Carnegie Library, which seats 300. 
These recitals will be descriptive, analytical and scientific, 
and will prepare the music students of the club for the 
artist and matinee concerts which come the following day. 
Already three quartets of pianists have been formed who 
will give, on two pianos, the orchestral works to be per 
formed by the orchestras on the club course. In this 
department visiting artists, composers and leading educators 
guests of honor, and the social side of the club 
will be exemplified at these Monday evenings. A choral 
department has been formed under the direction of Robert 


he is a pupil of 


will be 


W. Roberts. a superb man for the place; 
Ffrangcon Davies, the great Welsh singer. This choral sec- 
tion will be used several times during the year, and for the 
first season every solo singer of the club will become a 
member of this department 
nRe 

Margaret Parry Hart, soprano, sailed from New York 
on Saturday, May 31, for London, where she will coach 
with Conraad V. Bos, and later, in July, continue her work 
with Mr. Bos in Berlin 

RRR 

The Wallace Conservatory will hold its final vocal and 
piano recital Saturday evening, June 7; its final organ 
recital occurred Saturday afternoon, May 31. The vocal 
and piano graduates are Bessie Surad, piano, of Cleve- 
land, Ohio, and Barbara Clark, piano and organ, of Penn- 
sylvania nee 

"Mabel Dunn, the Columbus violinist and student of Pier 
Tirindelli, of the Cincinnati Conservatory of Music, had a 
successful appearance during the past w eek at a conserva- 


tory concert Evia May Site. 


Bowing. 
By EpmMunp Severn. 

“All We Like Sheep Have Gone Astray.” . . . 

In the nature of things leaders are few, followers many. 
Whether in religion, art or politics we dearly love to shunt 
our thoughts—burdens on to some other fellow. A leader 
is a hero in the eyes of his followers; he can do little or 
no wrong. His tricks of personality and the “cut of his 
While re- 
membering that leadership is both natural and necessary, 
let us look for a moment at its ridiculous side as per- 
taining to violin bowing. 


jib” are aped with pleasure if not with profit. 


When I was a boy it was the common thing for violin- 
ists—who amounted, or thought they amounted, or de- 
sired to amount to anything—to hold their elbows hugged 
to their sides and their wrists goose-necked altitudinously 
in front of their noses. Teachers, many of them, told 
their pupils to hold a book under their bowarms while 
practising. Others, sympathizing with the natural appre- 
hension caused by this method, advised a rope or a leather 
strap with which to bind the bowarm to the body; for, 
all will admit, the dog-earing of a favorite or rare vol- 
ume or the smashing of a pet corn are not lightly to be 
thought of, even for art’s sake. Ridiculous as it may seem, 
both of the above-mentioned methods (save the mark) 
are in use today. 

I well remember a celebrated violinist of the seventies 
who was dubbed “Paganini,” probably because he was thin 
frequently played the “Witches 
who dropped his wrist so low at the bow-point 
and held it so high at the frog, that the stick actually 
crossed the hair. 


and cadaverous, and 
Dance,” 


As his wrist fiepped down at the point, 
you imagined you could hear each individual hair grind 


on its fellow, Today, a player with such a bowing might 


work in vaudeville or a sideshow as “The Celebrated 
Snake-Arm Violinist.” But in those days people went 
daffy. Look at that wrist-action! Just like a whip! How 


elastic! Such were some of the expressions heard on every 
hand. What were the facts? 
tremely poor staccato—his wrist wouldn't 
make it. His style was jerky in the extreme, and his tone 
was of poor quality. At that time, however, a left hand 
such as his was rare in this country, a fact which probably 
served to befog criticism of the player as a whole; then, 


This player had an ex- 
ostentatious 


too, American critics knew much less about fiddling than 
they do now. 

This violinist was an extreme type of the prevalent 
methods of his time, and he had many pupils and imita- 
tors. The principal impulse of emancipation from this 
unnatural style came from the Boston Symphony Orches- 
tra. The first violins selected by Gericke and the influence 


of Léonard operated to give young aspirants to fiddle. 


fame a new view of the art of bowing. The hero worship 
of long-armed fiddlers like Joachim and Spohr caused 
much trouble to their medium and short-armed followers, 
while the tall and rangy ones are as comfortable with th 
Joachim bowing as bugs in rugs. 

We are now in a period of Auer worship, when all the 
devotees hold their arms high, and the long arms look 
funny enough, but as between high and low, for a general 
panacea, everything is in favor of high. Paganini held 
his arm very high; not his wrist, as some seem to think 
One great trouble is that the student class does not differ- 
entiate between the virtuoso and his disciples and the real 
teacher. If a virtuoso settles down long enough to allow 
of it, your young aspirant is Johnny-on-the-spot, cash in 
hand, ready to pay a big price for the privilege of saying, 
“IT studied with Umpsky.” Ten chances to one he is 
given, because of insufficient preparation, to one or an- 
other of the many Umpskyites in the vicinity to be trained, 
among other things, in Umpsky’s bowing 
and slender of arm? 


Is Umpsky long 
Very well, and “go to,” but your 
short and stumpy armed Umpsky-aspirant must strive to 
correct nature and he as his hero, yea, verily, even as 
Umpsky. As they say in dear old England—What rot! 
Meanwhile, nature keeps on the job making real teach- 
ers—men who can fit methods to pupils and not vice- 
versa. We have our true successors of Bohm, Massart 
and Léonard in this generation. We have that other grand 
type—the virtuoso-teacher—the successors of Viotti, De 
Beriot and Vieuxtemps. Also, we have many fine teach- 
ers, fitted by nature and experience for their work, who 
are more or less obscure. A real teacher understands the 
principles of all methods, even Umpsky’s, and is qualified 
by his natural bent, his altruistic nature and his wide ex- 
perience to educe the pupils best in the pupil's best manner 





“Where's what's-his-name, the leading romantic actor of 
his day?” 
“Kean 


week.” 


Kemble? Why, he’s filming at a thousand a 
“And where’s Patty Lind, the marvelous young soprano?” 


“She's cabareting at two hundred a night.”—Cleveland 
Plain Dealer, 
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PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mv- 
SICAL Courier reserves to itself the privilege of rejection. 
It is also understood. that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicar 
COURIER assumes or claims any interest in the copyrights; 
it mercly means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this depariment. 

Particular attention given to works of American com- 
posers and their products. 


Oliver Ditson C y, Bost 


~~ 








Various CompostTions For THE PIANO 

We have on more than one occasion called our read- 
ers’ attention to the all-extensive completeness of the Dit 
son catalogue. In no class of publication is this catalogue 
richer than in works for the piano 

There are numerous albums and methods for the young- 
est beginners, any quantity of studies and pieces for those 
who have taken their first steps in music, and a copious 
list of compositions of all grades up to the highest and 
most difficult. 

The third series of Easy Teaching Pieces, which are 
all carefully fingéred and are without octaves, consists of 
such appropriately juvenile pieces as the following: 


Cradle Song, s4, No. 4 Reginald Barret 
Immortelle, op. 400 Friedrich Baumfelde 
Forest Hells : Henry Dellafiel:! 
\ Trip to the Moon Henry Dellafield 
Bright Butterflies (Bante Schmetteriinge) William Fin! 
larantelle, in D Alfred Giuliani 
“azurka, in B flat Reinhold Gliér« 
Christmas Bells Hermann Kotzschmar 
Dance of Dainty Dollies J. W. Lerman 
In Merry Mood J. W. Lerman 


At the Fountain 
jolly Huntsman (Froehblicher Jagersmann), op. 31, N« 
Gustav Merke 


George Dudley Martin 


\t Ves ers ° Carl C. Maller 
Gavotte, in F ‘ Carl C. Miiller 
March, in G Carl C. Maller 
Dustic Dance Carl C. Miller 
Cuckoo Song (Kukuk’s Liedchen), op. 263, Ne. 3 .W. Popp 
Children’s Round Dance Anton Schmoll 
the Hunter’s Horn, of No. 8&8 Anton Schmoll! 
The Light Cavalry (Caprice Militiare), op. so, N " 

Anton Schmo!! 
Spring Thoughts, op. so, No. 1 Anton Schmoil 
Violet Bella ......... Henry Smallwood 
The Brook's Story Theodore Steatns 
Hide and Seek (Scherzo Valse) R. Spaulding Stoughton 
On the Lake : R. Spaulding Stoughton 


Under the Linden (Unter der Linde), waltz Paul Zilcher 

The fourth series of “Attractive Teaching Pieces,” 
which are also carefully fingered, contains works of a lit- 
tle more musical depth, as befits the advancing student: 


Cap and Gown Polonaise V. B: Aubert 
My Queen Minuet, op. 26 Luigi Constantin 
Scherzo, in A minor F. Damm 
Saltarello, in A minor, op. 2 lean L. Gobbaert 
airy Zephyrs Ralph Horne 


Maurits Lefson 
). W. Lerman 


Hunting Song 
Mlaytime Fancies 


Gavotte, in 1), op. 27, No 3 D. Popper 
Pizzicato (En sautillant) Henry Weyt 
Gipsy Dance (Zigeunertanz), op 53 Bernhard W 


. oF 
Easy Salon Music is the title of a series of composi 
tions sttitable for home performance by a student who has 
made considerable progress beyond the elementary grades. 
In the third series of that list are to be found such com- 

positions as these: 


Always Good Natured (immer Gemithlich), op. so, No. 2 
” Theodor Gie 


Briar Rose (Dernréschen), op. 167 Theodor Giese 
La Source (Caprice), op 12 L. Gobbaerts 
Distant Valley Chimes Edward Hoffman 
In the Convent Garden (reverie) Edward Hoffman 
Album Leaf, op. 36 ° Charlies H. May: 
Twilight Echoes (mazurka clegante) cdovcckes OG Pibsigs 
The Joyfal Peasant (Der Lustige Bauer), op. 68, No. to 
Schumann-Ha 

Glimmering Sunlight (fantaisie brillante) Susan A Strother 
Slumber of the Sea (morceau) . ‘ Emil Ulier 
Shepherd's Morning Greeting (Des Hirten Morgengrues) 

Hermann Wenze 


We cannot commend the artistic merits of A. Hartl’s 
arpeggiated embroideries on Schumann's “Joyful Peasant, 
but as the arrangement will probably give pleasure to 
those for whom it is intended and will serve as a useful 
study in arpeggios, we dismiss it with a word of caution 
to future arrangers 

The fourth series of “Brilliant Salon Music” consists 
of a number of showy, brilliant, and moderately difficult 











works which require. considerable digital dexterity but 


make no serious demands on the higher interpretive fac- 
ulties : 


The Lunatic’s Last Waltz (serenade P 9 Ferdinand Bey 
Nanon (polka brillante) Carl Boh 
L’ Avant-Coureur (galop di bravura) William Dressler 
Sea Dreams (reverie) E. O. Eaton 
Etude de Concert, op. 7 \. Goria 
Fenella (polka de concert) p. 2 Otte Hackh 
Grand Galop Capric« Edwat Hoffman 
Les Bords du et nte I H « 
Le Chant nilitaire 1 





The Switzer’s larewe (Der Sennerin Abschied) 


Birds’ Morning Song (Le RKeveil des oiseaux), o 39 


Le Crépusenle (Twilight) p. 20 Eugéne M 
Gokien Butterthes (Goldschmette ge). (merceau brillante 

p- 367 Theodor Ocst 
Chanson Joyeuse, op. 90 Henri Rav 
Jeunesse (fantaisie elegante), o 73 Henri Ravina 
Souvenir de Bal (reverie) Henri Rosellen 


Kuyawiak (second mavurka), Polish National Dance 

Henri Wieniawsk 
im; romptu, in A, op. 57, N Nicolai von Wi 
Nocturne, in lL) flat, op. 32 H. A. Wollenhaupt 

It is hardly necessary to say that the first, second, and 
third series of these works of which we have given the 
names of the fourth series, are of the same grades of dif 
heulty. 

In compositions of the light salon order as well as in 
the melodious sonatina style the list of forty pieces by H 
Lichner is very complete The piano teacher is, in fact, 
more likely to be embarrassed than unsatisfied with the 
available works published by the Oliver Ditson Company 

Among the novelties of the season are to be found Fay 
Ballet,” 
Grunn’s vivacious but not particularly characteristic Hopi 


Foster's charming “Petite Vale de Homer 
Indian dance, “Toualouwa,” Benjamin Goddard's playful 
Alexander 
Zarzycki's elegiac mazurka in G minor, Alfred Griinfeld’s 
melodious and emotional romance in F sharp, Ole Olsen's 


and restless etude artistique, “Jongleri 


wild and savage Norwegian dance “Fanitul,” Franz 
Drdla’s poetic “Souvenir,” with its clever canonical imi 
tation between the two hands; Alexis Hollaender’s very 
effective and spirited waltz for left hand alon Then 
there are four new compositions by Eugenio di Pirani, op 
107, the Italian composer who has done so much of his 
work in New York. The pieces are called “Gavotte Roco 
co,” “Pierrot,” “Sleep, Little Angel” (lullaby), “At the 
Ball,” and they are characterized by moderation of d fi 
culty and a bountiful supply of melody and fine feeling 

Morris Class is represented by an album of “Five Inter 
mezzi,” op. 6, named respectively, “Berceuse,” “Threnody 
“Humoreske,” “Siesta,” and “Burlando.” There are many 
harmonic licenses in these pieces, which, however, can all 
be defended on artistic grounds. Our preference is, per 
haps, for the Threnody, though we could give no other 
reason than that of personal taste for singling out any one 
particular number from among a so uniformly excellent 
collection. 





Grimson’s New Manager. 

Bonarios Grimson, the violinist who toured America so 
successfully last season, will undertake another long series 
of concerts in this country during the coming winter, and 
his future bookings are to be arranged by Gertrude F 
Cowen, 1451 Broadway 

The Grimson appearances in 1912-13 resulted in re-en 
gagements wherever the artist played, his polished style 
broad musicianship, warm tone, and all encompassing tech 
nic conquering the press and the public with equal decisive 
ness. He is, all told, a violinist of rare and exquisite mu 
sical attainments, who is especially fortunate in possess 
ing together with so many artistic virtues, also unusual at 
tractivenes of feature, bearing and manner and a most 
magnetic and compelling personality His concert career 


in America seems destined to spell abiding success 





Madame Hua Al 
Caroline Hudson-Alexander has received a letter from 
Karl Kapp, conductor of the Arion Society of Jer 








der Scores Success 


sey City, in which he warmly commends the soprana for 
the part she took in the Arion Society concert April 
in the Dickinson High School, Jersey City, N. J. After 
speaking highly of Madame Hudson-Alexander's voice and 
art, Mr. Kapp concluded 

Your singing was splendid This was the first occa 
sion I had to hear you, and it gave me great pleasure. | 
will net fail to recommend you next season to my other 
musical organizations.” 

Madame Hudson-Alexander will continue to concertize 
next season under the management of Loudon Charlton. 
under whom she has just completed the most successful 
season of her career. 


- — — 


There is just one chance for the Republican party to 
come back. Let it demand grand opera in English.—Chi- 


cago Tribune. 


. 














has but one stand- 


ard—the highest, 
and has been en- 
dorsed by the most 
famous artists. 


The product of 
over 90 years of 
study and effort by 
pianoforte makers 
who have become 
famous as origi- 
nators of every 
radical departure in 
modern piano mak- 
ing. 


Sold Everywhere. Write for 
Catalog and full information. 


Chickering & Sons 


Div.—American Piano Co. 


PIANOFORTE MAKERS 
Boston, U.S. A. 
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IN opera war, at least, it is the rich and not the 
peepul who pay the indemnity. 
oo 

Tue prices for seats at the new Hammerstein 

{)pera will be the same as those at the Metro- 


politan. 


emcudicnain 
A concert stage is 
ocean 


CIVILIZATION strides apace. 


one of the luxuries on board the new 


monster, Imperator. 





se 


LeopoLtp Kramer, former concertmaster of the 
Chicago Orchestra, 
tion recently in order to accept a similar one with 
the New York Philharmonic next season, will be 
succeeded at the Chicago desk by Grigor Skolnik, 
a violinist of skill and sound musicianship. 


who resigned from that posi- 


——— 
MatvinaA CAVALLAzz1, who has been conducting 
the ballet school of the Metropolitan Opera House, 
resigned her position recently and intends to return 
to Italy for permanent residence at her old home 
in Ravenna. Most of the members of the corps de 
ballet at the Metropolitan have been taken from the 
Cavallazzi classes, and consist nearly altogether of 
\merican girls. 
\ new chamber music organization, the Phil- 
combination of five of the 
leading wood- 


harmonic Ensemble, a 


leading stringed instruments, the 
wind quartet and one French horn from the New 
York Society, announces two con- 
certs for the coming season, to be given at Aeolian 
Hall on November 18 and 
January 27. Henri Leon LeRoy, the solo clarinet 
of the Philharmonic Society; A. the first 
flute: August Mesnard, the French bassconist, who 
will ioin the orchestra next season; Xaver Reiter, 
the French horn soloist, and Leopold Kramer, the 
will be among the members of 


Philharmonic 


Tuesday afternoons, 


layer, 


new concertmaster, 
the ensemble. The unique character of the con- 
templated concerts should assure them of interested 
patronage. The musical literature for this com- 
bination of instruments includes many works very 
rarely heard in America. 
a 

Marsrro CLeorontre CAMPANINI recently passed 
through Milan on his way to Parma, where he is to 
superintend the arrangements for the Verdi fes- 
tival to be given in that city at the Teatro Regio 
He announces that the 
“Oberto di San Boni- 


this summer and autumn. 
operas to be produced are 


facio,” “Nabucco,” \roldo,” “Don Carlos,’ 
‘\ida,” “Falstaff,” “Messa da Requiem” and the 
ballet of the “Four Seasons” from “I Vespri 


Siciliani.” Artists already engaged are the so- 
pranos Russ, Gagliardi, Agostinelli and White; the 
De Cisneros and Frascani; the 
the baritones 
and the 


contraltos Delna, 
Giorgini and Cristalli; 
Bellantoni, 


tenors Lonci, 
litta Ruffo, 
basso De Angelis. Campanini recently 
had the authorities renovate the Teatro Reinach, 
Parma, and he states that the edifice will be re- 
opened in the autumn with the opera “Rigoletto.” 
This theater is under the personal control of Carp- 


Sammarco and 
Maestro 


panini. 
a a 


Jutes Craretie tells in Le Temps of his first 
meeting with Richard Wagner. The writer went to 
the editorial office of Catulle Mendes’ Revue Fan- 
“While waiting for a 
moment in a little anteroom,” he says, “I noticed 
a man sitting by the window (it was a February 
day) with his back turned toward me. He did not 
move and seemed to be day-dreaming. With fixed 

e, he stared at the glowing wood coals as they 
I ought to have 


taisiste to submit a story. 


fell slowly through the grate. 
studied closely this motionless observer, for I was 
never again to see him so near. When I afterward 
came back through the waiting-room, he was no 
longer there. ‘What has become of Herr Richard 
Wagener?’ asked Catulle Mendes of the servant who 


‘5 e . . — 
ushered visitors into the room. ‘M. Casperini 


came for him and they went away together.’ 
Whenever I think of the composer of ‘Parsifal,’ I 
call before my eyes the picture of that man with 
his back turned, looking dreamily into the wood fire. 
What may have been his thoughts then? Very 
likely he was thinking of “Tannhauser,’ that “Tznn- 
hauser’ which Paris was not to understand, and of 
which even so great an artist as Jenny Lind could 
speak only slightingly in a letter, which was re- 
cently sold. It reads: ‘Hamburg, June 4, 1856. 
Richard Wagner wishes to write music without 
meledy. He seems to have accomplished his pur- 
pose, for I have never heard anything so fearfully 
tiresome. And yet this melancholy opera may 
bring results that cannot be entirely overlooked.’ ” 
He 

rom the committee in charge of the contest in 
which the Sinfonia Phi Mu Alpha Musical Fra- 
ternity of America offered a prize of $100 and 
a gold medallion to the male American citizen 
writing the best composition in the form of a string 
Guartet, comes the announcement that the winner 
is Henry. Albert Lang, of Philadelphia. The 
judges in the contest were Dr. Hugh A. Clarke, of 
Pennsylvania, Arthur Foote, 
Boston, and Peter C. Lutkin, dean of the North- 
western University, Evanston, Ill. Mr. 
born in New Orleans, La., in 1854, and studied 
music in Germany, 1890 to settle in 
the United States. 
first prize in the contest for chamber 
tuted by the National Federation of Music Clubs. 
Among his works are two 
suites for orchestra, a violin concerto and a cycle 


the University of 
Lang was 


returning in 
Two years ago he was awarded 
music insti- 
symphonies and two 


of four symphonic poems. 


WHEN operatic impresarios receive $25,000 as 
an inducement to retire from grand opera, there is 
no reason why the sum should not be paid with a 
note, but at least provision should be made on the 
part of the purchasers to meet such a note when it 
falls due. The note in question was a sixty day 
paper signed by a well known lawyer who is also 
a grand opera director. At the time the obligation 
matured, the general director of the company was 
in Europe, the business manager was away, and 
the treasurer was ill. No one at the seat of trouble 
seemed to have authority to sign a check, 
the situation that 


and so 
the note was not paid. However, 
arose almost immediately looked so humiliating that 
a member of the executive board went into his 
own pocket and quietly advanced the sum required 
so as to prevent undesirable publicity and conse- 
quent loss of prestige. The story leaked out, 
nevertheless, by an involved and circuitous route 
as such matters always do. 
rea Veta 


Two announcements of more than usual interest 
to the music lovers of Philadelphia, made by the 
Orchestra Association there this week, 
fixing of the day for the Paderewski matinee for 
Wednesday, April t, and the first intimation of a 
children’s concert on December 31, with Kitty 
Cheatham, specialist in children’s music, as the prin- 
cipal attraction. No definite arrangement has been 
made, it is understood, for a joint concert with one 
of the numerous capable choral societies of Phila- 
delphia, although it is believed that the manage- 


were the 


ment is making every effort to consummate the 
plan. The regular symphony concerts, as already 
announced, will begin October 17 and continue in 
pairs until April 18, presenting among others the 
Fritz Kreisler, Louise Homer, 
Teresa Car- 


following soloiste: 
Hofmann, 
reno, Mischa Elman, 


Bonarios Grimson, 
Camille Zeckwer, Horatio 
Connell, Harold Bauer, Thaddeus Rick, Wilhelm 
Bachaus, Julia Culp, Herman Sandby, Carl Flesch, 
Katharine Goodson, Ernestine Schumann-Heink and 
Kathleen Parlow. A series of popular concert pro- 
grams of an unusually interesting variety are being 
prepared by Leopold Stokowski, conductor, during 
his summer vacation in his villa at Munich. 


Josef 
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A CHAPTER OUT OF THE PAST. ~— 


The daughter of the famous novelist Thackeray 
has given to the world eleven chapters from some 
unwritten memoirs, published in book form by Har- 
per & Brothers about twenty years ago. 

Anne Thackeray Ritchie herself calls these me- 
moirs chapters out of the past, for most of them 
refer to events that happened during her girlhood 
and while her father was still in the early prime of 
manhood. The second chapter is called “My Mu- 
sician,” and it begins with an account of a prolonged 
visit to Paris, where the English grandparents of 
the authoress then resided. 

Scotch ladies,” \nne 


Thackeray Ritchie, “for whom my grandmother 


“IT remember three savs 
had a great regard, who were not part of our com- 
munity, but who used to pass through Paris, and 
always made a certain stay. I was very much 
afraid of them, though interested at the same time, 
as girls are, in unknown quantities They were 
well connected and had estates and grand rela- 
tions in the distance, though they seemed to live as 
simply as we did. One winter it was announced 
that they had taken an apartment for a few wees 
and next morning I was sent with a note to one of 
them by my grandmother. They were tall, thin 
ladies, two were widows, one was a spinster; of 
the three, the unmarried one frightened me most. 
On this occasion, after reading the note, one of the 
widow ladies said to the spinster, Miss X., who 
had her bonnet on, ‘Why, vou were just going to 
call on the child's grandmother, were you not? Why 
don’t you take her back with you in the carriage ?’ 
‘I must first go and see how he is this morning, 
said Miss X., somewhat anxiously, ‘and then I wi'l 
take her home, of course.” I had not the presence 
of mind to run away as I longed to do, and some 
how in a few minutes I found myself sitting in a 
little open carriage with the Scotch lady, and a bas 
ket on the opposite seat. I thought her, if possible, 
more terrible than ever 
She spoke to me, I believe, but my heart 


she seemed* grave, pre 
occupied. 
was in my mouth; I hardly dared even listen to 
what We the 
Elvsées towards the Arc and then turned into a 
side street, and presently came to a house, at the 
The lady got 


she said. drove along Champs 


door of which the carriage stopped. 
out, carefully carrying her heavy basket, and we 
began to climb the shiny stairs, Then we rang at 
a bell and the door was almost instantly opened by 
a slight, delicate-looking man with long hair, bright 
eyes, and a thin, hooked nose 

“When Miss X. 
her basket upon the floor, caught both his hands in 
hers, began to shake them gently, and to scold him 


saw him, she hastily put down 


in an affectionate reproving way for having come 
to the door. He laughed, said he had guessed who 
it was, and motioned to her to enter, and I fol 
lowed at her sign with the basket—followed into 
a narrow little room, with no furniture in it what- 
e€er but an upright piano against the wall and a 
few straw chairs standing on the wooden shiny floor. 
He made us sit down with some courtesy, and in 


reply to her questions said he was pretty well. Had 


he slept? He shook his head. Had he eaten? 
He shrugged his shoulders and then pointe: 
to the piano. He had been composing some 
thing—I szemember that he spoke in an abrupt, light 
sort of way—would Miss X. like to hear it? ‘She 
would like to hear it,” she answered, ‘of course, 


she would dearly like to hear it; but it would tire 
him to play; it could not be good for him.’ 

“He smiled again, shook back his long hair, and 
sat down immediately; and then the music began 
and the room was filled with continuous sound, he 
looking over his shoulder now and then to see if 
we were liking it. The lady sat absorbed and lis- 
tening, and as I looked 
clear tears rolling down her cheeks, 


at her I saw tears in her 


eves—great 


When he 
stopped at last and looked round, the lady started 
up. 


while the music poured on and on. 


“You mustn't play any more,” she said ; ‘no more, 


no more—it’s too beautiful’—and she praised him 
and thanked him in a tender, motherly, pitying sort 
of way, and added, almost in a whisper, with a 
humble apologizing look—'‘I have brought you some 
of that jelly, and my sister sent some of the wine 
you fancied the other day; pray try to take a little.’ 
He again shook his head at her, seeming more 


vexed than grateful. ‘It is very wrong; you 


shouldn't bring me these things,’ he said in French 
‘Ll won't play to you if you do’—but she put him 
back softly, and hurriedly closed the door upon 
him and the offending basket, and hastened away. 
\s we were coming downstairs she wiped her eyes 
again, By this time I had got to understand the 
plain, tall, grim, warm-hearted woman ; all my sill 
terrors were gone. She looked hard at me as we 


drove away. ‘Never forget that you have heard 


Chopin play,’ she said with emotion, ‘for soon no 
one will ever hear him play any more.’”’ 
Anne Thackeray Ritchie tells us that she has 


never been able to discover what it was that Chopin 
Could it have 
And 


was Miss X. in reality the wealthy and aristocratic 


plaved on that memorable occasion, 


been the nocturne dedicated to Miss Sterling ? 


Scotch lady, Miss Sterling, who was desperately in 
him to marry her: 
But if Chopin had 


he might have lived 


love with Chopin and wanted 
We have no means of knowing. 
been practical and worldly wise 
many vears longer had he married the money and 
the blue-blooded Miss Sterling and accepted her 
love as a necessary recompense for the luxury he 
enjoyed. 

But he was a poet and a man of human frailties. 
He had given his heart and every thought to the 
unlovable and masculine female novelist, George 
Sand 
health of another delicate genius, Alfred de Musset, 


For 


that she vampire who wrecked the heart and 


after she had cast aside the enfeebled Chopin 
her Chopin went into his early grave and left to 
wither the beautiful Miss Sterling. Chopin has told 
his longings, hopes, despair, and reveries in his im 
the grief of the woman who loved 
The 


such sad hearts as hers, but her name shines with a 


mortal music; 


him was voiceless. grave has hidden many 


kind of reflected glory because she truly loved the 
rare and fragile Frederic Chopin. She might have 
saved him from the insatiable George Sand if his 
feminine character had not been completely dom 
the 
affected the name of a man, but to whom the genius 


inated by coarse and masculine woman who 


of the man Chopin was denied 





From Edward W. Lowrey, press representativ 
of the Boston Opera, comes detailed information, 
as follows, regarding the Weingartner appearances 
at the 
from Paris a few days ago, it now is assured that 


Hub next season: “As announced by cabl 


Felix Weingartner and Madame Weingartner 
Marcel will return to the Boston Opera House 
during the season of 1913-14, for even a greater 
number of appearances than before. When inter 


viewed in Boston in February, just prior to his de 
parture for Europe, Mr. Weingartner was of the 
opinion that owing to various other contracts and 
engagements, he would not be able to return, al 
though at that time overtures with that end in view 
January 


had been begun by Director Russell. In 


next the Bayreuth embargo on ‘Parsifal’ will be 
lifted, and immediately afterward that festival opera 
will be performed in Paris for the first time, at the 
Opera as well as at the new Theatre des Champs 


Wein 


vartner was secured many months ago It is ex 


Elysees, and for the latter production Mr 


pected that the vogue of the work will be so great 


that many performances will be given, and of ne 
cessity the conductor would have to remain in 
Paris so late in the season that a trip to Boston 
would hardly be worth while. However, after 
several conferences and much correspondence, an 
agreement has been reached between Mr. Russell, 
Gabriel Astruc, of the Theatre des ( hamps-Elysees, 
and Mr. Weingartner, whereby the last named will 
be released late in January, after ‘Parsifal” has been 
well started on its way and in time to conduct the 
major portion of the performances given during 
the final half of the Boston Opera season. As upon 
the occasion of his initial visit in 1912 and again 
last spring, Mr. Weingartner will not confine him 
self to German opera, but will devote a considerable 
number of his performances to French and Italian 
works. It is certain that he will conduct several 
presentations of ‘Meistersinger,’ which will be the 
big production of the season, and also of ‘Lohen 
grin’ if the latter is given, although at present its 
fate hangs in the balance. Of course, he will pre 
side again over ‘Don Giovanni,’ which, following 
Its great success of last season, will be retained in 
the repertory. In addition he will direct revivals 
of ‘Tristan and Isolde,’ 
‘Otello,’ 


mentioned opera Mr 


Haensel and Gretel,’ ‘Aida,’ 


‘Faust’ and ‘Trovatore,’ and for the last 


Russell again is negotiating 


for the services of Madame Schumann-Heink.” 


As a 


recently published in Tr 


the Beethoven 
Musical 


is an interesting example of musical advertising of 


companion piece to notice 


Courter, here 
117 vears ag Che following announcement ap 
“My 


who is 


peared in Frankfort-on-the-Main in 1794 


daughter, twelve vears old. and my 


son, 
seven, will perform concertos of the greatest mas 
ters on a clavicin, and my boy a violin 


also. My 


with a cloth and then play on them as if they were 


concerto 


son will the keys of the clavicin 


cover 


not covered Either close by or at a distance, he 


will tell every note, every chord that anyone may 


strike on the clavicin or a bell or on any other in 


strument linally, he will imprevise freely, as 


long as is desired, either on the organ or clavicin 


in any key—even the most difficult, according to 


t 


anyones choice. [lis organ playing, however, is 


juite different from his playing of the clavicin.’ 


That is the wav no less an immortal than Mozart 
was advertised, for the notice refers to him. 
; 
\N innovation in grand opera methods, so far as 
the business part is concerned, is being inaugurated 


by the Estey Concert Bureau for the Metropolitan 


Opera Company in the opening of subscription 


offices in the larger towns in most of the counties 
adjoining Philadelphia 


each of the 


\ corps of agents wiil be 


placed in towns, with permanent 


offices. They will be ready to receive subscriptions 
and to aid the opera subscribers. It is 


that 


exper tec rot 


only the out of town subscription list will b 


doubled, but that the plan will prove in 


to the 


Variou 


wavs more satisfactory patron Towns in 


have been or 
West Chester, Coats 
Easton, Allentown, 


Atlantic City, Wilke 


Burlington 


either 


Media, 


which offices are about to be 


opened are Chester, 


ville, Swarthmore Pottstown 


lrenton, Barre, Norristown. 


Doylestown, Lethlehem, Reading and 


Dridgeton 


« 


has been appointed 


Louis KoeEMMENICH musical 
director of the Mendelssohn Glee Club, to succeed 


No better 


been made, Mr. Koemmenich’s 


(larence Dickinson selection could have 


with the Ora 


' 
Wor 


torio Society proving his baton qualities as a leader 


of unusual musical insight and authority 


Arno ACKTE, th Finnish oprano, who lives in 


Helsingfors, has offered a prize for an opera in her 


native tongue Would it not be possible to pass off 


Mona” or “Cyrano” for the prize The judges 


never would know the difference, if either work 


were sung in English 











































































22 


THE MUSICAL COURIER 


[June 25, 1913. 








MARINE MUSICAL NEWS. 
louis Blumenberg, en route to Europe aboard La 
‘rance, reports per marine post, under date of 
June 9 
lhis following unusual program for a transat 
lantic concert was given on the steamship France, 


vhich sailed from New York June 5. The concert 


place on the evening of June 10 


OIREE DE GALA AU BENEFICE DE L’ORCHESTRE 
Sous la Direction de M. Salis 
te des Concerts Lamoureux, Membre du Jury du 


Conservatoire de Paris 


Avec le gracieux Concours de MM 
FUGENE YSAYI 
CAMILLE Deck GABRIEL YSAYI 
CARLOS SALZEDO 
larpiste Solo du Metropolitan Opera Company 
\. Di ol 
Violoncelliste, Premier Prix du Conservatoire de Paris 
PROGRAMMI 
L Arlesienn Bizet 
Chanson Napolitaine (Redemandée) Casella 
M. Dussol 
~ t Sol Mineur) Grieg 
MM. Eugene Ysave Camille Decreus. 
Priere Hasselmans 
\rabesque ..Debussy 
Impromptu-Capri G. Pierne 


Vl. Carlos Salzédo 
B. Godard 
MM. Eugéne Ysaye Gabriel Ysaye 
Preslied des Maitres Chanteut Wagner 
Rondo Capricioso St-Saeéns 
M. Eugéne Ysaye 
the Star Spangled Banner 
La Marseillais« 


It will be noticed that the concert was for the 
benefit of the musicians who are attached to the 
teamer and not as is usual for the seaman’s fund 
as on most liner The little orchestra on the 
France is far above the ordinary, and especially ts 
the violoncellist beyond the average. Carlos Sab 
zedo, the harpist trom New York, did some aston 
ishingly fine playing, Ysave and his son, with Ca 
nille Decreus, the excellent accompanist, were in 
splen lid form. 

“Victor Harris is also on board 

In conversation with Ysaye he tells me that he 
has had a most successful tour of one hundred and 
ixteen concerts in the United States and Canada, 


and will return for thirty concerts, beginning in 


January next, again under the management of R 
| johnston 

In the interval between Ysaye’s former tour and 
the one just finished, eight years had elapsed, and 
the famous violinist finds that there was a decided 
idvance in the standard of the American undet 
tanding of musi Chis refers particularly to what 

terms the ‘provinces,’ meaning thereby the 

aller cities. While occasionally he would play a 

icuxtemps or Wieniawski concerto in those places, 
programs consisted mainly of the strictly classi 
omposers, such as Beethoven, Mozart, Vitali, 
Verracini, etc. “There is no slight in this towards 
Vieuxtemps and Whieniawski.’ added Ysavye, ‘foi 
heir colossal influence on violin mastery is obvious, 
et not many years ago they represented the acme 
violin virtuosity and outside the musical centers 
it would have been risky for a violinist, no matter 
low great, to attempt a program consisting solely 
f those severe stvles.’ 

Ysave tells me that he has never had a clue of 
his stolen Stradivarius which disappeared during a 
concert in St. Petersburg two vears ago. This was 
a remarkablé theft and should be a lesson to all 
concert violinists and maybe even to violoncellists ; 
ilthough the latter do not carry two instruments 
as do violinists, vet there is the chance that an ex 
tra Tourte or Villaunne bow might be stolen 

In the Ysaye incident the case did not disappear, 
ut the fiddle did 


“This is the way it happened: Ysaye had just 


! 


plaved a.concerto, using his Guarnerius and retired 
to the green room, where a number of friends were 


awaiting him. The audience continued to applaud, 





and he decided to contribute an encore, when he 
found that his E string had snapped, so he called 
for his Stradivarius, which he had left in his case, 
and to his horror it could not be found. Nothing 
has been heard since then regarding the stolen in- 
strument—no more than about the Mona Lisa whic? 
was taken out of the Louvre not long after. Ysaye 
is wondering in which part of the world his ‘Strad’ 
is. He does not think it is in the United States, 
because he says that although nowhere else has h> 
met so many people who claim to own genuive 
‘Strads,’ in almost every instance these ‘Strads’ 
were not alone spurious, but were not even inst: u 
ments of celebrated make. (Ysaye says that ihey 
are mostly fiddles from Mircourt and Martisreukir- 
chen, where instruments are manufactured whole 
sale. ) 

“Those are very broad statements coming from 
so distinguished a source. There is no doubt, how- 
ever, that very few real Stradivarius violins are to 
be found in America, and, in fact, anywhere. 

“Stradivarius worked to a very old age—he lived 
to be over ninety—but if all the instruments which 
are attributed to him were authentic he would have 
had to rival old Methusalem, But then that was 
before fiddles were a necessity.” 


ORGANICALLY WRONG. 


\ great deal is printed today describing progress 
and improvements in church organ building. We 
read of a contrivance here and a convenience there, 
a new form of pedal keyboard, a novel arrange 
ment of stops, a wonderful echo organ, and a deli- 
cate solo reed, till we begin to wonder sometimes 
if the true nature of the grand ecclesiastical in tru- 
ment is not being degraded rather than improved. 

It is not progress for a man to become effemi- 
nate ; it is not improvement for a woman to become 
an imitation man. Neither is it an advance for 
the organ to become a mechanical orchestr>. 

Do these modern improvements make the orgin 
a better instrument for the interpretation of Bach? 
We may well ask such a question, for we could not 
possibly find a better test of the real and so!id merit 
of an organ. What do these new stops enible the 
organist to accomplish? Can he play Bach, Handel, 
Mendelssohn better, or is it Batiste, Wely, Delibes 
and composers of that caliber who find themselves 
at home on the modern organ? 

We very much fear that the organ of the g ants 
has been refitted and newly colored to suit the re- 
quirements of the dwarfs. Of course we perfectly 
well know the futility of trying to stem the tide of 
popular taste. These recurring cycles of tastes and 
stvles are known to all students of history. Half 
an hour spent in the most casual examination of the 
Greek vases in the four rooms devoted to those ves- 
sels in the British Museum in London is long 
enough to see the changes which took place in the 
four periods. First we find the prehistoric pot- 
tery with primitive geometrical designs. Then the 
archaic period of about the sixth century B. C. 
shows a great and striking advance. In the third 
period we find the red figure vases at ther best 
During this fifth century B. C. Greece produced an 
astonishing quantity of the most perfectly made, 
the most sane, beautiful, symmetrical, chaste works 
of art in pottery. 

But in the fourth period, which dates during the 
fourth and third centuries B. C., what do we find? 
Deterioration, balance giving place to fantasy and 
extravagance, chaste simplicity to elaborate orna 
ment, decoration for decoration’s sake, vases made 
not for use, but for the purpose of display, distor- 
tion, glaring effects, garish colors, tawdry details. 

Classical architecture has exactly the same his- 
tory. The simple strength and massive dignity of 
the Doric column was relieved a little later by the 
addition of the modest but unparagoned Tonic cap- 
ital. Then a slenderer column was crowned with 
florid Corinthian ornament and the new found cap- 





ital was hailed as an improvement. A little later the 
wealthy and businesslike but comparatively in- 
artistic Romans took the Greek Corinthian column 
and continued to improve it—as they thought—un- 
til some of the Roman buildings became the most 
degenerate specimens of excessive ornamentation in 
the world. 

In literature it is the same, Who would have 
helieved that the magnificent drama and epic of 
Shakespeare and Milton were to be suceceded by 
the little lyrics of Herrick, Waller, Suckling and 
the scented darlings of the court of Charles II? 

It is therefore not surprising that organ music 
should be subject to the same elevation and de- 
pression as all arts are. If Bach is the greatest 
elevation, then it may justly be said that the organ 
writers of the day belong for the most part to the 
school of depression. We do not mean that their 
works are gloomy, but that they have come down 
from the heights: 

Grim-visaged war has smoothed his wrinkled front; 

And now—instead of mounting barbed steeds 

lo fright the souls of fearful adversaries 

He capers nimbly in a lady's chamber 

To the lascivious pleasing of a lute. 
—Shakespeare. 

The toccatas, fantasias, preludes, chorales, 
fugues, ricercatas, sonatas of the grand school have 
been shelved for the cradle songs. Maypole dances, 
“cantiques d’amour,” cavatinas, nocturnes, swing 
songs, “album leaves” of the publishers’ cata- 
logues of today, and the majestic organ is put 
through a lot of fancy steps like a trained ele- 
phant in a circus, 

We recognize, of course that this is unavoidable. 
These cycles of taste come and go notwithstanding 
the regrets of the purists who sigh for the good 
old days when organists played Bach, Mozart and 
Beethoven. Nor can the fury of the critic avail 
him aught, though he lash seas of ink into foam 
and obscure the sun with the dust of his commo- 
tion. The public likes the pretty solo stops, and 
the organists mean to let the pretty stops babble 
and prattle. The twittering of birds on the flute, 
and the bleating lamb tones of the emasculated vox 
humana are the supreme moments in many a mod- 
ern organ recital or church service. Organists say 
that they must play what their congregations like. 
We are inclined to believe, however, that many of 
the organists are themselves under the spell of the 
present feminine spirit in the organ loft. 

It is no more unreasonable to expect an audience 
to listen to Bach after Batiste, Mendelssohn after 
Lemmens, Brahms and Beethoven after Lefebvre- 
Weély, than to ask a girl to eat a solid dinner afte: 
spending an afternoon filling herself with iced 
cream, soda water and crushed fruit sundae. 

Notwithstanding the greatness of the French in 
a number of arts and sciences it would have been 
for the welfare of organ music if all French music 
for the organ had been prohibited from leaving 
France. We hasten to express our admiration for 
Widor both as a performer and as a composer. 
Much of Guiimant’s music is admirable, though not 
on a par with the high art of Guilmant the organ- 
ist. But the sum total effect of French organ mn- 
sic, notwithstanding Widor’s “Symphonies pour 
Orgue,” is toward the claptrap and the tawdry. 
The French have no epic in their literature because 
they have no epic in their nature. And, as the or- 
gan is pre-eminently an epic instrument of un- 
rivalled breadth and grandeur, it follows that 
French composers must express something that is 
not epic and not organ. As an English critic has 
put it: “To judge from a good deal of their organ 
music, one would conclude that to French organists 
the organ is an instrument composed of reed stops, 
flute stops and a vox humana.” 

It is sincerely to be hoped that the rising school 
of young American organ composers will not let 
French organ composers exert any great influence 
over them and their ideals. 
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“It must have been an impressive ceremony,” 
of town paper, “that at Captain Lawrence's grave in old 
Trinity churchyard with a hundred children from the Sun- 
the Trinity 


Says an out 


school to accompaniment of 


Not 


chimes were out of tune 


day sing to 


chimes.” so impressive as you think, friend, for the 


Rene 
“What Makes a Woman 


Post-Express. If 


Famous?” asks the Rochester 


she never has sung Nevin’s “Rosary,” 


played Rachmaninoff's C sharp minor prelude on the pi 


‘Traumerei” on the violin 


Rene 


ano, or Schumann's 


From Chief Cadman, musical brave, comes this timely 
and interesting communication, referring to his recent 
doings # tone: 

ve ( Tune 1913 


}ariations: 


“Before 1 go to the mountains and to my cabin, where 
writing local man 
will this off 


since my concert 


1 shall forget all about writing music, 
agers and writing autograph hunters, | dash 
to let idle 
season closed. 


“As 


for violin, cello and piano, | 


you know I have not been 


soon as | have the published copies of a new tri 


am going to fling it at you tor 
perusal, to see if you can detect any ‘Americanism tn its 
staves. It is an experiment (pe rhaps not exactly a new one 


to America, yet new in a way to me), for | have embodied 


certain ideas which have been simmering for a long time 


In short, I have endeavored to put into two of the move 
this sider a ‘reflection of the 
American spirit.’ Negro, 
ragtim 


work what | cor 
While I 
‘Hurrah 


ments of 


have not used a single 


Indian, Creole, for the Flag Boys,’ or 


theme, | have tried to write some music with a tinge of all 
these elements for a melodic or thematic base. In othe: 
words, I have labored for a ‘reflection’ of these things with 
itself Have | 
I have 


be cons dered only one <« f 


out sacrificing musical form succeeded or 


failed 
trying the experiment. It 


Time alone will tell, but been interested in 


may 


the infant attempts to create an ‘American school of! 


music,” so far as I am concerned. If this and an attempt 


to do a sonata for violin and piano in the same idiom 


(borowed word, that ‘idiom,’ a word all music reviewers 


dearly love), prove rank failures, I shall cease my exper 


ment, but the excellent achievements of John Powell and 
some of our contemporaneous composers along these line 
cannot be called failures, so | am hoping that the trio 
cast inthis. mold. will not altogether disgust the publi ! 


for | have enjoyed 
writing it Musica 
ways maintains, ‘Is the music one writes good music, and 


I agree with your paper 


will get a lot of fun out of it, amyway 


The question is, as ik OURIER al 


not is it is “national” in spirit?’ 
on that point and always have so agreed, but I think every 
American writer of music should at least 


serious minded 


try to reflect as much of the spirit of the American Con 
tinent and its heterogeneous humanity as is possible at this 
stage of American musical evolution. Is this too radical 
a statement? 

“The question also has another point 
European, 


‘Will music con 


taining these diverse elements, Indian, Creok 

Negro and idealized Thirty-eighth street ragtime, not for 

getting a patriotic tinge (whatever that may be considered ) 

coalesce in a satisfactory manner, will it amalgamate in a 

style all its own; or will it sound like a congress of na 

tions gone crazy?’ These are leading questions, and I bad 

better stop else I shall be involved in all kinds of polemical 

trouble 

“Externally, internally and fraternally, 
“Cuargtes Waxerrecn CapMan,.” 
en 
Let us hope that Chief Cadman’s new works will bning 


him the wampum 
a ed 
Another misforture which befell on Friday, June 12. 19"? 
was that Byford Ryan gave only thirteen lessons. (Or 1 
he getting lazy?) 
zee 
Shades of the “Habanera” and the 
“Toreador™song! “Carmen” was 


Seguidilla,” to sy 
nothing of the sung as 
a cantata at a concert given April 22 by the Royal Welling 
ton (New Zealand) Choral Society 
nee 
truth of 


Town 


surprise 


One cannot vouch for th this story in 


Topics, but at least one reads it v ith a mixture of 
sorrow and sneaking admiration for Albert Reiss: 
“Grand opera artists who prate of refusing bie offers to 


go into vaudeville sometimes are luckier than they know 


Little Albert Reiss found out to his cost recently that the 
ability to please Metropolitan Opera House patrons is no 
guarantee of like success with the audiences at the two-a- 
day establishments. Chicago's Majestic Theatre was the 
scene of the Reiss debut, and also of his downfall, for, in 
dismally 


supposedly 


the pariance of the stage, he ‘died’ there most 


which the 
that at 


weeping, 


So awful was the icy gloom with 


funny songs by Reiss were received their con 


clusion he went to his dressing-room and can 


celed his engagement very soon thereafter. To a headline: 


on the same bill he remarked it serves me right I 


had always had a sort of contempt for vaudeville and 


thinking that anything was good enough for its audiences, 


| went into the work unprepared. I see now that it is an 
art and must be learned.’ ‘Don't feel bad about it,’ con 
soled the vaudevillian; ‘I probably would “flop” just as 
hard if I tried to go into grand opera Perhaps,’ assented 
little Reiss, ‘but you'd have too much sense to try Which 


proves that all opera singers are not obsessed by unaltet 
able eg 

And that brings into notice the story told not long ag 
by Harry Lauder, the well known Scot mu hallist 


to a representative of the Melbourne ( 


News 


nd Dramatic 


The professional pride of some singers is remarkabl 

remember that when [| was a verra unimportant member 
t a concert company, to appear for one consecutive night 
in a Scottish town, a stout basso profundo was engaged 
to give several items on the program Everything went 
well unt! that man spotted me making up in one of 


} 


ipproved character parts He was highly indignant at 


ny presence, and said that either he or I would not ay 


pear, as it was as much as his reputation was worth t 
be seen on the same platform with a ‘vulgar comic singet 
Verra well,’ said Lauder, ‘you know what to do’; and when 


he found that I wouldn't give way, he got very angry. an 
mewhat rude, and left the hall in 


not 





high dudge or 


say that the concert was a great success, and | mig! 


mention that soon after, my large became a 


third-class 


acquaintance 


horister in a opera company, and only the 


other day ‘touched’ me for two shillings in a London 


street.” 
ner, 


Also from Australia, via the Sydney Bulletin, arrives th 


{ histicated skit 


ittached keenly s¢ 


\ meeting of the Prima Donnas’ Husbands’ Union was 
held at the Trades Hall last night Prim Adagio, wi 
presided, said the union had me to the parting of the 
vays. (‘Bravo!’ and ‘Hear, hear!) The managers nyust 
he told that, nolens lens, they must agree with the view 
expressed by the recent deputation of husbands of prima 


They 


Bravissimo "") 


donnas demanded only their rights. (‘Hear. hear 


They were necessary to the success ot the 


concert platform, becaus« 


f the 


pera stage and the they wer 


peta 


ndispensable to the happiness ladies on whom 


and concert platform dep nded 
(cries of A} 

husband of a 
for his own traveling. (‘Shame 
were b hind 


allude to the 


stage (Great enthusiasm. ) 


These 


1 


adem 


managers Brigant:! Tief' n 
prima d mna 
Yet they knew that ii 


top note 


inded that the 


husbands left many a would suffer 


He might sufferings of Baron Havana ce 


Muria, who despite his te irs (sensation) ves tears! 


was forced to agree to his wife receiving her own salary 


when, indeed, he had been his wife's treasurer for mar 


happier climes-—alas'!—than these (Cheers. ) 


years in 
Havana de moved the 


lution 


Baron Muria in a pathetic speech 


following reso That unless the managers of mn 


certs and operas in Australia agree to pay to the husband 


of a prima donna an amount equal and in addition to 


the full 
port charges. we the 


together with trans 


Hus 


salary of such prima donna 


executive of the Prima Donnas 


bands’ Union give notice that we declare strike of all lead 


ing ladies, and order is to be maintained until the spute 
has been settled in full. The motion was s ded by 
Count Con Passioné, and carried amidst enthusiasm The 
strike begins as from today, and it is anticipated that the 


immediate! The execu 


Chorus Singers’ Union will join 


tive of the Incapable Bassoon Players’ Union has declared 
in sympathy with the strike, and there is little doubt that 
all the affiliated noise merchants will refuse to blow after 
this week unles« the demand is granted.’ 
2zae 
‘Is it possible.” asks Prof. G. H. Bryan, in Nature, May 


" 


8, “for a mechanical piano player to reproduce exactly the 
effects of a skilled pianist’s touch, or is there wanting some 





23 





1¢ human finger can supply? If 


so, what 1s this element Nothing easier than to answer 
such questions. This element is the elusive one that only 
the human finger can s ipply 
2 FR, 
Eduard Fuchs tells in the Berlin Illustrirte Zeitung 


that he thinks Wagner's fame was helped tremendously bs 


the many caricaturists who lampoonec him in pictures 


And incidentally, “Tristan and Isolde” and the “Ring 
helped a bit, too 
RRR 
Rubinstein and George Eliot are flashed picturesquely 
across the pages of L. B. Walford’s “Memories of Vic 
torian London Some of the passages read 


She was soon to form her own opinion of the talented 


authoress, however, for as it chanced we came into contact 
with her shortly afterwards. She had been lured to an 
evening party by an irresistible bait, the playing of Rubin 
stein 

“Rubinstein was the lion of the musical world at th 
moment, and when we arrived at the party, to find him 
already there, he was the cynosure of all eyes 

What do you think Like the portraits of Be 

thoven Yes—No, a little bu was going on in the 
background He is said t ultrvate the resemblance s« 
dulously, the ssip went 


But how can a resemblance be ‘cultivated’ 


\ face is a face; and a shaggy mane of hair is a shaggy 
mane; and the face can't be altered, and the mane can’t b« 
altered in the ay suggested; and as for Herr Rubin 
stems coat and llar, 1t was like every other coat and 

lar affected by his craft; and, really, | could not se: 


vhat the supposed to have 


he cultivated 4h® scowl 


poor man was sédulously done 


He had a scowl certainly —perhaps 


His playing was glorious, and among the rest Georg: 
hot gave herself up to it entirely 

That it cast a spell over her was obvious. Her ma 
ve brow unbent, and a ftened expression stolé over 


er heavy teatures. She did not look the same woman a 


saw her 





Music, it was said, always had on her a great effect 
Indeed, she is a real lover t " Vir. Lehmann, sittin 
do e¢ us in an terval he pity 1s, that she rather 
prides herself on being a performer, t as | know to my 
cost | plav duets with her etinne Well, they are 

pertormances, those duets. She has feeling, certainly 
has feeling—but her execution is “erratix and he 
laughed a little liowever,” he ntinued, ‘it gives pleas 
ure to ne widitor at any rate tor whenever we get 


, } 1 j i 
through a whole page without a breakdown, Lewis clap 


his hand nd ri | xqquisite l KR Walford 
Memorie f Victorian Londor | Arnold) 
RRR 

Asked how he liked the food in England, Hans Richter 
replied N \ | r ning | become a h, t 

inch a duck, and to dinner a pork 

zn Re, 

(auseppe Buonan the | entine tor, tel i 
pretty Wagner an t One evening the great m 
poser showed me the march which he had written for the 
Philadelphia Centennial Ex it The piece had ju 
been published, but | as f har th it. Suddenly Wag 
ner exclaimed That est nposition Really 
| asked He retorts y that as though ul were 
not of my opinion I franl You may be right a 
to the value of the march, but | must ! that | like 
many of your other work ick tter Nevertheles 
this is the best was Wagner hict uy here hi eve 
twinkled—‘as I re ed more for it in anybody ever 
maid me tor any ther t my work 

nee 

Any ne interested ! t establishment at London 
England, of a Tympar scholarship should addre fs. 
Cleather. 06 Oxford Garden A Mr. Clather has rasmsed 
$s00 r the purpose t mee $2,000 more May hi 
effort resuit in a sma yy ccess 

a 

Musi News decides that Oscar Hammerstein is not a 
polite letter writer tut at least he ts prolific 

zee 

Moszkow nd recent! hat he neve i poker with 
Pader } ed the re n why, Moritz, the E major 

ilse writer, sa Ignace alwa lraws full uses 

zee 

Ernest Schelling’s South American tour will keep him 
traveling near the equator. We hope nct to he misunder 
tood when we say that he ought to have a warm reception 


At a conservatory examination 

Professor How would y et about it to obtain the 
est possible results from your pupils? 

Candidate—Collect the tuition fees in adwance 

Professor (promptly )—\Y pass with one hundred per 


cent. Never mind the other 


jucstions 
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Minneapolis Orchestra’s Successful Tour. 


Minneapolis 


eventh 


Sunday 


annual 


y Orchestra 


ngton 
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tasy” and “‘Badinage Herbert; prelude to act Il, “Kunihild,” 
Kistler; rhapsody No. 2 and polonaise, Liszt; mtermezzo, “Clair d 
Lune from “Werther “Meditation from Thais” and “Virgin's 
Prayer,” Massenet; “Spring Song Mendelssohn; “‘Love Song,” 
Saar; sere Schubert “Kinderseenen sSchumann-Oberhoffer ; 
finale t« Rheingold *“Waldweben” from “Siegfried,” prelude and 
Isolde’s Love Death from Tristan and Isolde,” “Good Friday 
Spe om “Parsifal,” “Albumleaf,” “Dance of the Apprentices 

d CESSION f the Mastersingers”’ d “Walther’s Prize Song” 
fr The Mastersinger Song of the Khine Daughters” fron 
Gitte erung d introduction t act III and “Bridal 
Choru from “Lohengrin,” by Richar Wagner; two intermezzi, 
fron e Jews of the Madonna,” by Wolf-Ferrari 

in addition to the foregoing orchestral numbers the following 

at s, cantatas and choral works were performed in connectior 
wit local choruses “The Creation, Haydn “Gallia,” “Messe 
Solennelle” and “Faust,” Gounod; “Olaf Trygvasson,” Grieg; “King 
Olat Carl Vusel King Olaf Elgar Hymn of Praise,’ “Hear 
My Prayer” and “The Elijah Mendelssohr “Stabat Mater,’ Ros 
sit Hiawatha’s Wedding Feast’ and “Tale of Old Japan,” Cole 

ge-laylor Samsor nd Delilah, Saint-Saéns; “Fair Ellen 
Bruch Concertos for so instruments with rchestral accompani 
ment played were Grieg’s piano concerto in A minor, Chopin's | 
ming piano concert Maclowell’s second piano concerto, violi 
‘ certos by Me lelssohy ind Brucl 

Each of the seven soloists had a repertory of six numbers, adding 
forty-two numbers to the stock of music carried All in all, Libra 
an’ Hloskins had twelve 1 bers to look after and as the orchestra 
t of each number contains about thirty-five separate sheets of 
music his labe it time wa easy om In addition to the 
care of the music, Mr. Hoskins had the care of the baggage, about 
thirty-eight large and bulky pieces which had to be transported 
daily t und from the station to the scene of the concert (Advyver 
tiseme ) 


Another Successful Pontius Pupil. 

Vivian Pattridge, 
Minn., was 
William H 
of Music, before a capacity house of students and friends. 


a remarkably gifted young soprano, of 
Tracey, presented in a graduation recital re 
cently by Pontius, of the Minneapolis School 
Miss Pattridge interprets unusually well, and her phasing 


was accomplished with much care. Her diction was clear 





VIVIAN PATTRIDGE 


ind concise, not only in the vernacular but also in th 


French and German. Miss Pattridge’s voice is a pure ly- 


ric soprano of beautiful quality and she is a most excellent 


representative of the natural method taught by Mr. Pon 


tius, who is known as one of the leading teachers of 


\merica 
Miss Pattridgc Ebba Sundstrom, violin- 
ist, a talented pupil of Norma Williams. Mrs 


rasier, a gifted pupil of Signor Fabbrini, and a graduate 


was assisted by 


George W. 


ot 


the school, played the accompaniments most acceptably 





a 


Henri Scott in Colorado. 


Henri Scott, of Philadelphia, and basso of the Chicago 
Grand Opera Company, last week made his second trip 
within the last two months to Colorado for concert pur 
poses Mr 


t late. 


Scott has spent little of his time in this city 
although he promises to spend at least a part of 
the summer here 


Judge—The prisoner claims that he tooted his horn be 
tore he 


Mayle 


car ts 


ran over you. Complainant (much damaged) 


he did, your honor; but what good is that when a 


traveling faster than sound?—Boston Transcript 


With 22,000 veterans packing their knapsacks for Gettys- 
burg there will soon be as much reality as melody in the 


1 song, We \re 


Pittsburgh 


Tenting To-night on the 


Post, 


Old Camp 





Sternfeld Pupils’ Recital. 
held 
the residence-studio of the well known pianist and teacher, 
Hattie Sternfeld, 232 West 126th street, New York. In 
the rendering of the program each pupil showed great skill 


A musicale was Sunday afternoon, June 8, at 


and splendid training. Many people of prominence were 
present. 

Mrs. Joseph Gross was most successful in her impromptu 
rendition of Nevin’s “Rosary.” 


The program was as follows: 


Ensemble, Coronation March..... , : Meyerbeer 
Ruth Ehrlich, Gertrude Wolf, Hulda Bloom and Alice Blee 
Piano solo, Dolly’s Dream ‘ ....Ocesten 
Grace Berner 
Piano duet, Bohemian Girl . . F Se atnlieneeeaed Balfe 
Hazel Moses and Hattie Sternfeld. 

Piano solo, On the Meadow ; . Lichner 
Helen Berner 

Piano soli 
htude Duvernoy 
Sonatina teethoven 
Scherzo Rhode 
Emily Tonks 
Piano duet, Echoes of the Ball - -_ 
Dorothy and Cecilia Rosenblum 
Viano solo, Alpine Horn > oOo 
Juliet Blumsteir 
Piano solo, Tarantelie A ay Heller 
Sarah Friedman, 
Vocal solo, My Rosary . Nevin 


Mrs. Joseph Gross 
Ensemble— 


Melody in 1 Rubinstein 


Carmen ......- . Bizet 
Juliet Blumstein, Laura Strong and Edwina Stiebling 
Pins cole; Werke Beinn ot coc cackevesccasctercccowson Wagner 


Cecil Moses 
Arabesque..... 7 o— 

Rosalind 
Melody... 
Mrs 


Piano solo, Valse 
Rosenblum 
Vocal solo, Irish 


Joseph Gross 


Piano solo, Prelude Rachmaninoff 
Sarah Farrell 

Viano solo, Trompeter of Sakkingen. Fique 
Ruth Erlich 

Vocal solo Selected 


Mrs. Joseph Gross 
Andante 


Kdwina 


Piano solo, Rondo Rosenheim 
Stiebling 


Ensemble 





Death of Aase Grieg 
Anitra’s Dance : hae a ‘ owneees Grieg 
Ruth Erlich, Gertrude Wolf, Hulda Bloom and Alice Blee 
Ensemble, Concerto in D minor aes ‘ Mozaft 
Ruth Erlich and Marie Grund 
Maximilian Pilzer’s First Recital. 
The accompanying photograph of Maximilian Pilzer, 


as a youth of twelve, was taken in October, 1902, in Ber- 
lin at the time of his debut at Bechstein Hall, when he 
won the unanimous approval of the critics and was hailed 
as a “boy wonder.” Since the day of his graduation from 
the Stern Conservatory of Music and the winning of the 


Hollaender medal for violin playing, he has been fulfilling 





TWELVE 


MAXIMILIAN PILZER AT THE AGE OF 


the predictions of all who heard him, while his later 


achievements have aroused the enthusiasm of the musi- 


cians of both continents. His repertory consists of the 
standard concertos and several of modern composition. 
His solo numbers run into the hundreds. His memory 


is most remarkable, for he can play, on short notice, al- 
most anything desired in violin literature. He is, more- 
over, a very obliging artist, and has frequently been known 
to play a program arranged by those who engaged him. 
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NOW THAT THE MUSICAL SEASON IS OVER 
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PROMINENT CINCINNATI MUSICIANS. 














On a recent visit to Cincinnati, Rene Devries, the repre- 
entative of THe Musicat Courter in the Middle West, had 
pleasure of meeting many of Cincinnati’s most prom 


nent and progressive musicians. In the exchange of mu 
mall talk, reminiscences and eager discussions of 
ans for the future, Mr. Devries caught a glimpse of the 


t life of the city, and noted, with a feeling of pleasure, 





LOUISE DOTTI 
teacher, College of Music 


neerity, the earnest work and endeavor that have 

d Cincinnati in the front rank of American cities as 
center of musical culture and has brought hundreds 

dents from almost every State in the Union, and trom 

far off Australia, to her gates. It is no wonder that lead 


irtists pride themselves on a successful appearance in 


Cincinnati, and the novice trembles at the ordeal of facing 
in audience made up of people accustomed to hearing the 
t music adequately, and ofttimes brilliantly performed 
nfrequen in the two large music schools of the city 

in admission charge of any sort, in addition to 

perior offering f Cincinnati's own orchestra, both 

the classical programs of the regular season and the 
roughly delightful, but lighter, selections given dur.nz 

tl ummer \ daily diet of good music makes an exact 


and, furthermore, it creates an atmosphere of 
mable benefit to the student 

On his visit t the College of Music, Mr. Devries re 
tiany old friendships and established many new ones 


\. J. Gantvoort, manager, is more than ever elated 


e fine werk the college is doing, and points with 
to the long list of prominent artists constituting the 
ty The college is an endowed institution, now in its 
fifth academic year \ notable feature of its work 


holarship plan by which talented pupils, otherwis« 
ecure a musical education, are assisted, This 

aduating class contained eight free scholarship 

il in un sual record 

ing from the city with its historic Music Hall, which 

hoed the golden tones of the greatest singers, from 
letrazzini, and the beautiful Emery Auditorium, 


vc of the Symphony Orchestra, Mr. Devries visited 


Cincinnati Conservatory of Music, on Mt. Auburn, 
he pronounced one of the most complete as well 
é f the loveliest institutions of its kind in America 
in 1867 by Clara Baur, the ConServatory occu 
very important place in the musical life of the city 
he death of Clara Baur, about a. vear ago, Bertha 
Baur, long associated with her aunt in the management of 


1 


the school, became its head 


Since the Conservatory was removed from its former 
location on Fourth street to the old Shillito homestead 
on Mt. Auburn, a gray stone mansion set in an emerald 
sweep of lawn, it has grown by rapid stages. The new 
south wing, recently completed, added sixty néw rooms to 
the already spacious accommodations, flanked by the splen 
did recital hali built on the north+by Miss Baur. 

Among the musicians whose mames have become identi 
fied with the highest and best in the musical development 
of Cincinnati are the following artists whose portraits will 
he found on the cover page of this issue of Tae Musica 
Covrea: Albino Gorno, a master of the piano and one of 
the earliest of the Cincinnati artists to make his home in 
that city. For more than thirty-two years Signor Gorno 


has been the head of the piano department of the College 
of Music, and for about ten years he has-officiated as dean 
of the college, succeeding Frank ivan der.Stucken. While at 
the Milan Conservatory he was ‘closely ass6ciated with the 
eminent composer, Saint-Saéns, one of his.close friends 
and warm admirers, the two having often played together 
in public, Albino Gorno and his two brothers, Romeo and 


Giacinto, all members of the college faculty, come of a_ 


distinguished line of musicians and received their earliest 
instruction from their father, Davido Gorno. An unele, 
Francesco Gorno, was one of Italy’s fanious masters, and 
among his later pupils who achieved success was the dis- 
tinguished composer of “Gioconda,” Ponchielli. In 1881 
Signor Gorno won the prize medal for composition at the 
Milan Conservatory, having the special distinction of re- 
ceiving the medal in public from the hands of Queen 
Margherita. In the same year he come to America as 
pianist and accompanist with Madame Patti. After a five 
months’ tour with the celebrated diva, Signor Gorno was 
engaged by the college, in which he has occupied a position of 
distinction ever since. The reverence in which Signor 
Gorno is held by his pupils is remarkable for this country 
and finds its parailel only in the studios of the great teach- 
ers of Europe. He possesses in a remarkable degree the 
ability to draw out the pupil, stimulating and encouraging, 
while at the same time accentuating the pupil's own indi- 
viduality and establishing a broad basis of fine art. Many 
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professional musicians who reached a high artistic plane, 
both at home and abroad, owe their success to Signor 
Gorno, and consider it an additional honor to call him 
“master.” At the present time Signor Gorno has under 
his care a young girl of remarkable gifts, Irene Gardner, 
who, while still a High School pupil, plays with astonish 
ing brilliancy and power, and has composed many interest- 
ing works for the piano. Signor Gorno and his wife have 
just sailed for Italy, as is their annual custom, to rest Ly 
the waters of Lake Maggiore. In the autumn Signor 
Gorno hopes to bring out his transcription and arrange 
ment of Bach for two pianos, an epoch making work, pro- 
nounced by musicians in every way worthy of the master. 
Needless to say it has been a labor of love on the part of 
Signor Gorno, who has spent a lifetime in the study of 
tach, 

Romeo Gorno, who has made a name for himself apart 
from his distinguished elder brother, both as a concert 
pianist and as a popular and painstaking teacher of piano 
is also a member of the artist faculty at the College of 
Music. His brilliant technic and scholarly interpretations 
are thoroughly appreciated by the music loving public, and 
the faculty concerts in which he takes part are alway; 
marked by large and enthusiastic audiences. A feature of 
the past season was Signor Gorno’s playing of the De 
bussy novelty, “Danse Profane and Danse Sacre,” given 
with full respect for its modern demards. On the same 
program Signor Gorno played the Beethoven C minor con 
certo with fine taste and a thorough appreciation of its 
dificult requirements. Owing to the many demands on his 
time as a teacher he is often obliged to refuse profitable 
concert engagements. 


A number of important engagements that were crowded 
out last year will be filled by Signor Romeo Gorno next 
October. Some idea of his busy life can be gained by the 
fact that during the season just closed he gave 2,400 les- 
sons from September until the end of May, as well as 





playing in the college series of subscription coneerts, 
coaching singers in the college events and keeping up his 
daily practise. Romeo Gorno has been with the College 
of Music twenty-four years, and, like his brother, is now 
teaching the children of former pupils; one of Signor 
Gorno’s pupils has studied with him for eighteen years. 
In the graduating class at the college this year,, Romeo 
Gorno had four certifigate pupils and one diploma. | One 
of his pupils had coffers from several Sthools to | take 
charge of the piano department, and is new Estab shed 
with a good position and fine salary. > ‘7 aides 

In teaching, both the Gornos insist gn heacrtiful ' jtone 
be foiiga}l else, and one never finds a Gorne ‘pppil enbeav- 
oring over up- deficiencies in tone -and*taste, by Boise. 
lo his Pupils, Romeo Goerno frequently quotes . De- Pach- 
mann, who,.on hearing a*brother * ‘artist play 4 ty .quoted 
as saying: “Some people forget they’ are’ playing a iano 

they think it.is a drum!” 

Madame Tecla. Vigna “is not only a finished expenent 
of the bel canto art, but 2 ‘beautiful and cultured woman 
as well. She came to Cincinnati-a year or so -aftef the 
advent of Albino Gorno, and with. that. eminent teacher 
and P. A. Tirindelli, of the Conservatory, tony the 
old Italian school in this city, Madame Vigna, stadied 
at the Milan Conservatory, where so many gteat Italians, 
as well as great musicians from all over the world have 
received their musical education. After an enviable career 
as an opera singer Madame Vigna came to America‘and 
was for many years identified with the College of Music. 
Some eight or nine years ago she severed her’ connection 
with the college and opened an elegantly: appointed studio 
in Aeolian Hall, where she makes a specialty .of building 
voices, and coaching for the operatic stage, There is no 
more popular teacher in Cincinnati than Madame Vigna. 
Her ready wit and fine sense of the dramatic, combined 
with a keen and searching mind, enables her to get the 
best results from whatever material she finds at hand, 
as well as serving to cement the close relations that should 
exist between teacher and pup.l. A large number of her 
students have made good in opera and on the concert 
stage, while many have lucrative positions in other cities 
as church singers or teachers, 

It is not only as a teacher that Madame Vigna is so 
successful. No gathering of representative musicians 





CYRENA VAN GORDON, 
Contralto, pupil of Madame Dotti, engaged by Chicago Grand Opera 
Company, spring of 1913. 


would be complete without her presence, and her social 
gifts make her a much sought after guest wherever clever 
and interesting people are to be found. Madame Vigna 
was one of the committee selected to represent Cincinnati 
during the recent visit of delegates from Chambers of 
Commerce all over the world. Her command of languages 
and familiarity with the best society in the capitals of 
Europe making her a very valuable aid in entertaining dis- 
tinguished foreigners. Six pupils were graduated from 
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Madame Vigna’s school this year, presenting a very artis- 
tic program at the Woman’s Club on the night of June 7. 

Cincinnati is indeed fortunate in being able to claim as 
one of her distinguished citizens, Emil Heermann, the 
concert violinist and concert master of the Symphony Or- 
chestra. A son of Hugo Heermann, whose name will be 
at once familiar to all readers of THe Musica Courter 
he received his early instruction under his father and has 
already travelled far along the road to fame. Hugo Heer- 
mann, with his family, all musicians and earnest students 
of the divine art, came to this city as concertmaster upon 
the reorganization of the Symphony Orchestra a few years 
ago. His sons, Emil, violinist, and Walter, odllist, were 
even then important members of the or¢hestra. When 
his father decided to return to Europe, where he now has 
charge of the violin department of a large music school at 
Geneva, Emil Heermann succeeded him in 
the concertmeister. The wonderful tone of the 
young full of warmth and laden with human 


woe, passion and delight, combined with rarely brillant 


Switzerland, 
post of 
violinist, 


technic, at once challenged admiration, and Emil Heermann 
became the idol of the music loving Cineinnati people at 


once. His style is peculiatly Viennese; his dazzling exe- 
cution, intense temperament, and strong masical sense, 
making him a magician of the bow. Did not his work 


with the orchestra require all of his time, it is safe to say 
Emil Heermann would be one of the most popular con- 








JOHANNES MIERSCH, 


Head of Violin Department, College of Music 


As it is, he finds time 
for but few outside engagements. He has appeared with 
great success before the Wyoming Music Club, the Cin 
cinnati Woman's Club, the Mozart Club and kindred or- 
ganizations, and is in great demand for private musicales, 


cert artists now before the public. 


having played in some of the most noted homes in Cin- 
cinnati. Each since his engagement with the or- 
chestra he has appeared as soloist with the orchéstra ‘and 
as soloist at the popular concerts as well as at Many of 
the out of town cot He is one local artist the public 
never tires of hearing, and the mere announcement that 
Emil Heermann is to play is sufficient to create a large 


year 


werts 


audience 


John A 


Hoffmann is a young American tenor, who has 
since his and one 
who is destined to do still greater things i the future 
Mr. Hoffmann education at the Cincinnati 


ichieved extraordinary success 


received his 


Conservatory of Music, where he was a favorite pupil of 
the late Clara Baur, foundress of the jimstiiation, from 


whose class he was an honor graduate, and amder whose 
direction he later became active as a concert smger and 
teacher. Mr American concert work 
temporarily interrupted by a two year residence abroad, 
spent chiefly in Berlin, where the rare lyric quality of his 
voice and his musicianship were at omece recog- 
nized and his sought for concert and oratorio 
work. Hugo Kaun, the distinguished composer, predicted 
widespread fame for Mr. Hoffmann, and Adele Aus der 
Ohe, the concert pianist, now German Imperial Court pi- 
anist, invited Mr. Hoffmann to appear in her musical club 
repeatedly, always congratulating him on his method of 
singing and his artistic style. During his stay in Berlin 
Mr Hoffmann did repertory work under Franz Henri von 


Hoffmann’s was 


sincere 


services 


Du Long and Kapellmeister- Richard’ Lowe. He -also ap- 
peared in numerous concerts afd musical events of the 
world’s musical capital, and gave two solo recitals -which 
Berlin's critics. Mr 
indorsements of 


from exatting 
received. the hearty 


critics on the 


elicited high praise 


Hoffmann French 


occasion _ of -various 


concert 


appearances 





LINO 


leacher of voice, College 


MATTIOLI, 
of Musx 


With the Berlin and Paris triumphs behind him, Mr. Hoff- 
mann proceeded to London, where he gave a seng recital 
supported at the piano by the well known song writer, 
Erich Wolff. This the height of the 
London the attention of the 
critics, but also of musical connoisseurs among the Eng- 
lish flattering engage- 
ments. Among the these was a mu- 
sicale at the home of Lady Colin Campbell, at which the 
Countess of Warwick was a guest of honor 

At present Mr 
of the 


concert, given at 


season, attracted not only 


nobility and brought him many 


most gratifying of 


Hofimann is a member of the artist staff 


Cincinnati Conservatory of Music, and availab! 





DOUGLAS POWELL, 
English baritone, College 


Teacher of f Musk 


voice, 


for concert and oratorio work. His song recitals at the 
Conservatoty are great events in local music circles, bring 
ing out latfge audiences of musicians, those who are not 
so much concerned with the technic of the artist, delight 
ing in his fine interpretation and the enchanting sweetness 
of his voice. 

Pier Adolfo Tirindelli, one of the best loved and thor 
oughly charming members of the local music world is the 
Chevalier Pier A. Tirindelli, head of the violin depart 


ment of the Cincinnati Conservatory of Music, leader o° 


Hon- 


with- 


the Conservatory Orchestra, and a composer of note 


ors have been fairly showered Signor Tirindelli 


out changing his ulesty and 


native m gracious Manner in 
the least. A pupil of Antonio Bazzini, of Italy, and Lam 
bert Massert, of Paris, France, he has concertized as violin 
virtuoso throughout Europe, been concertmeister of the 


Royal Cpera, Covent Garden, London, director of the 


the violin de 


conductor of symphony con- 


also director of 
partment at the Lycée and 


Venice .Conservatory,and 


certs in Venice; soloist with the London, Milan, Boston 
and Cincinnati symphony orchestras As leader of the 
Student orchestra at the Conservatory of Music, Signor 


Tirindelli..has. a niche all his own in Cincinnati 
The ptograms, difficult enough to tax the resources of a 
professional orchestra, 
come and go from year to year, the 


musical 


given by these young students whe 


precision and unity 


they display and the purity of tone elicited under Signor 


Tirindelli’s baton, are the wonder and admiration of all 
professional musicians. Many of the selections are Sig 

Tirindelli’'s own arrangements for the orchestra, none, as 
no one else so well as he, knows the resources and power 
of this splendid organization As a composer, Sign 

Tirindelli’s fame is well eStablished: his songs, instinct 
with tenderness and beauty, are found on the programs of 
eminent artists lwo of his grand operas were produc 
in Venice with mich success, Signor Tirindelli bein 
knighted by King Umberto, and presented with hon 














LOUTS ICTOR AAR 
Pianist, compose eac he { nm) peomet t ne ‘ lex M ‘ 
which in Europe come only as a result f the highest 
ichievements His ork for the violin are {f surpas 


ing beauty Mystica,” as its name implies, is of mystical 








character which abou: in a wealth of original but nat 
ural harmony, embodying a melody of exquisite loveli 
ness In contrast to this In a Garden,” a dainty mor 
ceau, breathes the freshness of a spring morning. It is a 
great regret to the admirer f this splendid musician and 
fine violinist that h work at the Conservatory leaves 
him no time for public appearances All the creative ge 
mus and gifts of mind and heart, which made him great 
as a virtuoso are now devoted to the welfare of his stu 
dents, many of them just beginning promising careers 
Louise Dotti \lways fortunate in the artist member 
of its faculty the College of Music is especially t - 
gratulated on its eminent teacher of voice and operati 
coach, Louse Dotti. Just now Madame Dotti is receivirg 
felicitations from friends and former associates all over 
the country on the successful beginning of the career of her 
pupil, Cyrena n Gordor ntralt Ww has signed a 
contract with the Chicago Opera Company and will appear 
in several important. roles next season. Star pupils seem 
to fall naturally to the lot of Madame Dotti Among her 
graduates this season are: Alma Beck, who during the last 
two years of her work with Madame Dotti has been fill 
ing professional engagements, and has appeared with th 
Cincinnati Symphony Orchestra on occasions: Viola Foote 


who possesses an admirably trained and exceedingly 
make 


1 charming singer, who show 


and bell-like soprano, expects to 
opera; Anna von Unruh 
in the finish and delicacy 


‘her debut in light 


of her work the re Its of splendid 
old 
dating from the time when she, too, 


tuition Campanini, an friend of Madame Dotti’s 


enjoyed stellar honors 
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“Psalm 126.” For mixed chorus (solo voices ad 
libitum ) a stra and organ or piano. Eng- 
lish version arranged by Carl Ellis Eppert. 

“Festival Cantata.” For mixed chorus and or- 
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and orchestra parts 
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as a prima donna, consented to hear Madame Dotti’s pupil, 
Miss Gordon. He was so enthusiastic over the zealous 
teacher's “tind” that he offered Miss Gordon a three year 
contract at once. Helen Sebel, another Dotti pupil, has 
been re-engaged by the Aborn Opera Company after a 
most. successful season. Personally Madame Dotti enjoys 
an international reputation as an operatic singer, having 
been associated for many years with celebrated artists, in- 
cluding Adelina Patti, Nordica, Gerster, Sembrich, De Lus- 
san and many others. In concert and oratorio she has also 
achieved great success. While under Mapleson’s manage 
ment Madame Dotti won so brilliant a position that she 
was pronounced the ideal operatic artist. Chic, resource 
ful and magnetic, she could turn with equal success from 
grand opera to the lofty periods of oratorio or the lighter 
measures of song or ballad. 

Madame Dotti was seven years abroad, during which 
time her voice took on greater range, flexibility and power 
of expression:’ Her method seems so perfect an illustra- 
tion of the best Ttalian school, her diction so finished and 
her mastery of the French and Italian languages so com- 
plete as to surprise the elect. Madame Nordica, speaking 
of her capabilities, said she knew of no one better fitted 
to teach successfully. Among the letters extolling her 
merits and wishing her success as a teacher are many from 
such artists as Nordica, Calvé, Sembrich, Jean and Edouard 
de Reszke. 

Johannes Miersch: Although a more recent addition 
to the city’s musical forces than some of his associates, 
Johannes Miersch has gained a large following by his sin- 
cere musicianship and genial qualities. During the season 
he is often to be heard faculty concerts at the College 
of Music, where he is head of the violin department, and 
in the very enjoyable “Evenings of Sonatas” with Romeo 
Gorno or Louis Victor Saar at the piano. Mr. Miersch heads 
the College String Quartet, and the chamber music concerts 
of this organization are noted for their fine ensemble and 
interesting programs, many novelties being given in this 
city for the first time. Mr. Miersch has a large class at the 
College and has developed some very fine talents. His 
own career as a violin virtuoso has been extremely satis- 
fying. At the age of thirteen he entered the Royal Con 
servatory at Dresden, his birthplace, studying the violin 
under Rappoldi and theory with Willner. Removing to 
Munich he continued with Abel and Rheinberger, of the 
Royal Academy of Music, from which institution he was 
graduated with highest honors. The late King of Saxony 
sent him to Paris, where he studied with Leonard. He 
made extended tours of America and Europe and has 
played in various court concerts. King George of Greece 
gave him the title of “Court Violinist to His Majesty.” He 
played many times at the White House musicales when 
Theodore Roosevelt was President. As a violinist, Mr. 
Miersch has received the highest praise from both Ameri 
can and European critics, who speak of hiff as an extraor- 
dinary artist, who combines brilliant technic, beauty and 
purity of tone and faultless style in a remarkable manner. 

Lino Mattioli: The genuineness of the art of Signor 
Mattioli, who in point of service is one of the oldest teach 
ers connected with the College of Music, is attested by the 
innumerable students he has helped to successful careers. 
His studio walls are lined with many portraits of prime 
donne, oratorio and church singers, artists who have 
achieved the highest pinnacle of the singer's art, inscribed 
“To my dear master and best friend, Lino Mattioli.” The 
relationship between Signor Mattioli and his pupils has 
ever been a close one, stimulating and inspiring the young 
student at the beginning of his or her musical career 
Marie Hissem de Moss, the noted New York singer, is one 
of Signor Mattioli’s devoted pupils, who never fails to seek 
him on her visits to her home city. Agnes Cain Brown, 
the beautiful young Cincinnatian, who scored a triumph in 
the “Rose of the Alhambra,” is another Mattioli pupil. Ger- 
trude Zimmer-Boyd, formerly with the Bostonians; Mabe! 
Dufour Flynn and Mary Green Peyton, now occupying an 
important church position in New York, also received their 
training under Signor Mattioli. While the work: of tone 
production, fluent delivery, and all that goes: to make a 
naturally good singer a fine artist has ever been Signor 
Mattioli’s work, he is by no means narrow or prejudiced 
He is a pianist of nO mean attainment and a cellist of high 
rank; in fact, a very versatile andwell rounded musician, 
deeply interested in all musical forms and ever alert to the 
latest developments in his own chosen field. 

Louis Victor Saar: Melody and natural inspiration are 
the earmarks of all compositions from the prolific pen 
of this extraordinarily gifted musician, whose world wide 
reputation as a composer has slightly overshadowed his 
no less brilliant gifts as a pianist. Mr. Saar is in charge 
of the departments of harmony, counterpoint and com 
position at the College of Music, also director of the Col 
lege Chorus. As an instructor of budding talent, Mr 
Saar is especially happy. bringing to his work a real love of 
teaching and ripe experience, both as pianist and com 
poser. The annual recitals of his pupils have always at 
tracted a great deal of complimentary comment from 
musicians and critics. As an ensemble player in the highly 
artistic chamber music concerts given at the College dur- 


ing the school year Mr. Saar’s pianistic qualities are strik- 
ingly in evidence. This most difficult department of pian- 
ism, ensemble playing, which requires the greatest musi- 
cianship, is his forte. One of the most indefatigable work- 
ers in the city, Mr. Saar is about to add to his already long 
list of various works a number of new songs, secular and 
sacred songs, now in preparation by the Oliver Ditson 
Company, together with a number of new choral transcrip- 
tions, among which are twelve church classics arranged for 
three-part women’s chorus, a capella. Shortly to be issued 
are the two sets of prize compositions for the piano, which 
took prizes in Class B and C of the St. Louis Art Pub- 
lication Society’s competition. Some other works now 
being prepared by Carl Fisher, of New York, are the 
\merican editions of the “Gondoliera,” for piano or piano 
and violin, piano and two violins, and violin and 
strings. Mr. Saar sailed with his family for a 
summer in Europe recently, taking with him a 
number of new compositions to be published abroad, 
among them his new string quartet, German songs, chorus 
works in German, ete. Of the later works of Mr. Saar 
which are having an enormous success are op. 65, “Two 
Norwegian Love Songs,” and op. 68, “Six Songs,” of which 
No. 3 (“O, Happy Bird”) seems to be the favorite. The 
many personal friends and connections with publishing 
houses which Mr, Saar enjoys in Leipsic makes his sojourn 
in that city an enjoyable one. This year the Saar family 
go straight to their country house in Engisweiler, near 
Lindau, Bavaria, at Lake Constance, where Mr. Saar’s 
mother, at the age of eighty-one, still enjoys life in perfect 
health. 

Douglas Powell: The prominent *English oratorio and 
concert baritone is a tower of strength to the already fa 
mous voice department of the College of Music. After a 
strenuous season, during which he produced splendid re- 
sults with his large class, Mr. Powell has sailed for a 
summer in Europe and a renewal of old friendships in 
London, where he attained remarkable success at the very 
beginning of his career, in oratorio, both at Queen's Hall 
and Covent Garden. One of the very great pleasures Mr. 
Powell has promised himself is a call on his protege and 
former pupil, James Harrod, now studying with Jean de 
Reszke in Paris, for whom his teacher predicts a great 
career. In short, Mr. Powell is authority for the state 
ment that de Reszke said of Harrod: “He is the one man 
to take my place.” 

Mr. Powell has been interested in young Harrod for 
years and the latter is like a son to him. It was chiefly 
through Mr. Powell's efforts that the boy was enabled to 
go abroad to study, and he is repaying his patron by hard 
work. Cecelia Hoffmann, another pupil of Mr. Powell, is 
rapidly forging to the front as a comic opera star; she is 
now in her second season with Eddie Foy in “Over the 
River.” Mr. Powell's own artistic career and long asso 
ciation with singers such as Patti, Melba, Albani, Van 
Dyck, Edward Lloyd, Ben Davies, Pol Plangon and the 
de Reszkes makes him especially fitted to guide the embryo 
artist. Being a musician and linguist, as well as a singer. 
Mr. Powell has mastered an extensive repertory of the 
most beautiful in vocal music, and is enabled to interpret 
in English, French, German and Italian. During the past 
season he-appeared with great success as soloist at one of 
the popular concerts with the Cincinnati Symphony Or 
chestra.—( Advertisement.) 

LATER COLUMBUS MUSIC. 
Columbus, Ohio, June 21, 1913 

The Ohio State Music Teachers’ Association will hold 
its thirty-first annual convention in this city June 24, 25, 
26 and 27. The officers are: President, Charles E. Davis 
Columbus, Ohio; vice presidents, Robert Braine Theodor 
Bohlmann, D. H. Cleland, Lynn B. Dana, Lawrence Erb, 
Karl W. Gehrkins, Herbert E. Hutchinson, Charles M. Ja 
cobus, J. C. Kingwald, James McCombs, and Carl Paige 
Wood; secretary and treasurer, Katharine C. Me 
Michael, Cochecton, Ohio; secretary to president, Helen L 
Dowd, Columbus, Ohio. The headquarters for the recep 
tion committee will be at Hotel Southern. The following 
is the outline of the program for the convention: Tues- 
day, June 24—9 :00 a. m. to 12 m., registration and recep 
tion of visiting members by reception committee at South 
ern Hotel; 2:30 p. m., opening exercises and we'coming 
address by the president; 3:00 p. m., recital by teacher 
4:00 p. m., first general experience meeting; 6:00 p. m., 
supper; 8:00 p. m., song recital, Francis J. Saddler, Cleve- 
land, Ohio, and accompanist, Lynn B. Davis, Warren, Ohio 
Wednesday, June 25—9:00 a. m., second experience meet- 
ing; 10:00 a. m., round table for pianist and piano teach 
ers, Charles M. Jacobus, chairman (Delaware); 11:00 a.m. 
round table on rudiments of music, W. H. Dana, cha‘r 
man (Warren); 12:00 m., dinner; 1:00 p. m., recital by 
private teacher; 2:00 p. m., recital by schools: 3:00 p. m, 
round table for vocalists and teachers of voice, Harry 
Murrison, Alliance, chairman; 4:00 p. m., third experience 
meeting; 6:00 p. m., supper: 8:00 p: m., organ recital by 
Lawrence Erb, Wooster, Ohio; Thursday, June 26—10:00 
a. m., round table for organists and organ teacher, Law- 
rence Erb, Wooster, chairman; 11:00 a. m., round table 
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for theorists and teachers of theory; 12:00 m., dinner; 1 
p. m., round table for public school music supervisors, B 
F. Stuber, Warren, chairman; 2:00 p. m., recital by Mr. and 
Mrs. Harry R. Murrison, Alliance, Ohio; 3:00 p. m., lecture 
on the standardization of music teaching in the State, by 
Dr. C. H. Mills, of the University of Illinois, discussion 
led by H. E. Hutchison, chairman; 5:00 p. m., business 
meeting of the entire convention; 6:00 p. m., supper; 8:00 
p. m., concert by Dayton (Ohio) musicians, under the di 
rection of James McCoombs, Columbus; Friday, June 27 
9:00 a. m., round table, music school directors, H. | 
Hutchison, chairman; 10:00 a. m., round table, music clubs, 
Ella May Smith, chairman and leader, and president Wom 
en’s Music Club, Columbus, O., serving cleven years, speak 


ers from Women’s Music Club; “The Music Club as an 


Entertainment,” Mrs. Andrew Timberman, vice president 
“The Club’s Relation to Education,’ Mrs. N. B. Marple 
Altruistic Work,” Mrs. Josep 
“Choral 


member executive board; 
Drake Potter, chairman altruistic department; 
Work in Music Chi 
man choral department Junior Clubs,” Mabel Rathbun 
president Girls’ Music Club and active member of Wom 
en's Music Club; “What Clubs Can Do for the Town 





Mrs. Thomas EF. Humphreys, chair 


City,” Mrs. C. C. Born, vice president; 11:00 a. m., illus 
trated lecture (by use of stereopticon) on the pianola or 
player piano, its uses on musical education, Arthur Leroy 
Tebbs ; 1:00 p. m., to 6:00 p. m., outing at Olentaugy Park: 


8:15 p. m., recital, Grace Hamilton Marrey (piano), Eliza 


beth Thompson Aler (contralto Carl Fahl (tenor), 
George Johnson (violin), Hazel Swaun, Ethel Harness 
Clara Michel, and Jessie Crane (piano ensemble Colum 
bus Maennerchor, Karl Hoenig (director), Emma Ebling 


Mabel Rathbun and Gretchen Morgan (accompanists ) 
nee 
Frances G, Williams, assisted by George Johnson, violin 
ist, present a class of piano pupils Friday morning and ar 
Gretchen Morgan was Miss Wil 


liams’ assistant in club work The pupils who performed 


other Friday evening 


were Jane Miller, Robert Beatty, Gustavus Basch, Frances 
Ackland, Blanche Kaufmann, Eleanor Scott, Emily Stouffer 
Louise Asmus, Katherine Kaufmann, Marie-l ise Mont 
gomery, Marlowe Matt, Elizabeth Sprague, Helen Foster 
Margaret Speaks, Marion Matt, Marcia Pembroke, Rut 
Jones, Zelman Ferris, Elaine Harvey, Bernice Nusbaum 
Ruth Childs, Robert Wheeler, Gretchen Morgan, Mary 
Louise Elgin, Helen Stump, Charlotte Haller, Margaret 
Standish, Helen Horr, and Francis Mills 

nnre 

Ethel M. Harness gave three students’ recitals, the last 

of which was a veritable flower festival, taking place in the 
auditorium of the Public Library The assisting singers 
Mabel Hoyt 
McCray, soprano, and Belinda Pierce, soprano 

nenre 


Advanced students of Ella May Smith were heard 


were Laurence Kelsey Ingalls, soprar 


in song and piano recital Thursday a Vriday evenings, 
June 12 and 13. On Thursday evening Lena Arrick Hea 
ton, piano, and Florence Scott Hoover, soprano. gave an en 
tire program of modern French compositions. On Friday 
evening, Marie Miller and Bertha Schilfferth gave a piano 
recital, presenting two concertos, Mendelssohn G minor and 


the Grieg, also the Grieg piano sonata; Brahms’ Rhapso 


die, Gluck-Brahms’ Gavotte, Minuet (Graziola), Sonata 
(Galuppi), Toccata (Scarlatti), “Le Coucou” (Daquin 
“La Poulé” (Rameai Song Without Words” (Tsch 
kowsky), and Bouree from Suite for Trumpets (Bach) 


Ella May Smith, with her daughter, Helen Bertram 
Smith, leaves Columbus for a visit to California and Col 


rado, on July 1. Denver; Salt Lake City, Los Angeles, and 


San Francisco will be visited during the months of July 
and August. Mrs. Smith will reopen her studio Septem 


ber 1. Fita Ma \SMIitH 


Hans Merx to Sing at Lake Champlain. 

Hans Merx, the German lieder singer, has been engaged 
to give five recitals at the Cliff House, Lake 
N. Y., on July 14, 15, 16, 17 and 18 The recitz 
under the auspices of the Catholic Summer Schools 
America, Rev. John P. Chidwick, D.D., president. Mr 


Merx’s programs will consist of German classic lieder ar 





folksongs, and ancient Gregorian chant, in which this artist 
is a specialist. As an interpreter, Mr. Merx has w 
tinction in America as well as in Europe, because of his 


timate knowledge of the poetry and his profound insight 






and thorough understanding of the compositions and 
these who penned them These recitals will. therefore 


undoubtedly furnish artistic enjoyment to the summer resi 
dents of that locality in which they wil! be given 


Louise A. Williams, of Georgia, recently gave a delight 
ful recital of Southern negro stories and songs for the en- 
tertainment of the President and family in the East Room 
of the White House. Another fortunate musician to be 
heard at the White House 
musician, Manolito Fur 


was the twelve year old Spanish 


es 
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Special programs are being arranged by Wassili Leps 
conductor of the Cincinnati Summer Orchestra, for the 
summer concerts, when the conventions meeting here dur 
ing the coming week will attend in a body. Arrangements 
have been made for the appearance of Mrs. William 
Winkelmann as vocal soloist today. Mrs. Winkelmann will 
be accompanied on the piano by Agnes Séheth. She will 
ippear twice during the intermissions of the announced 
program. The following is announced for this afternoor 
and evening 

AFTERNOON 


) Overture, Martha Flotow 
Komischer Zapfenstreich Fahrt 
S'Kommt Ein Vogel Geflogen . . Rosenkrat 


\ German vo:ksong terpreted according t 


the atyles of different composers 


» te he Hall of the Mountain King Griex 
Valse de Concert, Artist's Life Strauss 
Selections from the Spring Maid Reinha 





1913—1914 


MR. PADEREWSKI 


d 
MR. KREISLER 


AND 


MISS FARRAR (cis) 


DIRECTION: C. A. ELLIS, 
SYMPHONY HALL, 
BOSTON. 




















‘ ) Prelude t Hlanse und Gretel Humperdinck 
Valse de i oe Doe liboe 
L’Apprenti Sorcie Duk 

EVENING 

Scherzo from Symphonic Fantastique Berl 
\dagio f hit € Reet 
I wie fr bit ? Reett r 
Compositior t Wagner 

Pre le, Iie Meiste uer 

Elsa's Process fr Loheng 

Intr ct t third t { Lohengrir 

Overture t The Flying Dutchma 





to Lohengriv 


Ride f the Valkyries 


nner 


Wassili Leps, who is conducting the Cincinnati Orche 
tra during its engagement at the Zoo, is a firm behever in 
encores, and plenty of them. This was evidenced by the 
four concerts given under his baton Sunday and yesterday 
Mr. Leps has a full complement of popular encores, se 
ected largely from well known light operas, and is ver) 
generous in presenting them as additions to the announced 
programs, 
ane . 

The calendar of the Cincinnati Conservatory of Musi 
for the week will be: Tuesday evening, June 24, Graduation 
organ recital by Jeannette Butler, pupil of Karl Otto Stap 
assisted by Clara Notha Eberle, mezzo-soprano, pupil of 
Frances Moses, at St. Paul's Cathedral, Seventh and Plum 
streets; Friday evening, June 27, Round Table Discussion 
by Theodor Bohlmann; Saturday evening, June 28, song 
recital by Mrs. William A. Evans, soprano, pupil of John 
\. Hoffmann, with the assistance of Gertrude Isidor, vic 
linist. pupil of Pier Adolfo Tirindelli Tuesday atternoo 
July 1, piano recital by pupils of Beulah Davis 

nae 

The Summer School of the Cincinnati Conservatory of 
ful 
teachers who have assembled from far and near for the 


Music is it 1 operation and the Conservatory is full of 





special normal training which this pioneer Summer School, 
now opening its torty-seventh session, offers. Une of the 
most interesting features of the first week was the Round 
Table Discussion, led by Theodor Bohlmann last evening 
Mr. Bohlmann uatangled in this manner a multitude of 
perplexities in his inimitable way and the discussion proved 
one of the most valuable events of the week rhe second 


> } , 


of the series of Round Table. Discussions by Mr. Bohl 
mann will be next Friday evening, June 27 
mre 

Hugo Sederberg presented his class in a piano recital at 
the Cincinnati Conservatory of Music last Tuesday even 
ing. The playing of the talented participants was charac 
terized by careful phrasing, beauty of tone quality and mi 
nute attention to detail work. It was a splendid tribute t 
the ability of Mr. Sederberg to inspire his pupils with 
earnestness of purpose ind appreciation t e artistic 


were Leone Prigge, Constance Baur, Ag 





Those taking | 





nes McDonough, Edward Sternberger, Myrtha Bucher 


Clara Kahler, Helen Aultman, Janet Watt \s a variation 





on the program, Cornelia Mun the gifted young v1 

linist, pupil of Bernard Sturm, gave a number of very 
artistic violin solos Miss Munz plays in delightt styl 
and indicates unusual talent. Of special interest was het 


rendition of the Ries Suite, in which she displayed artist 
1} 


fire and technical brilliancy 


ihis has been a gala week for the juvenile and interm 


diate departments at the Cincinnati Conservatory of Mus 


and the demons ons in individual © work in pian 





ind violin ensemble work and in the department of chil 


dren's ear training, rhythm and chorus work have been 1 

markable On Monday afternoon Pauline Adams and 
Mozelle Bennett presented their pupils in prano and violin 
n an interesting program. Of especial note was the skil 

ful manner in which the tiny tots played accompaniment 
for each other and they splaye sua eneral musica! 
knowledge The following t k part Nora Berr, | 184 
Garfunkl Hlortense Kaufman, Rebecca Weinstotk, Helet 
Gertrude Sma brn i Cet Mary |! ise Bower, Est! 
Froehlich Wanda lirindel Flora S en Carl Gr 

Margaret Ket klmer Nieme Cet 


Spangenbur 


Mrs krederi fiuntimetor present her ng pia 
pupils in recital at the Cincimnati Conservatory { Mus 
Tuesday afters Seriousness of purpose, and careful 
attention to detail characterized the work { the young 
aspirants throug t [he piano numbers were varied by 
demonstrations of the kar Training, Rhythm and Musical 
Dictation clas nder th rection f Margaret Pace 
The remarkable re ts which the little people are able t 
accomplish along the ines were a surprise to the audi 
ence which was very demonstrative in its appreciation. The 
following tool art Olea Str n rriet Ramsey 
Elizabeth Burt Dorothy Hart, William Ramsey, Virginia 
4; ert, Lysle Drake lean | am ‘ i | e Scher 
Thelma Gueke reer | Virginia. Evan 

zReR 

Wednesday after: 1 Ww en er at tl ( incimnat: 
Conservatory of \ ic to a piano and violin recital by pu 
pils from the classe f Clara Bridge and Mabel Dunst 
Besides serving t woth plendid results that Clara 
Bridge is achieving wit er plat isses her capacity as a 
teacher of the blind w i ful test in the play 
ing of her pupil, Flora Ra Dhe ng violinists fro 
the class of Mabel Dunn displ xcellent talent an were 
a great credit to t Conservator The participants wert 
Lelah Moore, | Rot John | Henrietta | 
George Rottenberger Jasper Re teClur Frankl 
Hanson, Jacob Jackma f Lic et Floria 
Schmidt, Flora Rabe a Barbara B t 

se FR. 

Ida Ulmer Jenne t 4 ca 1a ry t 
cesstul recital at tl Li ti eT { fM ) 
Th rsday f ! tive t , ( "he 1a r 
showing splendid trainit I rogt ‘ en t 
follown Irvin | ‘ le Sin 1. Mabel Mar 
I Imer kk ret } ] j iif ter ! rT W T la Ti 
rindell Martha Lot e 3 nke Ruth kK ! Jenevievs 
McDermott, Alice Kain, Mis Westheimer, Heien Klings 
Merville Gratz and Isabel Rosenbaun 

sz FF 

VYesterd rt ! recital at the Cincinnati Conser 
ator f Mus was given | the classe 
Cosby Dans i I r st | ind Llowd 
Miller, the following takin art Sheila | her, Mar 
garet Flint, Freda Ro | Henr Budde ry. luanita 
Thomas, Claire Yarw ! Kramer, Romilda Stall and 
Philip Dreif Ir e Pas Tyres 

Old Gent Wel tal \ r dow to the 
et’ next door t t ‘ | gvested 

B Ye ir 

Old Cent \ wha 

Boy I aid wser was fering from nerve . 
Si ad better g | e planner Tit Bits 
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GERVILLE-REACHE suntratto 
MARIE SUNDELIUS. soprano 
ARTHUR: HACKETT tome 


Exctusive Management: 
GERTRUDE F. COWEN, 1451. Broadway, New York 











ALIGE, HUTGHING BAKER 


Labeneky’ Schest Summer Piano Classes. Teacher 


with Prankiin Cannon at J N.Y. July and 
August,1913. For Cireular, — 403 CARNEGIE 











FRANCIS ROGERS ~ === 


Maa see 
Recital, "Deateio. Concert 


| LESLEY MARTIN» Canto 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
‘ross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle War + 
Hutcheson, George Bemus, George len, pone 
ssendricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Horace Wright, Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchett’ and many other singers now 
before the — in opera and church work. 








Dy SOUSA s BAND 


1913-1914 
Season Begins Aug. 10th 
Office: 1 West Mth Street 
Telephone 6128 Greeley 








EDNA 


SHOWALTER 


Coloratura Soprano 
For Concert Bookings Address: 
HAENSEL & JONES, Aeolian Hall, ‘New York 


OVIDE MUSIN’S 


VIRTUOSO SCHOOL OF VIOLIN 
RECOHIZED AS THE LEADING SCHOOL OF VIOLIN-PLAYING IN THE UNITED STATES 
TUITION BY PROF. MUSIN IN PERSON. 

FOR INTERMEDIATE, ADVANCED AND ARTIST VIOLIN 
STS SPECIAL NORMAL COURSE FOR TEACHERS 
VOCAL—Maua Ovive Musin (Annie Louise 
Tanner, “The American Nightingale’). 
PIANO—Mae Detmaze-Wiceas 
(of Royal Conservatory of Liege, Belgium). 
HARMONY, SOLFEGGIO—Paor, Eowato 

Krtewy: (of Columbia University). 

Summer Term, from May tet to July dist. 

Residence accommodations fer out-of-town 
pupils. 

OVIDE MUSIN'S VIRTUOSO SCHOOL OF VIOLIN 


Si West 76th St. Wept. C.) New York, N. ¥ 


































Alice Nielsen 


PRIMA DONNA SOPRANO 


At Present Covent Garden, London 


SEASON 1913-14 AMERICAN CONCERT TOUR 


Personal Management: CHAS. L. WAGNER 
1451 BROADWAY - : - NEW YORK 




















OSCAR SAENGER 


TEACHER OF SINGING 

Teacher of Mme. Josephine Jacoby, Contralto, formerly of 
the Conried Grand Opera Co. me. Marie ld, So- 
rano, Metropolitan Opera Co; Mme. Bernice de 
rane Metropolitan Opera Co; Henri G, 
Chicago Grand ‘Spere Cog Amen ©. Biaciiey. Basso, Metro- 

oiitan Opere Co; Orville Harrold, Ten " 

ovse; Léon Rains, basso, Royal Oper = Meuse. dresden, Germany ; 
Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara Anderson, 
svprano, Grand Opera, Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mme. C arolya Ortman, ae oe Grand seer. 
Chemnitz; Irvin Myers, baritone, Grand Opera, Italy 
Grand Opera, Germany; Bessie aly: Joe =. -_ 
tralto: Marie Steddart-Csayler, pmo Alice Merritt-Cochran, so- 
prano; Laura Combs, soprano; erence Hinkle, soprano; Mildred 
Potter. contralto; Mae Jennings, contralto; Louise Barnolt, contralto; 
lohn Young, tenor; George Murphy, tenor; Edwin Evans, baritone 
" Telephone 687 Lenox 


STUDIO: 6 EAST 8ist STREET, NEW YORK 


stein-Regneas, 





David Robinson Returns from Europe. 


After a successful season in Europe during which he was 
heard on many occasions, each time winning the praise of 
the press and public alike, David Robinson, the young but 
well known violinist, returned to this country June 13 on 
the Adriatic. 

Mr. Robison made his debut in Steinert Hall, Boston, 
in 1902, following which he studied and concertized for 
four years, principally under Prof. Michael Press. While 
with this eminent teacher Mr. Robinson gave three con- 





DAVID ROBINSON, 


certs in Berlin which scored for him a notable triumph. 
He then continued his studies with Prof. Reiny, 1903-1906. 

Mr. Robinson contemplates a very busy season after the 
summer months are over and his many friends on this 
side of the Atlantic predict for him a still greater success 
than was his in Europe. 





Music in Ann Arbor, Mich. 

The eighteenth annual commencement exercises of the 
University School of Music, Ann Arbor, Michigan held 
Thursday, June 19, in the auditorium of the high school 
brought to a close the most successful year’s work of the 
institution. At this time thirty-four graduates received di 
plomas from the hands of director Albert A. Stanley. An 
audience of over a thousand heard the following program 


Francie W. Kelsey, presid ng 
Prayer Rev. Frank B. Bachelor 
paiiade, op. 23 ‘ Chopi 
Elsie Lows Backus. 
Quartet 
Flower Fete Cadman 
Indian Mountain Song . Cadman 
\da «race Johnson, first soprano; Maude Charlotte 
Kleyn, sect Jessie ‘Dicken Reed, first alto; Nora 
Crane Hunt, second alto 
lutermezzo, op. 119, No. 3 
Elma Rebecca Snyder 


nd soprano; 


Brahms 


Nocturne, © 62 Chopin 
Cathrin Westervelt 
Spring Song : Hawley 
Ladies’ Quartet 
Gondoliera . ee . Liszt 
Carrie Edna Stages 
\ddress and presentation of diplomas, Mirector Albert A Stanley 


Doxology. 
Benediction. 

The class receiving diplomas and certificates is as fol- 
lows: Artist diplomas—Bessie Bond Kennedy. Pittsburgh, 
Pa. (piano); Ethel Vida MecGregory, Cass City, Mich. 
(piano); Elsie Lois Backus, Ann Arbor (piano); Elma 
Relecea Snyder, Greenville, Ohio (piano); Ethel Mar- 
garet Diamond, Galion, Ohio (piano) ; Carrie Edna Stages. 
Hennessey, Oklahoma (piano); Cathrin Westervelt, Ann 
Martha Dorothea Merkle, Breckenridge, 
Eleanor Frances Hornby, Los Ange- 
Mildred Fances Barchus, Ann Ar- 
Ernest Mark Wisdom, Ann Arbor (organ) ; 
Theophil Henry Hildebrandt, Ann Arbor (organ). Nor- 
mal diplomas—Louise Ward Conklin, Ann Arbor (piano) ; 
Marion E. Dodge, St. Johns, Mich. (piano) ; Elsie Ettinger, 
Grant, Mich. Juel A. Mahoney, Ann Arbor 
Public School certificates—Vivian Helen Chap- 
Stella Marie 
Cavanaugh, Ann Arbor (music and drawing); Grace Fran 
Canton, New York (music and drawing); 
Boyne City, Mich. (music and drawing) ; 


Arbor (piano) ; 
Colorado (piano) ; 
les, California (voice) ; 
bor (voice) ; 


(piano) ; 
(voice). 
man, Capac, Mich. (music and drawing) ; 
ces Drury, 
Flora Haire, 








Martha Harriet Hyde, Eaton Rapids, Mich. (music and 
drawing); Arabella Gertrude Swartout, Ann Arbor (mu- 
sic and drawing); Mary Margaret Stimson, Ann Arbor 
(music and drawing); Helen Elizabeth Hartman, Wau- 
seon, Ohio (music and drawing); Marjorie Anderson 
Adams, Ann Arbor (music); Zora Fox, Ann Arobr (mu- 
sic); Myrtle J. Kimball, Martin, Mich. (music); Helen 
Marr Kessell, Pontiac, Mich. (music); Mary Ann Murphy, 
Versailles, Ohio (music) ; Mary Elizabeth McCann, Stock- 
bridge, Mich. (music); Helen Gertrude Seymour, Man- 
istee, Mich. (music); Hazel de Lazon Ostrander, St. 
Thomas, Ontario (drawing). 
nee 

The University Musical Society of the University of 
Michigan has announced its plans for the Pre-Festival se- 
ries of concerts to be given next year on the, Choral Union 
and May Festival course. The list of concerts follows: 

October 22, pisne recital by Paderewski 

November 7, tong recital by Margaret Matzenauer, Metropolitan 


Opera Company. 


December 9, symphony concert by the Philadelphia Symphony 


Orchestra of ninety men under Leopold Stokowski. 

January 23, miscellaneous choral concert by the University Choral 
under Director A. A. Stanley, with several assistant artists not yet 
chosen, 

February 13, violin recital by Carl Flesch, eminent German vio 


ene 


The exact dates for the May Festival have not been de- 
cided upon, but as in past years the Chicago Symphony 
Orchestra under Frederick Stock will furnish the orches- 
tral numbers. The two major works to be performed will 
probably be Handel's “Messiah” and Elgar’s “Caractacus.” 

nner 

At the regular June meeting of the board of directors of 
the University Musical Society, Ann Arbor, Michigan, on 
recommendation of Director Albert A. Stanley, the fol- 
lowing faculty was engaged for the ensuing year: Piano 
Department—Albert Lockwood, head; Mrs. George B. 
Rhead, Henry James Dotterwich, Harrison A. Stevens, 
Frances L. Hamilton, Esta Ella Mumaw, Nell B. Stockwell 
and Nellis Mae Goucher; Vocal Department—William 
Howland, head; Jessie Dicken Reed, Maude Charlotte 
Kleyn, Nora Crane Hunt, Louis Cogswell and Mrs. Byrl 
Fox Bacher; Violin Department—Samuel P. Lockwood, 
head; Anthony J. Whitmire; Organ Department—Earl V. 
Moore, head; Violoncello Department—R. P. Hall, head; 
Band Instruments—Michaelangelo F. Converso; Guitar, etc 

Mel Gillispie; Solfeggio, Harmony and Counterpoint— 
Otto Jacob Stahl; History, Analysis and Composition— 
Roy D. Welch; Public School Music—Florence B. Potter ; 
Public School Drawing—Matie P. Cornwell. 


nner 


Owing to the fact that the attendance of the University 
School of Music has increased so largely in recent years 
and that the proportion of out of town students has become 
sO great, the board of directors found it necessary to 
establish the office of Dean of Women. Mrs. Byrl Fox 
Bacher, a graduate of the University School of Music, class 
of 1910, who is a finished musician and an accomplished 
woman, was elected to fill the newly created position. In 
her new position, Mrs. Byr! Fox Bacher will have gen- 
eral supervision of the girl students, and will act as their 
advisor. This movement is in accordance with the best 
schools and in the more prominent institutions, and the an 
rouncement of this arrangement at the annual commence 
ment exercises was enthusiastically received by all inter 
ested in the welfare of the institution. 


During the present vacation, members of the faculty will 
be widely scattered.. Prof. Stanley will spend the summer 
in England and Germany; Albert Lockwood in Northern 
Europe; Earl V. Moore in France; Mr. and Mrs. S. P 
Lockwood and family in the Catskill Mountains; Secre 
tary and Mrs. C. A. Sink in Colorado; Mr. Whitmire and 
Mr. Dotterwich in Northern Michigan, and most of the 
others at their various summer homes C. A. Sink 


linist 





Victor Benham to Go Abroad. 

Victor Benham leaves for Europe on the steamship Im 
perator to fulfill engagements in London, Berlin, Paris, Vi- 
enna, and other cities, and to conduct a number of his 
compositions. 

Mr. Benham has resigned from the Michigan Conserva- 
tory of Music and intends to devote his future to concert 
work and lecturing. He has been engaged for twenty lec 
tures during October and November in Oxford, Cambridge 
and London. 


“This is a song about a girl named Molly. We can't 
publish that.” 

“Why not?” asked the composer timidly. 

“We only publish Nellie songs. Take it to Caterwail 
& Yelp. They specialize on Molly songs, I believe.”— 


Pittsburgh Post. 
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Camille Decreus Praised by Press. 

Camille Decreus, the noted French pianist, who accom 
panied Eugen Ysaye, the celebrated violinist, on his recent 
American tour, has been the recipient of many flattering 
pfess citicisms. Appended are some of the comments which 
followed his American tour with Ysaye 























Much praise was won by the accompanist, Camille Decreus. Both 
as accompanist and soloist he “scored.”"—-San Francisco Call, May 
12, 1913. 

Camille Decreus gave two solos of his own work He ‘s 
i great artist San Francisc Chronicle, May 12, 19 

Camille Decreus proved nly a splendid accompanist, but a 

anist of distinction St I Times, April 23, 19%3 

rhe program opened with the G nor senata by Grieg, its pia 
part played by Camille Decreus There must be mentioned 

0, the exquisite playing of Mr. Decreus, an artist, w came here 
unaccompanied by passionate adjuratiotts of press agents, but wh 
nevertheless, set forth finer artistry th has been’ made manifest by 
many a pianist who possessed, we have heen assured, a great 
tation in foreign lands.—Chicago R rd Herald, Apr 1913 

Camille Decreus, who is not only a warm, sy athetic background 
tor the Ysaye coloring, but stands owt distinctly as a artist of the 
piano. His definess was especially shown i is own compositior 
the “Reverie Nocturne,” which he gave as a solo number with the 
Zanelea menuet Los Angeles Tribune, May 7. 1013 

In M. Decreus, the Fiench piawist, Ysaye has an acce t 
and co-artist whose work is characterized by the utmost re 
His solo numbers were decidedly pleasurable contributions to the 
program Los Angeles Express, May 7, tots 

Camille Decreus played the accompa rents and appeared as sol 
ist and composer on the program He was warmly received by the 
audience and responded t an er e to his s number Seattle 
Post Intelligencer, May 2, 1913 

Reverie .ull of poesy, Camille Decreus ayed with a rare and 
exquisite delicacy, and the Menuet was playe with great grace 
and imaginative spirit.—Denver Times, May 23, 1913 

“Kreutzer sonata, op. 47, Beethoven, Ysaye, the celel vir 
tuose, was generous always t lividing honors wit his ndid 
accompanist, M. Camille Decreus Denver Republican 23 
913 

In his accompanist, Camille Decreus, Ysaye ts usually fortu 
nate an evening of flawless art was last night's concert 
As an enthusiastic young wician was heard to remark, “‘t r 
Ysaye and Decreus play the ‘Kr ret mata is worth te years 
of church services Denver Daily News, May 23, 1913 

Camille Decreus, a very competent 1 ist, added to the pro 
gram his own Reverie Nocturne,” et Sst. I is Daily Globe 
April 23, 19013 

rhe program ope 1 with Morvart-Brahms’ sonata for the vi« 
ind piano, the latte being played by Ysaye and Camille Decreus 
himself at urtist of > ean bility Daily Colonist, Vict 
Vancouy April 2 13 Advertisement.) 

Van Der Veer-Miller Notices and Prorpects. 
, ° y 4 4 
Reed Miller and Nevada Van der Veer (Mrs. Millet 


N.C 
when they received most laudatory notices 


Music Festival 
Quoting tw 


recently were soloists at the Raleigh, 


papers: 























From the first notes of Reed Miller and Madame Van Der Vee 
the audience was assured that not nly had their press notices not 
been mere flattery, but that they had given no adequate idea of tt 
treat that was in store for Raleigl While Mr. Miller may t 
enjoy the reputation of Ronci, as the greatest tenor of the world 
he gave Kaleigh as much pleasure His full, resonant and 
expressive tenor forth the most intense enthusiasm and ay 
preciation As to Madame Va Ie Veer, she was declared b 
many to be the most pleasing alto singer who has been heard here 
Her singing is wholesome and strong, there is a perfect master 
of technic tier striking stage esence aud interpretative ability 
uided a great deal to ¢ pleasure that was felt in her singing 
Raleigh Times 

Madame Va Der Vex 4 genuinely artistic contralte who 
wifted with a tably pure i gene s vole Her tone and sty 
re nothing short of poet After a twice repeated recall Madame 
Van Der Veer gave the fam ar song Laddie 

In the next number, the et arewe cui < 
the audience welcomed ar favorite and found a new one, Frank 
(rexion, basso, has bee ximired by Raleigh concert goer f 
years He has the same bie hearty tome as revious fes als 
the same wholesome mellowness, the same truthfulness f inter 
pretation, which manages to be enthusiastic and energetic without 
any sign of straim or sentimentalit Mr Mille though neces 
sarily of a different type s equally rtist He has a } 
natural gift, an artistic habit {f song } cnty f ve n 
spirit r. Muiler’s first appearance in Raleigh was a distinct and 

mplete success. —News-Observe 

Prospects for next season for the popular artists are ex 
ceedingly brilliant. Mr. Miller is already booked for ap 
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Van 
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ibs, etc.. and Madame 
Nove 
Me 

Springfield. Mass - Decem 
New 


concert 





pearances with many choral 
der Veer has these definite bookings 
cester, Mass.; November Portland, November 11 
Providence, R.1.; November 12 
ber 3, Miller-Van der Veer recital, 
York; February 28, ro11, Hotel 


( Advertisement. ) 
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MUSIC IN MILAN. 
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CARICATURE OF ZANDONAI 
Composer of “Conchita 
of Bellini’s and Rossini’s operas received their artistx 
baptism. All social Milan attended the closing and a bril 
liant program was given The diva, Rosina Storchio, was 
heard in the first act of “Don Pasquale” with Pim-Cors, 


of the Metropolitan 


the tenor 


directing 


Innocenzo ( appa gave 


Carcano 


ROSIN 
. 

‘cw 
Paganelli, ( 
the orchestra 
The actress 


A STORCHIO 
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conti d 
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s boards many 
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verses 
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dAnnunzio, Tl ted baritone, Veglione 
Poli-Randaccio, of 
Ponchielli’s “Lituani” 
Visconti dh 
Maestro 


Carducci and 


Borghese, and the sopran Ernestina 
and Leon 


Modrone, 


La Scala, sang airs from 


cavallo’s “Pagliacci Count Guido 


accompanied by the orche under Franchetti 


stra 


gave a fine performance of Liszt's “Hungarian Fantasy 


for piano, and the commemoration was brought to a close 


with a one act drama by Sabatino Lopez, entitled “Una 
Scenata,” with Lyda Borelli in the principal role The 
Carcano will now be torn down and a modern Kursaal 


erected on its site 


mnRe 


} 


\ popular Verdi commemoration, the first event to b 
given under the management of the committee appointed 





ty the municipality to celebrate the composer's centennial, 
was held last Wednesday afternoon and evening in the 
large hall of the Conservatoy, the price of the best seats 
being but 12 cents Selections were given from “Na 
bueco,” “I Lombardi *Trovatore,” “I Vespri Siciliani,’ 
‘La Forza del Destino,” Luisa Miller.” “Traviata” and 
“Ernani The orchestra of La Scala, under Tullio Serafin 
did marvelous work, and the magnificent Italian choral 


York, 


under Maestro de Marzi, was equally praiseworthy 


body of the Metropolitan, New augmented to 1&%o 


Singers 


Artists who assisted were the soprano Russ. the tenor 
Albani and: Tamini; the baritone Bione, and the bass 
Quinzi-Tapergi The same program was given both in the 


afternoon and the evening, and the hall, seating 
filled on bot! 


1 oceas1ons 


was completely 


On June 9 a fete will be given at the Pension Bonini i 
honor of the Signora Gina Bonini, the well known patro: 
ess of art and must Many personages of note from th« 


artistic world will be present and a Verdi comynemorativ« 


program will be given with the concourse of the following 


Graziella Pareto 


irtists 


Champs-Elysees, Paris; Emilia Corsi, the noted Italian dra 








a leading soprano of the Teatro 


matic. soprano; the tenors Aristodeme Giorgini, of the 
Chicago Opera Company, and Dino Borgioli; Ada Sar 
recently of the Italian Opera, St. Petersburg: Nerina Bal 
diasseri and Adele Paoli, sopranos, and the baritones Ca 
Dr. Giuseppe Maggi and Claude Reddiscl Verses dedi 
cated to Verdi by d’Annunzio will be recited by the Itali 
poet, the Marchese Alberto Pelaez d’Avoine and Maestr 
Bamboschek, musical director f the Teat ( una 
Trieste, will render Verdi-Liszt transcriptions for pian 
The Signora Bonini is known throug! t th ntire musical 
world as a protectres f young artists, and through he 

ence and advice su tat nger 1s Maria Bar 
rientos, CGraziella .Paret Meta Reddiscl | rezia Bori 
Maria lLlacer, Baldasseri-Tedescl n \r deme Griot 
ini, were cessfully launched pon the ef tT} 
Sienora Ronim has recently presented the ne seum of 
La S 1 with valuable wor t art 

oS es 

T} rchestral neerts at La S il vet wnt ft 
close last Sunday night | Safonoff The ; wa 
inusual interest, being made up of tI Strauss poema 
infonica Cosi par! Zarathustra Ine oneerto by 
Vivaldi for harps: Mendelssohn Midsummer Night 
Dream” overture, and the Beet en fiftl shony. The 
concerts under Satonoff and nder A ir Nikiscl 
drew immense audience t the ef ver carcely at 
tended 

zee, 

An audition of nes by the voung wee (,abriell 
Sibella, was given last week in the ( a neert hall bx 
fore a large and most appriciative audience The con 
positions were exquisitely sung by tl eminent sopran 
Emilia Corsi, with Sibella at the piar 

nur 

The operetta lid no lilla.” libretto by the ex-Peir 
ess Louise of Sax and her hushand, 4he 
pianist Toselli, will n receive it remiere t t 
| rice t! = city ‘ } 

Mary Pinney Sails for Eng'and. 

Mary Pinney lo pianist ails for Englan n a7 
where she will spend the immer scat by taking a 
coaching tour through the British Isk M Pinney ex 
pects 1 lay in London, Liverpool afid Par rning t 
New York in October, wher he will he f 1 at her st 


West 


immer 


dio, 418 Central Park 


Pinney's st address will be Care of Americar 


Express Company, 5-6-Haymarket, | ‘ngland 


Eve was singing 


Car has nothing on me musica 
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MUSICALES AT DAYTON, OHIO. 


nething of the musical life in Dayton, Ohio, is shown 


he following programs given under the direction of W. 


program is that of a song recital given in the 
M. C. A. club rooms on the evening of May 27, by 
larship members of the First Baptist Church choir. 

her scholarship holders not participating are: Miss El- 
Mi Kissel, Mrs. Rankin, Mrs. Ellison, Mr. Pepper, 

Ir. Chamberlain, Mr. Cotterill, Mr. McGlaughlin, Mr 
er, Mr. Behrend 


Somerset 

( to Y ; oa Newtor 
! Weidt 

( oates 

rhe Hardelot 

light fy ir Eye Hawley 
Gounod 

| ' € Orde Gr Shield 


‘ Shelley 
Haydn 


Sinding 


Godard 

lic De Sade 
{ j ) Mendelssohn 

Coenen 


fi¢ Me { Franz 
| Lik R Franz 


We r ] W Fran 


af Na id Thomas 


. Lassen 
Handel 
R Grove 
Monday evening, June 9, Miriam Folsom (piano), Elsa 
ve (soprano), and Carrie A. Lynch (alto) gave the 
I! ng program in Starr Recital Hall 
PIANO SELECTIONS 
( r Bach 
( Jecthoven 
( Schumann 
I Schumann 
Schumann 
Liszt 


Liszt 


Speaks 
Ve e Clad (Creat Haydn 

















Musicians who find it impossible to secure 
the proper regulation or touch in a grand 
piano, should write Kranich & Bach for infor- 
mation regarding the action patented and used 
only in the Kranich & Bach Grands. Therein 
are given some facts that are of value to any 
teacher of the piano, and also of value to any 
musician who desires to secure the greatest 
return for demands made upon the tonal quali- 
ties of the instrument. Free for the asking. 


KRANICH & BACH 
New York 











Tell Me Fair Ladice (Figaro)... 6cicciscwcsdices bosies coy -MOnart 

\ Love Sonnet..... Jn cbe acdsee plPER REDS cede xa Rhe beeen hae 

Morclane OE eee 5 ssid cdeoceecsaens ie sitar ba vara Franck 
Miss Lynch 


Pupils of W. L. Blumenschein appeared in the two fol- 
lowing programs, given in Starr Recital Hall, on the even- 
ings of June 16 and June 23: 

Prayer aneees ° ievece Trier ye oer 
W. E. Clevenger 
\ Kesolve 


Daisies ... . ee » 66.00 oaein 3 60 yee 


. Fontenailles 


Charlotte Coggswell 


The Mission of a Rose... ’ <0 ....Cowen 
Anna Dopf. : 

\ll Through the Night ; pina pee : Old Welsh 
Last Night in ...Kjerulf 
Fred Kauffman. 

La Grace ..c0.- ‘a . . ° . .. Bohm 
Pear! McNabb 
Ye Merry Birds ... e vostee ..-Gumbert 
ia Gp sc onckenses . ore 
Elizabeth Muncy. 

Das Vetlchen . mn A cave ‘ ; .- Mozart 
Rose Softly Blooming . , nies ° Spohr 
Louise Finkler. 

Valse Arabesque ‘ ‘ .. Lack 
Helen McNary 
A Crystal Heart ...-Finden 
Lovely Spring .. Coenen 


Daisy Shellhouse 

© Sunnybeam Schumann 

lo Spring coe , ee . b> eo seeevess- Gounod 
C. Warne 

Vierrette vcswen Ke tea Chaminade 

Catharine Ellsworth 


Rejoice in the Lord (det). .....6..-s0. we «+++ ochnecker 
Ruth Darby, L. L. Darby 
Mazurka in C,.., oe ‘ ; elovine ¥ 04 R .Chopin 
Valse in D flat ae a ene eee Chopin 
Lottie Graham 
\h, Give to Me ° > eek s meee Se pe eee Rossi 
Lille Carpenter. 

With a Violet er i aA - ‘ Grieg 
1 Attempt from Love's Sickness to Fly... PATTTIVITTS. : 
Lawrence Maltby 
My Lovely Rose ey ee ...-Cadman 
\t Dawning , ee “BPs 25 ee Cadman 
since I Loved You : weea .. Cadman 
Ruth Darby 
Reverie sets ; ° ; et .... Shuett 
Valse, oj 4 é Chopin 
Isabel Whip 
Son of My Heart 4 Robertson 
April ° . ‘ . Narris 
Elsa Greve 
In a Garden . ° .. Cadman 
Forever and a Day ; Mack 


The Clover MacDowell! 


Carrie Kemp 


Marie ies van oe . .-.. Franz 
Villanelle . ee ° “ ‘ Dell "Acqua 
Mary Hook 
Krom Grief I Cannot Measure... ; xeuig 6 ... Franz 
Maid with Lips Like Roses... : es -..'ranz 
New Welcome My Wood... . . ... Franz 
Walter Crebs, 

Could Roses Sveak ‘ .. Cadman 
Lenore .. ‘ ‘ : , ‘+48 .+.+..Cadman 
Indian Summer Cadman 
Mabel Moran. 
liow Many Times do I Love Thee... Cowles 
My Ax of Steel ........ ‘ , , i ° . Havens 
John G. Pool. 

Berceuse . ea - : Kvostchinsky 
Sexuidilla .... ‘a : . j Albeniz 


Miriam Folsom 


W. L. Blumenschein played the accompaniments at each 
musicale 





English Musical Humor. 
[London Musical News.] 


(As business is slack and editors must do something to 
justify their position, querists are invited to be as long 
winded as possible. Questions concerning obscure 
pieces are welcomed, as it gives us the excuse to look 
through a lot of unknown works in the British Museum, 
thus increasing our knowledge. It is not, therefore, 
necessary to send up the pieces, though we are not above 
receiving the stamps for return, for we like answering 
queries by post, as it gives us practice on the typewriter. 
and otherwise we should have to defray the postage out 
of our pocket money. We don’t want correspondents’ 
names and addresses. We don't care who they are or 
where they live, so long as they supply us with material 
for copy, as there is plenty of space to spare.) 
DovstruLt asks the differences between the letters 

G. S. M., C.M.G. and G.C.M, If he means the difference 

merely, we refer him to an elementary grammar book, 

where he will find that they are the 7th, roth, 13th and 
3rd letters of the alphabet respectively. If he wants their 
meaning, they are as follows: The first stands for Mr 

Landon Ronald; the second is an unimportant order, as it 

has nothing to do with music; the third refers to a cele- 

brated musical guild, much affected by country curates 
who know all about music, and presided over by a dis- 
tinguished divine. 

Enguirer.—In reply to your query as to what is the 
most notable musical event of the year, it is the return of 

Sherlock Algernon Holmes Ashton. We do not know 


whether the famous musical detective was a friend of the 
late Dr. Henry Watson. 

OrcANist.—No; it is not usual for organists to dismiss 
their vicars because of their faulty intonation. A little 
kindly admonition often works wonders. Besides, those 
in authority should deal gently with their subordinates. 
Remember what Shakespeare says in “Measure for 
Measure” about the strength of a giant. 

Concert Goer.—The practice of wearing gloves on the 
platform has fallen into desuetude, except in the cases of 
Ben Davies and James Glover, the last named for obvious 
reasons, 

Parriot.—It is useless to write Empire songs for the 
use of schools. There is no demand. Try a Red Flag 
Fanfare. 

Ampitious desires to be a first class concert singer. She 
has no voice and no knowledge of music, but she knows 
the musical critic of a halfpenny paper. Her prospects 
of success are most favorable. 

UttraA Movern.—You ask us to give the form of some 
pieces by Arnold Homburg. They are not good form, and 
should never be used in polite musical circles, as they 
engender emotions contrary to the dictates of decorum. 

CHorMASTER—How to become successful financially 
depends upon the behaviour of your choir boys. If they 
are cherubic angels, you will have to make the best of 
your £40 a year. If, however, they behave badly, fine 
them heavily and pocket the money. 

Mopern Composer.—There are plenty of Aeroplane 
Two-Steps and Automobile Galops. To be thoroughly 
up to date, you should try your hand at a Wireless Waltz 
in Marconi notation, and ask Herbert Samuel_ to ac- 
cept the dedication. 

CorRESPONDENT.—We believe there is no truth in the 
statement that the N.G. M.P. (National Guild of Music 
Pirates) are getting up a subscription concert for Leslie 
Stuart. 

Pourrictan.—Dr. Ethel Smyth, so far as we know, has 
no intention of standing as candidate at the next General 
Election for Bow and Bromley. 

Constant Reaper, No. 346.—The inventor of rag time 
was not the composer of “Bill Bailey.” kxamples will be 
found in the adaptations of Bishop Ambrose. 

Jonn Butt.—Mr. Bottomley is not the accredited com 
poser of the national anthem. 

Inguisitive.—-We have not heard that Mr. Hammer:te n 
is going to retaliate by converting Wonderland in the Mile 
End road into a hall for the performances of oratorio. 

Wouvutp-ne Critic.—Musical criticism is an easy profes- 
sion, There is only one requisite, which is to leave unsaid 
what ought to be said. 

Supscriner.—Our comment on “The Craze for Noyes” 
in a recent number was not a puff paragraph concerning 
the lyric writer. 

Asprrant.—If you desire to be a concert singer you had 
better put yourself into the hands of Madame Screecher. 
She will permit you to sing two songs at her next 
debutants’ concert on payment of the insignificant sum of 
five pounds down and the purchase of ten stalls. All the 
critics will be present, as the musical world is sighing for 
a new vocalist : 

Mary.—No, Mary, we don’t think on examining your 
manuscript that you are quite entitled yet to rank jointly 
with Sir Edward as “The Music Makers.” 

Orera.—The best way to become a prima donna is to 
run down the impresario who gave you your first start in 
the operatic world If you can summon up courage to 
slap his face with a piece of sheet music it would be a 
crowning triumph. 

PROOFREADER.—The Philharmonic Society is not in need 
of help in the compilation of their programs. 

Lyrist.—We appreciate your verses. They have rid us 
of an inconvenient desire for lunch, and editors cannot af- 
ford lunch. Send us some more tomorrow 

Harotp.—Thank you very much for your annual sub- 
scription, Harold, in return for which we undertake to in- 
sert once a fortnight a critique of your concerts kindly 
supplied by yourself, sending you half a dozen copies post 
free, and paying you for your copy at the usual rates. Do 
vot thank us. Your musical activities are of the greatest 
interest to our readers, and the accounts of your magnifi- 
cent performances are just what make the paper go. 

Constant Reaper, No. 347—Do not apologize. We 
have a fiile for our “Constant Readers,” which keeps us 
usefully employed when there is nothing doing. 

(Several answers held over owing to our Chief having 
locked us up for the night.) 





“I understand that the young man in the house next 
to you is a finished cornetist ?” 

“Gee! Is he? I was just screwing up my courage to 
finish him myself! Who did it?”—Houston Post. 


Charles Wakefield Cadman, famous as a song writer, 
has done more than any other individual to ring Indian 
music before the public and to idealize folksongs.—New 
York Sun 
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Michigan Music Teachers’ A iati 
The twenty-sixth annual meeting of the Michigan Music 
Teachers’ Association is to be held at Lansing, Mich., June 
24, 25 and 26. The following are the officers of the asso- 
ciation: J. C. Cummings, president, Saginaw; Franz A 
Apel, vice president, Detroit; H. A. Milliken, secretary, 
Bay City; Melville W. Chase, treasurer, Hillsdale, and 
S. E. Clark, auditor, Detroit 
The following gives a synopsis of the meetings: 
TUESDAY AFTERNOON, JUNE 24 





2 o’clock—Registratior of members at the Plymouth Congrega 
tional Church, where all meetings wi be held 

; lock—Ope exercises Address of weicome Mayor { 
Lansing; president's address J. G. Cummings, Saginaw; appoint 
ment ft committees, etc 

4 o’clock—Ride, visiting points of interest around Lansing, ar 
ranged by local executive committee, Stewart F. Ganung, chair 

PUESDAY EVENING, TUNE a4 
8 o' clock—Concert give by Lansing musicians 
Chorus, Now Is the Monti f May Strong 
Treble Clef Club 
Fred K ‘ lirect 
Organ, Concert Overture ( ' Hol s 
Oscar Frey 
»oprano— 

Ici bas tous les lilas meurent Lefebore 

l’ai reve d'une enfant ce i Georges Hue 

Si tu le veux Koechlin 

Les Cloches Debussy 

Mandoline . Debussy 

He ade (Air de Sa ¢ Massenet 

Florer Arms g ( 
Piano 

Prelude, G mit Rachmaninoff 

Intermezzo { N Brahms 

Rha die, op oe jrahms 

Ge e Loyd Clark 
ler = 

Obstination De Fontailes 

Si mes vers avaient des . Hahn 

In the Great Unknow LD’ Hardelot 

(,eorge € 
( s, The Autumn Wind Roecke 
Ireble Clef Clu 
9:30 to 11—Recepti t Mr Mrs. Stewart FF. Ganung, at 
their residence 
WEDNESDAY MORNING, TUN} 
9 o’clock— Meeting {< nty vice presidents. 
clock—Round table for iano teachers; Franz Apel, Det 
hairman 
lock-— Business meceting, elect f officers 
WEDNESDAY AFTERNOON, JUNI 
3 o'clock—Report f legislative committec I S. Cummings 
Centerville, chairman 
q clack—C oncert 
lia 
Eg Kroege 
Rigoletto Verdi-Lis 
Leila M. I M i 
Organ 
In Summer Stebbir 
Scherzo (sonata Kw or) Rogers 
Alle 4u Detroit 
Ss ss 
E. Maurice Va Water, Muskegor 
Pia allade in G t ; Choy 
Clara | ss, Olivet 
' , 
Nocturne Llewellyn L. Renwick 
Prelude a Fugu Mac Dowell 
Therese \ Nostitz-M r Ray Cit 
0 
Walter E. Hartley, Grar Rapids 
WEDNESDAY EVENING, JUNI 

& o’clock—Concert by Vera Poppe, South African cellist, assisted 

by Wilhiar Howland, beritone 
rHURSDAY MORNING, JUN} ( 

9:30 o’clock—Round table for organists; Alle [D). Zuidema, chair 
nam Subject, “findings of the Committe f the American Gu 
of Organists Regarding a Uniform Console.” Other subjects by 
State organists are: “Are We Overdoing Orchestral Coloring in 
Organ Playing Recent Compositions for Organ." Round tab! 
for iolimists; William Grafing Ning, Chairman Round table for 
voice teachers: Fred KAillee chairman 

0:30—Round table for theory teachers; Fra L. York, cha 

ar 

11:30 Unfinished business 

FHURSDAY AFTERNOON, JUNE 26 
70 «6o'clock—Recital by DD thea Nortl soprano, assisted by 
William Grafing King, violmrst 
THURSUAY EVENING, JUNE 2¢ 
8 o’clock—Piano recital by Sign Angelo Patricolo, assisted by 
Leslie G. Lamborn, soprat 
Toreador et Andalouse from Bal Cortume) Rubinstein 
Staccato Etude Rubinstein 
Sigr Patricol 

\h! fors’ e¢ lui (Traviata) Ver 
Mrs. Lamb 

Carniva Scenes x . 8 tatre ‘ ™ 1 a 
Signor Patri 

Seng cyclk The Life of Rose Lehma 
Mrs. Laml 

A ante finale de | ! Db retti- Leschetizky-Liszt 

Hung Rhapsody N ‘ Liszt 
Sig Pa 


Charlotte Maloney's Achievements. 

Charlotte Maloney was greeted by an enthusiastic audi 
ence on her appearance at a musicale given in the studio 
of Elizabeth Patterson, New York, on June 18. The pro 
gram rendered on this occasion was excellent and so im 
pressed her hearers that Miss Maloney repeated it in Rut 
land, Vt., on Tuesday evening, June 24 

In the auditorium at Wanamaker’s New York store Miss 
Maloney recently also won much praise for her playing 
She has a great deal of temperament and feeling and pos 


sesses the ability to produce a big, beautiful tone. Al 


who have heard this artist predict fine things for her in 
the future. 

The following program, mentioned above, was given on 
June 18 


Sonata in A major Handel 
Andante. Allegro \dagx \llegrett 
Ballade et Polonaise Vieuxtemps 
Concert ntude in G Vieuxtemps 
Funeral March ‘ Fiorillo 
Caprice in D,.. Fiorillo 
Slumber Song Weitzel 
Valse de Concert Musin 





Mabe! Sharp-Herdien’s Engagements. 

Mabel Sharp-Herdien, soprano, who recently won an 
other triumph at the North Shore Festival of Evanston 
Ill, in Pierne’s “Children’s Crusade,” has already been re 
engaged by the Chicago Apollo Club to appear this coming 
season in “The Messiah.” Mrs. Herdien’s success with the 
Apollos has been such that her re-engagement was a fore 
gone conclusion and marks her tenth consecutive appear 
ance with this famous body of singers. 

Mrs. Herdien’s season has been prolonged and she is 


at the present time nearly as busy as she was during the 

















Vhoto by Matzene Studi Chicago 


MABEL SUARP-HERDIEN 


musical season. On June 3 she appeared at a private re 
cital in Cleveland, Ohio. On Sunday, June 15, she was 
heard at Madison, Wis., and Friday evening, June 27, she 
sang at Greensburg, Pa 

Guil t Graduate Recitals. 


The following are programs of the excellent matinee or 





gan recitals given by graduate students of the Guilmant 
Organ School, Dr. Wiiliam C. Carl, director, in the Wana 
maker Auditorium, New York, on the afternoons of June 
20 and 21. The splendid work accomplished at this school 
is evidenced by the high class positions occupied by its 
graduates, as noted in the program 

FRIDAY AFPTERNOON, JUNE 





rinlandia (tone poem) Sibelius 
Tr. Scott Buhrman (Adams Memorial Church, New York City) 
Toccata in F major Bach 
Antoinette Varick Doughty (First Church of Christ Scientist 
Ex d, N. J.) 
Symphony in D minor Guilmant 
Largo ¢ maestose Allegre 


Mary Adelyn Vroome Grace M. E. Church, Port Rich 
mond, S. 1.) 


nale from fifth symphony Widor 
Gerace Mildred Edwards (First M. EF. Church, Morris 
town, N. J.) 

Concerto in B flat Handel 
Harry John Karl (St. Mathias R. C. Church, Brooklyn) 
binale from © minor sonata Fleuret 
Lester B. Major (St. Michael's P. E. Church, Brooklyn 
\llegro from sixth symphony Widor 


Gerace Mary Liase en (Kingsley M. |b Church, Staple 
ton Ss 1) 


SATURDAY AFTERNOON, JUNE 


1 ta and Fueue in D minor Bact 
Koy Kinney Falconer (First Presbyterian Church. Jersey Cit 
‘ { r =a he 
Andante ne St Osc \llegr risolut 
Cornelius Irving Valentine (First ME. Church, Orange, N. I 
Elegy (MSS.) dedicated to Dr. Car Harold \V M ke 
Se « Song Hollins 
Harold Vincent Milliken (Plymouth Church, Brooklyn) 
ert The Cuck and the Nightingale Ha 
Kathe e Estelle Anders “St. Paul's M. E. Ch h, Peeks 
k N. ¥ 
The trreat G iner Fugue a 
Rowland William Chaffey I ity Lutheran Church, Jersey 
City) 
Mary Adelaide Liscor I th Presbyterian Church, New 
York City 
I ne, Variations ar ri € Thiele 
Kate Elizabeth Fox (Church of the Redeemer, Morristown, 
N. J) 





Philharmonic 
Ensemble 


An artistic combi- 
nation of five of the 
leading stringed in- 
struments of the 


New York 
Philharmonic 
Orchestra 


Two Concerts at 
Aeolian Hall 
Tuesday afternoon 
Nov. 18, 1913 

Jan. 27, 1914 


The unique charac- 
ter of these concerts 
should place them 
among the most in- 
teresting musical 
events of the sea- 
son. The musical 
literature of this 
combination of in- 
struments includes 
many beautiful and 
interesting compo- 
sitions very rarely 
given an opportu- 
nity of being heard 
in America 


FELIX LEIFELS, Manager 
Carnegie Hall :: :: City 
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68 West 90th Street, 


Wirs. PERCY JAMES SMITH sopran 
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New York 











c SOLO HARP METROPOLITAN 

A A D 0 OPERA ORCHESTRA 

© MANAGEMENT: P. O. RENARD 

o HARP — tJ pres 216 West 70th Street 

it York 
. -s — CONTRALTO 

ristine MI tn Burope ent 
Oct. 1.1913 


Address: Care of American Express Co., Paris 
Menagement HAENSEL & JONES, Acolian Hall, New York 


AROLINE 


MIHR-HARDY 


Address: JOUM BELL, Mer. Ps went ont a Naw TORE = © Telephone 2488 Rive: 


REINALD WERRENRATH 
BARYTONE 

Management, THE WOLFSOHN MUSICAL BUREAU 

1 West 34th Street, - - New York 


Walter Henry HALL 


Choral Music Columbia University 
Conductor Columbia University Festival Chorus 
Address, 49 Claremont Avenue Phone, Morning, 7070 


Adele Krueger 


DRAMATIC SOPRANO 
Oratorio, Recital 
Mr. Mare Lagen, 500 Fifth Ave.. New York City 


JOHN WicCORMACK 


Celebrated Irish Tenor 











Director 





Concert, 


Management 








Just closed # $200,000 Tour. Returns 

for Pebruary, March and April, 1914. 
rezuendcazsnts, ME. L WABHER, 8" memes, 
FLORENCE 


PIANISTE 
Verbereiterin (ASSISTANT) to Theodor Leschetizky 
Vienna, XVIII, Gents Gasse 125 


J. bith.) eaaereaEs 


WOLLE 


ORGANIST 


Menagement, The Wolfsohn Musical Bureau 
1 West 34th Street, New York 


Jaime Overton 


VIOLINIST 


Season 1913-14 ‘tna ue an 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. testa fee Hulse, Rein- 
hold von Warlich ario Sammareco. 
Lena Mason, Tarquinia Tarquini and 
other well-known singers of Grand Opera 
or Concerts. 

VOCAL STUDIO: 1425 Broadway 
Metropolitan Opera House Building, New York 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 
advanced pupils 

Write for Circulars. 


HARDMAN PIANO EXCLUSIVELY USED 





























Thomas Egan in England. 
The American concert tour of Thomas Egan, 
the celebrated Irish tenor, promises to exceed last year’s 


second 








THOMAS EGAN AT HIS COUNTRY HOME IN 
Mr. tgan is standing at the far side 


IRELAND. 
of jauntifig car 


tournee in many ways. Bockings are now being made in 


various sections of the United States, as well as in numer- 





ous Canadian cities. 
K ich, Mendelssohn Glee Ciub Conductor. 
The Mendelssohn Glee Club, New York, is to be con- 


gratulated on its new conductor, Louis Koemmenich. 

Last fall Mr. Koemmenich became the conductor of the 
New York Oratorio Society, Andrew Carnegie president, 
and in the oncerts of that society fully demon- 
strated his unqualified ability as conductor. In a compara- 
tively short time Mr. Koemmenich has won not only the 
appreciation of the New York audiences, but the esteem of 


season's 


every member of the oratorio society. 

Mr. Koemmenich will sail June 28 on the steamship Pa- 
tricia for Hamburg. He will go directly to Berlin, 
he will visit his friends, 
“Ruth” is to be performed at the first concert of the ora 
torio society in the fall; Otto Taubmann, 
“Eine Deutsche Messe’ was given by the New York Ora- 
torio Society at the last concert of the season; Xaver 
Scharwenka many other friends. From Berlin Mr. 
Koemmenich will go to Leipsic, Frankfurt, Munich, and 
will spend several weeks at_Pontresina in Switzerland with 
Prof. Siegfried Ochs, the celebrated conductor of the Ber 
lin Philharmon’c there Mr 


where 
Georg Schumann, whose oratorio 


whose oratorio 


and 


Chorus. From Koemmeni h 





LOUIS KOEMMERICH.. 


Fram..September 9 to 12 
Gloucester (Three Choirs) Festival, 
oratorio, “Thé Promised Land,” 


will go to Paris and. London 
attend the 
where Saint-Saéns’ 
has its first performance. 

Mr. Koemmenich will return September 23 on the Fin- 
land. Rehearsals of the Oratorio Society begin Septem- 


he will 
new 


ber 25 

“I see you carry sheet music as a side line.” 

“Yep,” said the druggist. 

“Much profit in it?” 

“No: but it increases the sale of headache remedies.” 
Pittsburgh Post. 





WALTER SCOTT 


-<- Teacher and Coach 


ard ran WITH LESGHETIZKY SPECIAL SUMMER RATES 
Vienna address: Severin Schreiber gasse 25/4 Vienna XVIII 
on Turkenschanz Park 


Home address : Canton Jct., Mass., U. S. A. 











LATER PITTSBURGH NEWS. 
Pittsburgh, Pa., 1913. 
Gay Donaldson, well known baritone of this city, has 
been chosen director and baritone of the Euclid Avenue 
Baptist Church, Cleveland, Ohio, which is known as John 
D. Rockefeller’s church. Mr. Donaldson will continue to 
live in Pittsburgh for the present, devoting two days a 
week with Silas Pratt, having charge of his vocal depart- 
ment. Mr. Donaldson will also appear with Carl Bernthal- 
er and his Pittsburgh Festival Orchestra in Sewickley this 
week, there being a three-day festival there for the benefit 
of the Sewickley Valley Hospital Cot Club. 
neRrere 
At the opening of the Schenley Lawn Concerts Saturday 
evening, Carl Bernthaler and his festival orchestra will be 
assisted by the Pittsburgh Male Chorus. The chorus has 
also been engaged for the Allegheny County Sunday School 
Association at its convention in Exposition Music Hall, 
where a crowd of seven or eight thousand is expected. 
near 
Martha Steel, well known Pittsburgh contralto, will ap 
pear the first evening of the festival in Sewickley. Mr. 
Steel has not only filled many engagements in this city 
but has taken several outside tours. 
nee 
Notable among the opening events of the summer musical 
season in Pittsburgh was the informal musicale given las’ 
evening by Prof. Ellmer Zoller, of the faculty of Brenau 
College Conservatory, Gainesville, Ga., and Prof. J. War 
ren Erb, of Kittanning Conservatory, Kittanning, Pa., in 
Mr. Zoller’s studio, Perrysville avenue. The gathering was 
made up almost entirely of local musicians, many of whose 
names are prominent in the city’s activities. 
Among those who contributed to the enjoyable program 
of solo and duet numbers, wete Hollis Edison Davenny 
and Mrs. Davenny, Rose Leader, Zoe Fulton, Marjorie Keil 
Benton, Lucile Terrill, Mabel Davidson Irwin, Nina Frank 
McKinney, William Kottermann, George Schaeffer and 
Donald Tubbs, of Kittanning. Each singer contributed a 
group of songs, Mr. and Mrs. Davenny doing in addition, 
Jean Fairley and Professor Erb each played 
a group of piano solos. The program terminated with the 
singing of Charles Wakefield Cadman’s song cycle, “The 
Springtime of the Year,” by a quartet composed of Mar- 
jorie Keil Benton, Rose Leader, contralto; Wil- 
liam Kottermann, tenor, and Hollis Edison Davenny, bari 


June 21, 


this season, 


musical 


several duets. 


soprano; 


Accompaniments were played by Professor Zoller and 
Professor Zoller is a former Pittsburgh 
He is, spending a month's vacation 


tone. 
Professor Erb. 
pianist and teacher. 
with his family before returning for the summer term at 
Brenau Hoitts Epison Davenny. 


Christening at Sea. 

When Alfred Pochon, second violin of the Flonzale, 
Quartet, sailed for Europe with his colleagues of that 
unique organization, he took along as a much prized trophy 
a collie pup given him by Walter Price, a New York 
broker. Mr. Pochon is extremely fond of dogs, and has 
several at his home in Lausanne, Switzerland, where the 
Flonzaleys assemble each July for their period of summer 
rehearsals. 

For a day or two after the ship put to sea the collie 
showed unmistakable symptoms of but her 
convalescence was rapid, and she soon was running blithely 
about’the decks, much to the amusement of the pissengers 
and the infringement of the ship’s rules. Many onera sinz- 
ers were on board, and ohe of them, Frances Alda, took 
such a fancy to the pet that she frankly warned Mr. Pochon 
that he might expect to find the little animal missing whe 
the ship touched port. To guard against any such kid 
napping, a compromise was effected with the prima donna 
whereby she agreed to relinquish her designs on the collie 
if her name should be bestowed upon the pet. Aloha was 
the name originally selected by the violinist, but he gal- 
lantly agreed to substitute Alda, and the collie was chris- 
tened with due ceremony. 


seasickness, 





Adele Krueger Abroad 
Adele Krueger, the well known soprano, was one of the 
passengers who sailed for Europe on board the Kaiser 
Wilhelm der Grosse, June 17. Madame Krueger will fill 
engagements in several of the larger cities of Germany. 





“Ts he a man of his word?” 
“Only when he gets to singing ‘I won't go home till 
morning.’”"—Winnipeg Town Topics. 
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The Most Stupendous Combination 


Ever Effected in Concert History! 


Natié MELBA Ja KUBELIK 


Assisted by Eminent Artists, including MR. EDMUND BURKE, the 


Canadian Baritone, M. Lapierre, pianist; and M. Marcel Moyes, flautist 











MME. MELBA AND MR. BURKE WILL DEVOTE 
THE LAST TWO WEEKS OF SEPTEMBER TO A 
JOINT-RECITAL TOUR OF CANADIAN CITIES 








Management, LOUDON CHARLTON - - Carnegie Hall, New York 


(By arrangement with Messrs. Schulz, Curtius & Powell, London) 
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Chicago, IL, June 21, 1913. 





enth annual commencement exercises and 
the American Conservatory took place at Or- 


ull last Thursday evening, June 19. The pro- 


vas as follows: 
1) mir Guilmant 
Renzina Teninga 
. 9 Moszkowsk 
Birdie Mandell 
bil Signor (H enots) Meyerbeer 
Christine Nelson 
I) \ 1cuxtemps 
Mi Sc} 
Busoni-Lisz 
Mar Kryl 
Espag ‘ ti¥eaee ..-Lalo 
Ruth Ra 
r af 1) i) Saint-Saens 
I M Wr 
ws . Saint-Saén 
Ire I 
W ! 
leninga’s playing of the Guilmant concerto for 


1) minor was clean cut and gave opportunity to 


nstrate that sh is graduated from the student’ 
now entet uccessfully the professional world 

lelbaum gave a virile interpretation of the 
i concerto.e Miss Mandelbaum its a tempera 

n layer, who is also well equipped technically. She 
eserved success. Christine Nelson, in the Meyerbeer 

ria Nobil Signor,” sang, for some unknown reason, in 


ir instead of in English—the language that 
be taught in all American schovls, but she gave a 


tisfactory account of herself vocally, though the Amer 


Conservatory has produced even better talent in the 

| rtment this season. Mignonette Schruta, a young 
lent violinist, played the difficult concerto by 
Vieuxtemps as though she was deriving pleasure and the 
| likewise showed its appreciation by long applause, 
ling the soloist several times. Marie Kryl, a little 


pianist, played the Busoni-Liszt “Spanish 
remarkable well. Miss Kryl, who comes from 


fami} f musicians, her father being the well knowr 
nductor and her sister a talented violinist, has 

! in her makeup for a successful career. She is 

t a prodigy he played like a matured musician, and 

is not judged on account of her youth, but for 

ts true worth. and, as such. it was remarkable for its clear 


terpretation and for the singing quality of 
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N. CLARK ST. AND CHICAGO AVE., CHICAGO 
Mr. Kenneth M. BRADLEY, Director 
























SUMMER NORMAL—June 23 to July 26, 1913 
Classes in Technic, Ber Training. Har- 
mony. Teaching Material and a. 
Musical History. Interpretation. 

ysis. Round Tables. WEEKLY RE 
tiTALs AND LECTURES. 

Special Courses in Expression, Oramatio Art. 
MUSIC, Languages, Public School Music 
Conducted by an unsurpassed faculty Inoluding: 
Mme. Jutle Rive'-King Mr. Harold von Miokwitz 

Mr. Guy Herbert Woodard Mr. Emil LeCierq 

Mr. Frank B. Webster Mme. Justine Wegener 

Mise May Julia Riley Mr. Ernest 0. Todd 

Miss Eleanor Smith Miss Adelaide 6. Lewis 

Mr. tdgar A. Nelson Mr. Edward Dvorak 
Students wishit g to engage private lessons with any of 

the ~~ named Artists, should make application in advance. 
The ush Temple Conservatory announces that MISS 

GRACE STEW ART POT 1 ER, who has spent five years in 

Kurope with Leschetizy and Busoni and has met with tri- 





umphant success in her recent Concert experience, will re 
turn t America in May and will accept a limited number of 
studenta For catalog and special literature address 


Mr 





Epwarp Scuwenxker, Registrar. 


‘ai STEVENSO SOPRANO 
uciie 4438 Bortetey ivenue, Chicago 


Telephone, Oakland 1570 


CELENE LOVELAND P= 


1354 East S3rd Street - Chicago 
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her tone. The soloist was recalled time after time to ac- 
knowledge vociferous applause, and seldom at commence 
ment exercises has any one had a better right to such a 
demonstration of approval than Miss Kryl, who certainly 
ought to make a name for herself among the feminn 
pianists. Another young lady who could be classed in tae 
“wunderkind” is Ruth Ray, who shared with Miss Kryl ia 
the success of the evening. Miss Ray was heard in th 
Lalo “Symphonie Espagnole,” in which she showed be- 
yond doubt the result of good training. She draws from 
her instrument a tone of large volume. Her bowing 1s 
excellent and her interpretation of the Lalo selection was 
praiseworthy. Miss Ray is one of the best violin students 
heard in the last decade at any school commencement con 
cert. She has a bright future, and probably will succeed, 
as she is a serious student. Ethel May Wright, in the 
Samson aria, “Mon Cceur,” sang also in the vernacular, 
for which she or her teacher should be criticised for the 
reason above and elsewhere named She gave, however, 
full satisfaction by the purity of her French diction, beau- 
tiful tone placement, good breathing and a large, mellow 
contralto voice. Frederick Persson won much applause 
after a most convincing reading of the Saint-Saéns con 
certo, No. 5. Mr. Persson's playing revealed, above all, a 
student who looks into a score seriously, and for this rea 
son his reading was especially scholarly. Mr. Persson was 
the only male student who participated in the concert and 
won fully as much applause as any of his predecessors on 
the platform. The American Conservatory, of which John 
|. Hattstaedt’ is president, can look with pride to its 1913 
commencement concert, as it will long be remembered for 
its excellency A word of praise is also due Adolf Weidig, 
whose conductorship gave encouragement to the students, 
ind on many dangerous points he gave them a somewhat 
well needed cue, thus saving a situation which would be 
embarrassing to a young soloist. The orchestra, under 
Mr. Weidig’s direction, gave full support to each student 
and played worthy accompaniments. After the program an 
iddress was given by Rev. William Chalmers Covert, and 
later President Hattstaedt awarded the diplomas, certifi 
cates and gold and silver medals 
ae te 

The Chicago Musical College’s forty-seventh commence 
ment exercises and concert took place at Orchestra Hall, 
last Tuesday evening, June 17. The program follows: 


Piano, Concerto, G minor . Saint-Saens 
John A. Wiederhirn 

Vocal, Cera una volta un principe, I] Guarany Gomes 
Frances Naomi: Nazor 

Piatr Polonaise, E major Weber- Liszt 
William B. Coburn 

Voeal, Ah Fors’ é Lui, La Traviata Seba Verdi 
Florence Stephenson 

Violin, Concerto, D major ven bived eo 00 oceans 

Mildred Brown 
Viano, Concerto, D minor a . seats -..e.++Rubinstein 
Mary Magdalen Massmann 
Vocal, Mon coeur ne peut changer, Mireille Vacctevecn see 


Ruth H. Lowenberg 
Piano, Concerto, B flat minor ; .eseeees T8chaikowsky 
Charles H. Gabriel, Jr 


Conferring degrees and di lomas and awarding medals 
Hon, Richard S, Tuthill 
Orchestra, Introduction from Third Act. Lohengrin.......Wagner 


Chis vear for the first time in its history the Chicago 
Musical College used Orchestra Hall; a very wise choice, 
as nearly every seat was filled when the first soloist made 
his appearance upon the stage, which, by the way, was 
beautifully decorated with flowers and palms. The many 
graduates of the year, seated in the rear of the orchestra, 
formed a charming background and the view was very 
pleasing. The soloists, all of the gentle sex, sang well and 
demonstrated the result of splendid training, which on this 
oceasion revealed Mrs. Fox's excellent method. The vocal- 
ists, however, though being educated in an American col 
lege, and though they have received their training also from 
an American teacher, sang their arias in Italian or French. 
There has been of late much propaganda for American 
composers and also for the translation of foreign librettos 
into English, yet it must be disconcerting, to say the least, 
to those who have at heart the cause of opera in English, 
to notice that in one of the largest schools in the country 
teachers favor the foreign language. On this occasion the 
Tt alian and F ‘rench used were poor, although the diction of 
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each student was excellent and the pronunciation very bad. 
Why, then, allow the students to sing in the vernacular? 
Would it not be more simple and tasteful to have taught 
them the same arias in English? To win all of the medals 
in one department is certainly gratifying, and Mrs. Fox, 
who today has many students who are full fledged pro 
fessionals singing with the foremost organizations in the 
land, is to be highly congratulated for such an honor, and 
the singing cf her pupils certainly was to their mentor's 
credit. The only violinist of the evening, Mildred Brown, 
performed with great credit the Paganini concerto in D 
major, winning much applause and floral tributes. She is 
also a credit to the Chicago Musical College, where she re- 
ceived all of her musical education. The piano department 
was represented by three young men and Mary Magdalen 
Massmann. John A, Wiederhirn gave a good account of 
himself in the Saint-Saéns concerto in G minor, first 
movement; likewise William B. Coburn showed marked 
ability in the Weber-Liszt polonaise in E major. Miss 
Massmann won much success by a clear rendition of the 
Rubinstein concerto in D minor, and Charles H. Gabriel, 
Jr., in the concerto in B flat minor by Tschaikowsky closed 
an interesting concert. The Chicago Musical College Or- 
chestra, reinforced by several professional musicians, 
plaved good accompaniments under able direction of Karl 
Rechzek, 
nee 

The Columbia School of Music gave its twelfth annual 
commencement concert last Tuesday afternoon, June 17. 
at the Studebaker Theater. The program opened with the 
rendition by the Columbia School Chorus, under the direc- 
tion of Louise St. John Westervelt, of the Beethoven-Saar 
“When Love Hath Entangled,” which was beautifully ren 
dered; likewise Bantock’s “A Love Song” greatly pleased. 
“Spring,” from the pen of the popular Saar met with con- 
siderable success. Miss Westervelt had drilled her chorus 
well and the results obtained were a credit to her fine train- 
ing. Following this the orchestra, made up principally of 
students of Columbia School, augmented by some profes 
sional musicians, gave a splendid account of itself in the 
overture “Rienzi” by Wagner. Ludwig Becker is certainly 
one of the best local conductors, and orchestras looking 
for a good director should bear in mind that there is in 
Chicago a man well versed in the art of conducting, judging 
from the remarkable reading of the overture as well as 
the splendid accompaniment given the pianists and singers 
in the Beethoven and Wagner numbers. Litta F. Gondolf, 
who played the Beethoven concerto in C minor, did not 
impress favorably. The piano department of the Columbia 
School seems to be the weak spot at that institution. It 
might he that the other p‘anists who were heard at the 
same concert would not warrant this criticism, but _ the 
writer cannot judge of the pianistic ability of those who 
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were not heard. The young lady who played the Beethoven 
concerto blurred her octaves by poor use of the pedals; the 
arpeggio playing was weak and her performance, all in all, 
was unsatisfactory. Fortunately for the young lady, the 
orchestra under Becker gave her wonderful support, which 
was much needed. Ethel Edith Jones, a pupil of Miss 
Westervelt, was heard in three Wagner selections, in 
which she pleased her audience greatly. Miss Jones has 
been heard on several occasions this season and each time 
deepened the favorable impression first produced. She i: 
the possessor of a sweet voice, beautifully used, and sings 
with intelligence. Her diction is good and she reflected 
credit upon her teacher. The Columbia School of Music 
may well be proud to count in its rostrum such names as 


Louise St. John Westervelt and Ludwig Becker; they were 





the bright stars of the commencement exercises. The audi 
ence was not very large, yet considering that the Columbia 
School has given its commencement exercises formerly 


at the Illinois Theater, which has a far smaller capacity 
than the Studebaker, it might be that the business manage 
ment of the schoo! is not at fault for the somewhat small 
attendance. The program in its entirety follows 


( horuses 


When Love Hath }t angled larinet obbligat Brahms-Saa 
4 Love Song (with r cello and vy Bantock 
Spring ... P Saa 
( t Scho Ch s 
Louise we | hr Westervel < nduct r 
Overture Rienzi W agne 
Orchestr 
Piano concerto, C mino Beethove 
tta F. ¢ f 
Stehe Still Wagner 
rraume .. Wag 
Schmerzen Wagner 
Ethel Edit} ‘ 
Violin concert Dt Wieniawski 
0 ( bents 
Aria, Vulcan's Song G i 
P Her Wolf 
Piano concerto, F minor Schutt 


Artbur Oglesbee 
nee 


The Chicago Choir Bureau, Samuel B. Garton manager 
has had perhaps the most successful year since its organ 
zation several seasons ago. Mr. Garton, besides attending t 
the choir bureau, and teaching in the Columbia School of 


Music, has been called upon to appear frequently in con 


cert. The past year he has sung with marked success at 
two joint recitals with the well known contralto, Esther 
May Plumb, and also in concert in the following cities 


Des Moines, Clinton, Oscaloosa, Ia.; Gary, Hammond, 
South Bend, Howe, Ind.; Flint Albion, Jackson, Mich 
Van Wert Lorain, Sandusky, Ol 


Positions sec ured through the Chicago Choir Bureau re 


110 Among the notable 
cently, may be mentioned those of tenor and bass at the 
First Congregational Church, of Evanston, these being 
held by John B. Miller and Gustav Holmquist; also the 
position of organist at the First Presbyterian Church, of 
La Grange, this place being held by Sylvia Conger 


Rene 


May McMinn, a talented pupil of Theodore S. Berge 
was heard at a private recital last Tuesday morning, June 
17. Miss McMinn is the possessor of a well placed lyri 
soprano voice and gave a good account of herself in the 
Bell song from “Lakme.” Miss McMinn also sang su 
cessfully at her teacher's evening musicale -on Tuesday 


June 17. 


Ree 


Eugene Simpson, Leipsic representative of THe Mt 
sicac Courter, who is spending his summer vacation in 
Illinois, his native State, was in Chicago last week 


Ree 


The junior violin and plan students of the Frederiksen 


Studios were heard in the followimg program on Satur 


day evening, June 14 


Piano solos 
M et Yor Ar { 
Avalanche He 

\ I v 

Viohn solos 
Minuet Ree r 
Cavotte Gos 

t « ~ r 

Piano solo, Albumleaf Reeth 
~ Hver 

Violir ret, ( metta c§ Ames 

Olive Re ! Elmer Berge 

Piano so Butterf Merke 
I Perfect 

\ ns Concerto i A Ac ay 
R Feinberg 








JOHN J. HATTSTAED!T 
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ri prano, sang “Will o’ the Wisp,” by Spross, and 
spring Song from “Natoma.” In the fifth scene of the 
f “The Twelfth Night,” the cast included Ethel 

Zeda Imboden, Elizabeth Felt, Marjorie Westerlund 
Cavatine” 


\dams, tenor, sang the 


ind Cadman's “I Love You.” Mrs. Baxter 


Mueller, respectively, in the parts 
nd Brutu on much success in the first scene 
Merletta Davis, soprano, 
\ Spirit Flower,” by 

{ ind in the aria “Vissi D’Arte.” from Puccini's 
Tt LD. | elt and Flizabeth Felt, in the first 
Ingomar acted well the parts of 

and Parthenia The program came to a close with 


, ' 
‘ Traum durch 


Dammerung” by 
i ul lin y Debussy, and \ Bowl of Roses,” 
é Ing Miss Shaeffer Che Little Theater 


hers as well as the students 


ago Grand 


( a to replace Leopold Kramer as first con- 


) M resident of the American Musical 
manager for 
reached at 
lic Buildir CI ‘ i Mason's list of 
here in this paper, and will prove of 
! a vel s to managers 
eRe 

fortunate with her 
her talented professional 
ur e sucet in Wheeling, W. 


Wheeling Register of Tuesday, 


M James I. Hanley 
\cacle \udttoriu 


| t r sisters f St 


el Richart n appeared in a joint recital with Lulu 
the well known pianist and composer, at 


Highland Park on Satur 


Beach 


Downing 

Downing 

Dowting 

1) ung 

in Chicago at the 

it} nsiderable suc 
her retort m rope ind is announced 
lum vill eard especially in com 
Downit with wh he is to appear in 
lid from the su f this team on 
Airs. Downing’s work 


lemand this ming season 


m the Macomb Daily 


f win VMiadame Birdice Blve’s return engage 





M Bly us played with such su 
t attain The 


) . ry King’s Ball” proved to be 


e « yed every minute of th 


¢ of: its succe 
mR 


School will give its annual concert at 


the Auditorium Recital Hall next Tuesday evening, June 
24. 
nme 

Gertrude V. O'Hanlon has just placed a course with a 
musical club at- Brainerd, Minn. Those who will appear at 
the series are the Beethoven Trio, Rose Lutiger Gannon 
and Edna Gunnar Peterson 

Reneé Devries. 





Gilberte Closes Successful Season. 

Hallet Gilberté, the well known American tenor and 
composer, on June 4, at Springfield, Mass., closed one of 
the most successful seasons of his professional career, 
having filled ninety-seven engagements since last Novem- 
ber. 

Mr. Gilberté has been very successful with his Americar 
song recitals, of which he has made a feature this past 
season, and it is gratifying to state that in nearly every 
city where he has appeared, and under the different clubs 
and societies where his American song program has been 
given, he has been re-engaged for the coming season, 

While on tour Mr. Gilberté gave many interviews for 
daily papers. The following is culled from the Youngs- 
town (Ohio) Daily Vindicator: 
\n artist who heard the call of patriotism is Hallett Gilberté, 

eminent tenor singer and composer, who is to appear here in 
ng recital this evening Mr. Gilberté was kind enough to talk 
a reporter this morning on his mission. ‘“‘] am an American,” 
rid the artist, “and | am for the American singer and the Ameri 
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composer We have composers in this country the equal of 

se abroad, and | believe the day is near when the worth of our 
\merican song writers will be recognized Already the great artists 
ire beginning to appreciate the worth of the better class of Ameri 
can music und are adding American songs to their repertory It 
has been that all the great artists insisted upen singing only songs 
by the celebrated foreign composers I claim that just as good 
work is being done here by Americans as is being done by our 


reign brothers 


Singers have failed to recognize the merit ir 
\merican songs and have refused to sing them They are gaining 
restige, however, and | take pride in the fact that I am one of 
house assisting in this movement to secure recognition for the 
\merican composer The fact that I have succeeded, and havc my 

gs rendered by such artists as Frances Alda, Marie Rappold, 
jeanne Jomelli, Carolina White, Jane Osbora-Hannah, Charlotte 
Lund, Sephie Traubman, Sibyl Sammis MacDermid, Cecil Fanning, 
vaul Althouse, Vernon Archibold and many others too numerous 

mention, will mot deter me from putting all the energy I can it 

is fight the American composer only needs a hearing. The 

irouble has been that the best works here have not been heard 
under proper conditions, but the singers are beginning to realize 
that they have been unfair, and | am confident we will win our 
attle for the American songs and the American composer. 

On my program tonight I am singing new songs by twelve dif 
ferent American composers—not forgetting the group composed by 
your humble servant.” 

Mr. Gilberté will spend the summer at his beautiful sum- 
mer home, “Melody Manse,” in his native State, Maine, 
where he will entertain many. musical friends who will 


visit him during the summer. 





Jessie Truett Gives Recital. 

Jessie Truett was presented by Mrs. F. B. Ingram in a 
piano recital at the Park Hotel, Dallas, Texas., on Thurs- 
day afternoon, June 12. 

Miss Truett rendered the following selections: Sonata, 
(Schumann), “Die 
Lorelei” (Seeling), “Moto Perpetuo” (Raff), “Wedding 
Day at Troldhaugen” (Grieg), “Humoresque” (Dvorak), 
“Valse Chromatique” (Godard) 


\ minor (Schubert), “Traumerei” 





Corinne Welsh Under Johnston Management. 

R. E. Johnston has just arranged with Corinne Welsh, 
the popular contralto, to appear under his exclusive man- 
agement next season.- Miss Welsh will sail today, June 25, 
on the Imperator and will spend the summer in the Bava- 
rian Alps and the northern coast of France. She will have 
several appearances in Ostend. 


Clarence Eddy Dedicates $30,000 Organ. 

The beautiful $30,000 pipe organ in the new Scottish Rite 
Cathedral, at Dallas, Tex., was formally dedicated on 
June 10, 11 and 12 by the celebrated organist, Clarence 
Eddy. This new and magnificent instrument is said to be 
one of the largest in the world, and with Mr. Eddy to play 
it, whom August Haupt, his teacher, is quoted as calling 
“undoubtedly the peer of the greatest living organists,” 
these concerts proved to be a wonderful success. 

The Dallas Morning News speaks in the highest praise 
of the technical resource, the wonderfully vivid interpreta- 
tion, depth of conception and throbbing, glowing tone col- 
oring, also the freedom from mannerisms of this “master 
organist.” 

Following are the programs: 

TUESDAY EVENING, JUNE to. 


Festival Prelude and Fugue on Old Hundred................ Eddy 
Spring Song (from the South) .........cccceccesecssosece Lemare 
Toccata te FMRC ii cgi c view edes ne dvb dncswneud ..Crawford 
Le Secret d'Amour (dialogue) Wines stu oes Ghee Sense: kx Sa 
From the Land of the Sky Blue Water.................-- Cadman 
(Two new arrangements for the organ by Clarence Eddy.) 
Crees Wh. Bele COD av iiko id cantks's'b's ssewedt ost ones -».. Yon 
wonete tr: SR. Jewes tack irsewns ee Ee See a ain Rogers 
ee; eee Lily Ce A evans acs peat kenbssvedeaeeees ... Sehubert 
Pilgrims’ Chorus from Tannhauser. Be a cs ee na eae ee Wagner 
(Arrangement by Clarence Eddy.) 
| MOP ee ere Pe ey aE Fy ees ee eee oe Johnson 
Variations de Concert.......... aR ees a seehe Bonnet 
(Dedicated to Clarence Eddy.) 
Overture to William Tell.......... wws Os Geees Ces ewe ... Rossini 
(Arranged by wudley Buck.) 
WEDNESDAY EVENING, JUNE 11. 
Rinne We FRO ais 5s aa oc das cada RON ents pees vaeetbedas - Bach 
Rondo, Serur Monique .............000- ..+.-Couperin 
Minuet errs 
(,avotta ear pbadhabciehss chaewe Martini 
fugue in E flat.. Swide tact he den bosuepnaeasdiviadesesees Porpora 
(Arranged by M. Enrico Bossi.) 
Theme, Ween” had Pin iain yo Se sey one ce dcatccdtuwes Thiele 
Patiala iar OF Gaks ORs FUE EHC CA Ew ho Ree Sob ke cat Saint-Saéns 
Bate CAR ccc c kicked staes ventas tees’. Bellairs 
binlanda ae reve es ee bed dbae sue Ga vcdesaan ... Sibelius 
(Tone poem for orchestra, arranged for the organ by H. A. 
Fricker.) 

Meditation Seriewuse, ov. 243 (mew) .........eccccccccecs Bartlett 
Toccata in F major.......cc.+. ida nadbonbeaaenetedereeenes Widor 
(From the fifth organ symphony.) 

THURSDAY EVENING, JUNE 12 
Concert Prelude and Fugue....... cb ives dautheebalene Paulkes 
Fe: SIND acts cc ce cnavenee Hollins 
Amgelas fice nccsn's ids ...+» Renaud 
ety WS. Os ok bi Saba cocev eh cc tettegseiectas .. Silver 


Chant Negre (an idy)) Kramer 





Cranes TRGCGOME oes ctoscgeeveserses PAE Ries bus ob Rheee > Frim] 
(Arranged by William Faulkes.) 

Fhe tiour. of 309, Wi £90 NG. 6 COUT vias chink vise hviccwenn'd Bossi 

Echoes (new) CONNER Seb AWECK Coin BOGEN O09 Me he 0Ab es . Brewer 

Lamentation, op. 45......-++e-0. Guilmant 

BI rs See re tres . Rubinstein 


(Arranged by Edwin H. Lemare.) 
Love-Death, from Tristan ond Isolde......... 3 
(Arranged by Archer Gibson.) 
March and Chorus from lannhauser aes 
(Arranged by Homer N. Bartlett.) 


.... Wagner 


... Wagne: 





New Haven Song Recitai. 

The New Haven School of Music, New Haven, Conn., 
has been in existence only two years, but its influence as a 
musical force for good is rapidly becoming recognized. 
A song recital given at the school on Thursday evening, 
June 5, by pupils of Harold E. Huni, the well known bari- 
tone, received very. favorable comment from the daily 
press of New Haven. One of his pupils, Deborah Didrik- 
sen, has, in this short time, forged to the front as one of 
New Haven’s best singers. She possesses a deep, rich and 
powerful contralto voice and she sings with fine dra- 
matic effect. The program follow: 


Chat’ Gal Ge EPOGDS big ok 6a eS ete 

Cnte'O AGGIES bs en6c Shin Cenc ciuseesees 
Henry White. 

Ce Lev SION, ogc Gk Kan owe ee SUR A erick tees ccestes Sanderson 

Agnes Fogarty 

Cavee: Der (o.0 Sc ccecder the ieunt . Shelley 

Banjo Song Sidney Homer 


Alwyn Rupp. 


The cen: With & GO BR oiediv-ic ci esitvevescntedecents Ame 
Muriel L. Brotherton. 
Song of Thanksgiving ...... Kubutcrcee dae . Allitsen 
Frances M. Pearce 
Tee Pema SG sank vs bcd os 8's Oi nas Keo eH E RCAC eaRw OES Leoni 
Uncle Rome nuvhd ves ae bho sas Sidney Homer 
Walter Kirkland. 
Pe Oe. io bck nksnidokade saeaweseusWeuse .«see.Denza 
Lenore Brown 
Thou Art Risen, My Relowed.......sccccecccesess Coleridge-Taylor 
Songs of Sun and Shade........ peetb bg ee sehen’ Coleridge-Taylor 


fhou Hast Bewitched Me, Beloved... ; 

Edward Mansfield. 
A eh aE Dees cic ceXbe cite us ceSdewuskaseorusssevnsee Clark 
Love Song 


biemenue Coleridge-Taylor 


Winifred Shea. 
My Heart at Thy Sweet Voice (Samson et Dalila) 
Deborah Didriksen. 


. Saint-Saéns 





Toledo Musician Goes to Europe. 

Josef Wylli, supervisor of music in the public schools 
of Toledo, O., sailed from New York last Thursday, June 
19, on the Amerika. Mr. Wylli will make a special 
study of public school methods in Germany and will re- 
turn to Toledo the early part of September. 
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Alice Nielsen’s London Success. 

Alice Nielsen, the charming and gifted American con- 
cert and operatic prima donna, has beer delighting Lon 
don opera patrons of late, as may be seen from the ap 
pended laudatory press notices relative to Miss Nielsen's 
performance at Covent Garden of Cio-Cio-San in Puec- 
cini's “Madame Butterfly” 
Butterfly” 
Garden on 


skill and 


for any 


Puccini's “Madame 


this 


was performed for the 
The 


Alice 


first time 
season at 
was taken with much 
it is a trying part 
danger of morbid excess 

After a week of 
revived at 
slightly 
and her 


Covent title-role 
Nielsen 


avoided the 


Saturday night 
Miss 


successfully 


sympathy by 


singer and she 
~—Pal} 


repetitions 


Mali Gazette, June 2, 1913 
Butterfly” 


conditions 


Pucini’s “Madama was 


Covent Garden on Saturday under that were 


Mile 
taken at 


unusual Destinn was too ill to play om Saturday 


Miss Alice Nielsen, 
Segreto di 


place was short notice by 
who has already appeared this season in “Il 
Her Butterfly” is 


but 


Suzanna” 


reading of “Madame familiar enough in America, 


t proved, in more senses than one, quite strange to London 


In the first act, Miss Nielsen was bright and dainty enough 


Pinkerton’s infatuation, and she 


well mdeed in the duet 


to account § for very 


with her lover Voeally 


sang 


following her union 


her impersonation was not lacking in resorce and ~wariety She 


adapted herself well to the change in atmosphere in the secon 


act, where she cleveriy expressed the increasing emotional excite 


ment caused by the news of her husband's 


Globe, 


impending return 


rhe June 2, 1913 


Mile 
experience tor 
Alice 


attracted a 


“Madama Butterfly” without Destinn as the hapless Jap 


anese bride ts a novel London opera-goers, and the 


frst a pearance of Nielsen in the 
night 


American 


part at Covent Garden 
on Saturday 
rhe 
in doubt 
Miss Nielsen 


in the 


large audience 


prima donna’s success was never for a moment 


was at her best throughout the first act, and again 


return 
hutterfly 


faithless Pinkerton's 
The 
the floor, 


~The 


scene of prejaration for the 


Kate 


strew 


and the interview with Pinkerton duet betweer 
Suzuki 


sung so 


and while they flowers on has rarely been 


beautifully as it was on Saturday Express, June 
2, 1913 


Nielsen 


utation in the 


afforded to Alice 
elsewhere a « 
Butterfly. Her 
on account of the ease 
Miss Nielsen 
delightful 
The 


An opportunity was who has gained 


for herself onsiderable re part of 


Madame performance was entirely interesting, c_ efly 


and naturalness of her acting and vocaliza 


tion easily overcame any comparison by her all 


round interpretation of Puccini's quaint and poetical 


herotme.- Observer, June 1, to013 


Mile 


Saturday f 


Niels«n 


otherwise 


*Tis an ill wind Destinn'’s indisposition gave \tice 
an opportunity on 
had to 
Mile 


part im 


which she mihi have 
excellent account 
with the 


had 


wait some time, and which she turned to 


Destinn has become so completely identified tithe 


“Madame 
that she 


almost come 
Mice Nietses 


is by no means th 


that one 
Cio-Lio- San 


that 


tutterfily” in London 


to feel was the onlv possible 


succeeded, however, in demonstrating this 


case, and in proving quite an interesting representative of the 
part In point of fact the practise of allotting certain characters 
invariably to the same artist is not one to be unreservedly com 
menied, however eminent the artist in question may be, if only 
because it makes inevitably for monotony and grand opera is 


monotonous enough so far as the habitue is concerned, in the 


best of circumstances It is not quite fair, either to the artists who 


perform are passed over, although the temptation of the management 





to rely on the established “sta who has made his or her name 
in a given role, and can be relied on therefore to appeal most 
potently to the general public is casily underst If, however 
the latter had to sit out the same operas with the same casts time 
after time as often as the much-enduring critics, they would cer 
tanly view the matter differently 

So far as Miss Nielsen was concerned on Saturday there was 
certainly no ground for complaint She proved herself 
adequate at all points Her voice, if not very powerful, is bright 
and pleasing, while she acts with spirit and intelligence If she 
hardly realized to the full all the pathos and the tragedy of the 
part, this was as it might be, and perhaps was even re garded as 
an advantage by some who find the drama of “Madame Butterfly” 


when played for all it was worth almost unendurably harrowing 





The Westminster Gazette, June 1913 
Up till last night we would have supposed it unlikely, to say 
the least, that a successful performance of “Madame Butterfly’ 
could be given at Covent Garden without Mile. Destinn in the title 
role Hut no one is indispensible when prostrated by illness, and 
unfortunately indisposition prevented Mile. Destinn’s promised ap 
pearance in the part she created in London and has repeatedly 
filled with consietent success during the nine years in which Puc 
cini’s opera has been growing in favor with the public It was 
inevitable that sowe regret should be felt at her absence, but the 
sympathy of the house was soon won by Alice Nielsen, whose 
courage in filling the gap at short notice was as great as the merit 
of her performance 
In the first act she made a most engaging heroine, and 


the phrases in which she sang her lowe for the egregrious Pinkerton 


delivered Later on, in the second act, she sug 
the th 


lrawing more 


were delightfully 
air! to the suffering 


freely on her 


transition from ughtiess 
skill, and, 


and conviction to the 


gested the 


woman with great reserve 


of power, she gave pomt indignant scen« 


with the uzzled Sharpless Sunday Times, June 


1, 1913 


sympathetic but 

a 
Madame Destinn 
should be 
character 


ungrateful task to follow 
Madame Butterfly 
Nielsen's 


Garden 


It was a somewhat 


in such a this 


role as and remer 
sonation of the 
Miss Nielsen 


pleasing, 


bered in judging Miss imper 


night at Vocally, sang 
and the 


that the 


last Covent 


with an ease and spontaneity that were most 


testified 


The 


applause after the first act 


had 


heartiness of the 


merits of her embodiment been fully recognized Referer. 


June 1, 1913. 





There was naturally much regret felt at Covent Garden on Sat 


Destinn unwell 
tutterfly.” but the 
Alice 


acting was 


urday night when it was found that Mile was too 
to aprear in the name part of “Madame 
pathy of the audiece was won by 
dertook the role at short Her 
of feeling, and her whole performance had a youthful charm and 


The Sport 


sym 


quickly Nicisen, who un 


notice natural and full 


freshness that gave much attraction to the character. — 


ing Life, Jaume 2, 191}. 





The first performance this season »f “Madame Butterfly” at the 


Royal Opera on Saturday was distinguished by great warmth of 


color 














ably 














and vivacity In fact, it differed consicde from the rey 
resentations given of late Madame Destinn being unhappily in 
disposed, she was unable to reveat her familiar impersonation 
Her absence made an opening for Alice Nielsen, and this singer 
nce a familiar figure at Covent Garde ook every rtunity of 
demonstrating the advance she has made tm her art since she las 

peared tin London She gave a very charming inter f 
this difficult art In the guccess with which she represente the 
extremes of joy and s w she recalled the reading given by Fa 
Moody—now, alas! to be seen no more Miss Nielser eated 
very pretty picture of the little Japanese girl who enters » rah 
heartedly imto the compact with the worldly Pinkerton, nd 
course was able to show at s w cenvincingly, how heavy that 
little heart had become 

There were my touches that were individual and fresh. a 
a great deal thet medicated a well-defined and effective view f the 
character.. Her singing was Every note in her voice 
was pleabing nd ivere If she did not display 
the force sometimes employe mn the duet at close of the first 
act or mm the scene which Butterfly determines on “death before 
«lishonor she never suggeste t! music was beyond her I 
deed, so tar as th re mages were con ned, she gave then 
with a delicacy and grace hat w sltogether € he Cov 
Garden stage \ te er tragrance w he key t f the w 
pertormance based the te etal tf the ‘ L 
Signor Polaceo and t haracter f Miss Niels« eft ! 
Morning Post, lune 1913 

Alice Nielsen, w! eplaced Mile Dest fort ate 
posed, as the heroine of “Madame Butter a ¢ ent Gar 
ast night, might have been ex« ed ' th 
etances Put nil ence v ed f There was 
gentle, pathetic charm about her itiom that Ta 
in appeal, while her singing was engaging a expres ‘ Rey 
Newspaper, June 1 190143 \dvertiseme ) 

Virgil Piano School Recital. 

The pupils of John H. Stephan, of the Virgil Piano 
School, New York City, were heard in a final recital last 
Thursday evening. The work of the players was, without 
exception, well balanced and interesting 

Helen Vredenburg opened the program with the well 
known “Theme end Variations” by Haydn, which 


played with evident knowledge of the classical forms 


She 


also rendered her Chopin numbers with sincere feeling 


Mc wore 


interpretation 


Edna 


straum.” 


was especially effective in 


“Sunday 


her 
Morning” and the Liszt 


appreciative 


Lieh« 


Edna Pickett played with deep feeling, power, and sense 


of dramatic contrast. H 


in the manner 


W 


1 which 


er versatility 


she 


was well displayed 


presented the G major Noc 





39 


turne of Chopin, the Rachmaninoff Prelude and 


Scherzo (Ch pin) 
thought 


She 


ability in her well 


Waener-Liszt 


helma Riess showed much 


out playing of the “Evening Star, also 


plaved the P \ major with excellent 


nonaise iW 


precistom 


Dorothy Wilson rendered the A flat waltz of Chopin 
with charming grace of phrasing and abandon. Her runs 
and finger work were remarkabl 

Mr. Stephan deserves credit for the successful manner 
in which his pupils displayed their talents. Few teachers 


can prepare pupils for a more pleasing perf 


| rmance 


‘Little pictures leave me cold; it’s the grand canvases 
that I like.” 

“You're an art critic 

“Not I; a frame maker Pele Mele 

Suitor—“I have no bad habit I don't smoke orf 
drink.” 

Father ‘Neither my iug t She doesn't play 
or sing.”-——Brooklyn Lif 














CARL 


LESC 


THE GREAY HUNGARIAN 
VIOLINIST 
First American Tour January, February, March, 1914 
Soloist: 


Boston Symphony, Chicago Symphony, 
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St. Louis Symphony Orchestra, Metro- 
politan Opera House Orchestra, Elc., Elec. 
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Tel., 3786 Schovter 





AKRON ONnIO 











BISPHA 


Sammer of 1913 in Aestralia 
Por Terms and Dates Address: 
FREDERIC SHIPMAN 

3835 Flourney St, Chicago, Ill. 








PauLco GRUPPE 





“One of the Weorld’s Few Great ’Cellists” 
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Phone 4 B. B., 
8 Hemenway Street, 
Boston, Mass., June 21, 1913. 


t the Symphony Hall orchestral 


the person of Clement Lenom aroused the only 
| interest of the past week in this lethargic 
| 1, who succeeded Andre Maquarre, made 
t earance at these concerts on Friday night and 
iri received. lor the first week of his con 
Ir. Lenom has arranged in addition to several 
} ellaneous programs, a pec ial one, devoted 
to th rks of American composers. 
nnmre 
( t I cl director of the Faelten Pianoforte School, 
rmal recital to the p pils and friends of 
it Huntington Chambers Hall on the morning 
J i4, when he played the following numbers: 
Bact 
Weber 
Mendelssohn 
Mendelssohn 
Chopin 
Chepin 
Liszt 
the recital the director and his associates 
! ! their st 
nme, 
“ the reported ess of a young 
\llen, whose latest opera “Milda”’ 
cre at the new R ini Theater. Though 
t ‘ ‘ not Mr. Allen's first effort 
Der The Filter,” having met with much su 
tight I hye lilter was praised, how 
e that in “Milda” the composer's art 
rabl roadened and matured 
neRe 
{ al news from London the name of an 
ed and familiar to Bostonians was mentioned 
prot ntly in the following connection Prof. Georg 
\ t il Juli Klengel, gave his first re 
| ¢ lity \ th conspicuous uccess The 
1) i { ral h 1 | 
I r Wil I is accurate 
I c yet the w 
f f eague rh 


YVONNE Coloratura Soprano 
DE Grand Opera Prima-Donna 
SEASON 1913-14 
in America from October to Maroh. Available for Concerts, Musicales. Recitals and 
Festivals European Address: 60 rue de |'Aurore, Bruxelies, Belgium. American 
Address: 62 De Hart Place, Elizabeth, W. J Cable Address: Detreville-Bruxelies 


“Next Season “PREMIERE DANSEUSE” 
Young! Accomplished! Experienced! 
ADDRESS: “DANCER” CARE MUSICAL COURIER OFFICE 


. » Teacher of Singing 


Pr sci WH ITE mee noe 
Anita DAVIS-GHASE sorrano 


CLARA TIPPETT 


TEACHER OF SINGING 
132 Pleree Bulldiag - ’ - 











peenen Dallaine Boston 





tone of Professor Wille is worthy of Schroeder in its exquisite 
roundness and fulness 

Marie Sundelius has been engaged by Charles A. Ellis, 
manager of the Boston Symphony Orchestra, for a con- 
cert with that organization on October 28. This is but 
another instance of the high recognition Mrs. Sundelius’ 


gifts are now receiving. 3LANCHE FREEDMAN. 


Warm Praise for Eleanor Spencer. 

Appended are some recent criticisms that tell their own 
story of Miss Spencer's standing in Germany: 

Herr Kaden again demonstrated his customary good luck in the 
matter of an assisting soloist In Eleanor Spencer we made the 
acquaintance of an unusual talent, and a significant representative 
f her instrument 

Her marked technical ability and her deep musical feeling were 
telicitously revealed in her reading of the Cesar Franck “Sym- 
phonic Variations,” a work which rivets the attention of the listen- 
er to an unusual degree by its profundity and at the same time 





ELEANOR SPENCER. 


by its boldness The artist seemed to reach the height of her 
tower in the C sharp concerto of Rimsky-Korsakow, which she 
played with tremendous bravura and dashing brilliancy This 
aroused a perfect storm of applause which the young artist legiti 
mately deserved.—Waldenburg Wochenblatt, December 17, 1912 





In the second half of the program the keen interest of the 
concertgoers was centered upon the soloist, Eleanor Spencer. To 
come at once to the point: her work created the strongest possible 
impression and aroused unqualified admiration Miss Spencer re 
ceived her early musical training in America and rounded off her 
work in Europe For five years she studied in Vienna with such 
success that she may now lay claim to be an artist of high rank. 
This erstwhile “Wunder Kind” has not allowed her early successes 
to tempt her into inertia, but has evidently worked steadily and 
seriously to bring her art up to a point of full, ripe maturity. 
Many points in her playing remind us of her brilliant teehnic and 
the extremely vivacious tone She played twice with orchestra— 
the “Symphonic Variations” of César Franck, and the C sharp 
minor concerto of Kimsky-Korsakow, and confirmed in ber work the 
eputation which had preceded her, viz That one of the conspicu- 
ous features of her playing was a strongly pronounced rhythmical 
sense Miss Spencer has such sovereign control of ensemble play 
ing that the piano became an integre! ‘art of the orchestra. It 


was a genuine pleasure to listen to her passage work, particularly 
those which presented difficult technical problems —Waldenburg 
lagebiatt. 





Interest in the symphonic evening was heightened by the artistic 
value of the work done by the soloist, Eleanor Spencer, who was 
repaid for her exceptionally fine performance by rousing applause. 
She proved herself to be a competent Liszt player with a highly 
developed and all round technic and an artist who was able to 
present the coftent of a composition from an interestingly indi- 
vidual standpoint. The reading of the E flat concerto no less than 
the group of solos, displayed an ability for bravura interpretation 
and an intelligent working out of the melodic line.—Dresden Nach- 
richten, Novembef 25, 1912. 





Eleanor Spencer gave a fresh proof of conspicuous talent in her 
reading of the E flat concerto and solo numbers by Liszt. She 
created an impression which will not easily be effaced by her effec- 
tive treatment of the Schubert-Liszt “Soirées de Vienna.”—Dresden 
Journal, November 25, 1912. (Advertisement.) 





Music in St. John. 
St. John, N. B., June 16, 1913. 

There was an Ofgan recital of exceptional merit given 
in Trinity Church, June 3, by Dr. Herbert Sanders, of Mc- 
Gill University, Montreal. Dr. Sanders’s playing is bril- 
liant, smooth and sympathetic. His pedal work was ex- 
ceptionally good. The program was well chosen and the 
large audience whith greeted him was most appreciative. 
Among the best ntimbers were “Fugue in C minor,” by 
Reubke, which was masterly in interpretation; the artistic 
“Pavane” and “Athbade,” 
captivating charm; Guilmant’s “Prayer and Cradle Song” 
and “Caprice” formed a delightful contrast, while El- 
gar’s “March in D” (Pomp and Circumstance) was a dig- 
nified ending to a most excellent program. Dr. Sanders 


by Johnson, were given with 


was assisted by Louise Knight, soprano soloist of Trinity 
Church. Miss Knight contributed two numbers, “With 
Verdure Clad” (Haydn) and “I Will Extol Thee,” by 
Costa. She was in good voice, and sang with clear enun- 
ciation. Her singing added much to the evening’s enjoy- 
ment. 
nee 

The June examinations in connection with the McGill 
Conservatorium Were held on the second and third of this 
month under Dr. Sanders. The results were as follows, 
each pupil passing with distinction: James S. Ford, two 
organ pupils; Miss Eilene Gillis, four in harmony; Miss 
Pauline Beidermann, three in piano; Mrs. Kent Scovil, 
one in piano; D, Arnold Fox, one in piano; Miss Louise 
Knight, one iff vocal work. 





Pavlova to Dance the Minuet. 

The lively controversy in London over the turkey trot, 
tango and kindred “American” dances that started with a 
public condemnation of them by “A Peerless,” whose ob- 
jection was indorsed by Alice, Countess of Strafford, has, 
it is reported, led to a development that press and public 
are regarding with much intérest. This is a revival of the 
ballroom dances of an earlier generation. The tango and 
Joston and the turkey trot have been called “negroid 
horrors,” for which the United States is held responsible, 
and they have been compared with the stately measures 
our grandparents stepped. However, the turkey trotters 
are fot without defenders in large numbers and they ask 
how anybody knows that the minuet and its contempora- 
ries were as graceful as their advocates assert because 
the present generation has not seen them. So Pavlova 
ig to place them her repertory at the Palace. She is 
preparing a production of Weber's beautiful “L’invitation 
a la Valse” and will introduce in it the dances of bygone 
days. 
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SUMMER MUSIC. 


The Ziegler Institute 


for Normal Singing has obtained 


a charter from the Board of Regents of the State of New 


York, granting permission to give certificates of compe 


tency and diplomas of graduation 


In view of the fact that many fine voices are being ruined 


by non-licensed vocal teachers, and frequently the health 


of the singers ruined at the same time—the larynx, or voice 


box, being the upper end of the respiratory organs and as 


delicate as the inside of 
normal use of the voice, 


the eye—traced directly to an ab- 
it is the earnest desire of the mu- 


sical and medical professions combined to standardize sing 


ing and compel licensed teaching 


Thursday morning, J 


fifteen singers, professiona 


Rumford Hall, New Y 
lowing 


une 19, a formal examination of 
1 and students, was held at 
| 


ork, by a board including the fol- 
Gustav Becker, ex-president of New York State 
Music Teachers’ Associz 


ation; Edward Berge, president of 


Fraternity of Musicians; A. S. Blumgarten, M. D., spe- 


cialist for respiratory organs; Charles D’Albert, symphony 


director; Anthony Du | 


sois, director of the Boston Opera 


Company; Mrs. Julian Edwards, former opera singer; M 


Halperson, critic of Staats-Zeitung; M. H. Hanson. man 


ager; Dr. Joseph Kenne 
tive of Tae Musicat ( 


fick, throat specialist; a representa- 


“OURIER 


This examination resulted in one graduation, Emma C. 


Nagel, of Boston, Mass 

High grade certificate 
of New York; Marion 
Briggs, of England; M 
ville; Charles T. Floyd 


s were granted to Jean Bettmann, 
Bertolet, of Philadelphia; J. Henry 
rs. Homer Brookins, of Bernards 


of Saranac Lake, N. Y.; Blanche 


Hine, of Illinois; Suzanne La Homa, of Muskogee, Okla.; 


Lucille Linnie Love, of 
from Scotland, and st 


Seattle, Wash., and Isa Macguire, 


idents’ certificates were given to 


Claire Gillespie and Augusta Stoll 


Katharine 


Goodson in Sweden. 


Appended are press criticisms which followed some of 


the appearances of Katl 


1erine Goodson, the famous pianist, 








during her tour of Sweden 

Katharine Goodson is a } t, with ar bsolute breath of 
genius, at the same time surprisingly natural riginal, a being 
from whom stream sunshir and beauty Her touch is as beautiful 
as it is wonderful, constantly varying and expressive, so that the 
magnificent Bechstein grar “ ut unde her fingers with a 
sound as of many golden hary Chopin's A flat study was played 
like a dream of Paradise, gleaming with gold Dagens Nyheter 
March 4, 1013 

At last a great xperic the le of Stockholna Kath 
arine (Coodson is certainly the most fascinating pianist wh has 
visited us for a long t The writer does not remember ever 
hearing such powerful and us playing by any feminine per 
former as in the execut Brahms’ sonata in F minot, except 
possibly by Carrefi but even she r ul th lerful 
artist in power and agility \ get March 4 13 

Katharine Goodsor edly Me f the most interesting 
piano lights who have vis 1 Stock recent times She ap 
peared to the greatest advantag I * grand F minor sonata, 
which was interpreted wit! pelling power and warmth The 
etude arabesque by Hinton was a little mast iece f clear, pearl 


like runs.—Social Demokrat 


Katharine Goodson is tu y one f the most captivating 
and interesting pianists t eve ippeared here Her playing 
bears the stamp of perfect pr re " ver a question of 
too much or too little, but everything is harmonious, evenly balanced 
and polished Dagen, Marct S 

This manist astonishes s more and more by her vigorous and 
powerful tone, he abs tely verflowing temperament, and her 
supreme artistic feeling The wlience was more than enthusiastic 
and exacted a number of « res \ftontidningen, March 18, 1913 

Katharine Goodson can be reckoned a genius. She is the in 
spired artist, who lets the st she i rprets, whether Brahms, 
Mozart or Chopin, live again with a full and shining life She 
thinks their thoughts and speaks their owt nguage when she plays 

Idun, March 3, 191 Adve e t 





Putnam Griswold to Open Orchestral Concerts. 


Putnam Griswold, the well known basso, has been en- 


gaged to open next s 


certs both in Minneapo 


apolis Symphony Orch 
October 24, and with t 
under Walter Henry 

Metropolitan basso, wh 
in Germany, will devote 


eason’s series of orchestral con 
lis and St. Paul, with the Minne- 
estra, under Emil Oberhoffer on 


he St. Paul Symphony Orchestra, 


Rothwell, on November 5. The 


» is at present winning new honors 
the month of October to the con- 


cert field under the management of Loudon Charlton 


Among other important 


bookings scheduled for him is an 


appearance with the New York Oratorio Society in a 


performance of Schum 


ann’s “Ruth.” Mr. Griswold has 


also been engaged as soloist with the Rochester Symphony 


Orchestra for November 17, as well as for a recital in 


Clarksburg, West Virg 


Ma 





Johnston to Manage Madame Rider-Kelsey. 


Madame Rider-Kelsey, the distinguished American so 


prano, will be under t 


Johnston during the season 1913-14. 


he concert management of R. E 
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mony ner 
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Management: Bennet & Zence i IRIE, lle 
Aa. CA RBO N EF 
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BITUARY 


Ingeborg von Bronsart. 











ronsart (nee Starck), pianist and com 
Munich last week, aged seventy-three. She 
St. Petersburg August 24, 1840, and studied 
th Henselt and Liszt, becoming a warm friend 
ind figuring prominently in his life at Weimar 
| married the conductor, pianist and 
Intendant, Hans von Bronsart She 
poser of three operas, songs, piano and violin 
NT ETT 
A Tribute to Ho'ger Birkerod. 


Danish baritone, Holger Birkerod, died in 


June 10. Mr. Birkerod was born February 
nail village near Copenhagen, and was a de 
vell known Archbishop Birkerod of noble 
\s a very young boy, Mr. Birkerod 


me an artist, but his parents opposed it; 


va ixteen years f age, he left his 

t to London, where he worked as a salesman. 
berlin, and at twenty years of age en 

le vhere he soon became a favorite 


he opera “Pagliaeer” un 


of tl Dp r himself, who highly re 
him for erf dramatic rendering of 
He | tudied with Jean de Reszke for 
For eightes years Mr. Birkerod remained 
hly appreciated teacher, and at the same 
ill er Europe as a concert singet He was 
leading ballad singer of Europe, and was 
the German Emperor William, who 
r kleine lana Dane) nd always asked 
it if Bure er ng for him 
appeared betore the Sultan Abdul 
i are efore Queen Alexandra of Eng 
R ian Czar. Kis George of Greece, and the 
Rin ind other jewels with the names 
the t rt of the European royalty brillants or 
the thanks to this wonderful artist 
years ago Mr. Birkerod came to New York, where 
ned the ¢ iservatory of Northern Music as head of 
pariment His first pul Lic appearance 1m New 
( nte | t concert in Mendelssohn 
mer Oto Since then he ha appeared be 
several times. He toured through 
\ { nem for his countrymen, and in Montreal 
‘ te He was the world's greatest interpreter " 
‘ in elocut Further they wrote, “His 
t S mani Die beiden Grenadier’ wa 
lramat He was a veritable poem vocalized, a won 
rfully er, vivid, intense piece of work He illus 
itility, his reserve of emotional range, his 
' we 
| n he w 


ird in Aeolian Hall and on 


April 16 he sang at the White House in Washington. April 
19 he appeared at the Academy of Music in Brooklyn, with 
In spite of the 
fact that he was ill even then, he received great applause 


the Norwegian conductor, Windingstadt. 














HOLGER BIRKEROD 


from a crowded house of Scandinavians and Americans. 
Flowers and laurel wreaths were presented to him by his 
countrymen. Little did they think that it was the last time 
they would listen to the wonderful voice of the greatest 
concert singer and dramatic interpreter of modern ballads 
and Scandinavian songs (especially Grieg’s). 

\fter this last appearance of Holger Birkerod, he was 
confined to his bed for six weeks, when by his physician's 
advice he was sent to Denmark. The voyage proved fatal, 
and a few days after his arrival in Copenhagen he died 
in his native country, surrounded by his relatives. 

Holger Birkerod’s many friends here as well as in Europe 
in the musical world mourn the great loss of this wonder- 
ful artist. The Conservatory of Northern Music has lost 
the greatest artist on singing and the greatest vocal teach 
INGA Horcspro, 


Director, New York Conservatory of Northern Music. 


er it will ever be able to secure. 


276 Madison Avenue, June 21, 1913 





Kotlarsky Goes to Europe. 

When the Princesse Victoria Luise steamed away 
June 10, she had aboard the young violinist, Sergei Ko*- 
larsky, accompanied by his friends’ well wishes, and espe- 
cially those of his teacher, Herwegh von Ende. Kotlar- 
sky made several trips through the West, and the remark- 
able ability of the young man has secured for him several 
desirable engagements in Paris and London. Kotlarsky’s 
rise is no sudden growth; it is the result of hard, intelli- 
gent work by his preceptor with a talent that early showed 
fine promise. Ysaye’s prediction of the boy prodigy, and 
his warm enthusiasm for the boy's training, is proving cor- 
rect. Mr. von Ende should certainly be congratulated. 





Ottilie Metzger’s Programs. 

During her American season Ottilie Metzger has decided 
to sing in addition to Brahms, Schumann, Schubert, Wolf, 
and Strauss a few novelties by modern composers of the 
lighter genre. The programs will be ready for publica- 
tion in a few weeks. 

Her singing of Brahms is now considered in the lan- 
guage of one of Germany's most eminent critics as “Muster- 
giiltig.” which translated means “acceptable as a standard.” 





Johnston Will Manage Claude Cunningham. 


Claude Cunningham, the noted American baritone, will 
be under the management of R. E. Johnston next season. 





“Then you didn’t enjoy the performance of Hamlet e 
“No; my husband forgot to git any peanuts. I can't en- 
joy no show without peanuts.”—Pittsburgh Post. 


Andreas Dippel threatens to elevate the light opera 


stage. Roof performances?—Town Topics. 





Letters at Musical Courier Offices. 
There are letters at these offices addressed to Robert 
Lippitt, Mr. Beck, care of Sheehan Opera Company, and 
Giuseppe Dinelli. 








WANTED 


PROMINENT VOCAL TEACHER and RECITALIST, 
also Choral Director ard Organist, wishes to connect 
himself with well known school or college. Finest refer- 
ences. Address “Vocatist,” care of Musical Courier. 





WANTED~—A gentleman who has a fine hote! in the Cats- 
kill Mountains wants some musicians for the summer 
who will be willing to furnish some music every day. 
Good board will be furnished free and they will be 
allowed $5 a week each for expenses. At the end of the 
season a concert will be given, the profits of which will 
be divided for their benefit. The idea is to assemble 
some good musicians who are looking for a summer va 
cation with practically no expense. Address J., care 
Musical Courier. 
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HANS KINDLER, Hollaad ‘Cellist 
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ISSAY MITNITZKY. Russian Violinist 


ABBIE KEELY 


ct DRAMATIC sO °o 
1914 DIAMOND ST... PRT 
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g A Eielusive Management: ANNIE FRIEDBERS, 1425 Broadway 








Carolyn WILLARD 


PIANIST 
In America Season 1912-13 
Fine Arts Building Chicago 


Pittsburgh 











SOPRANO 


A. 
MTA. PA. | a cteence 098 Comtae nee 





TOLLEFSEN TRIO 


THE 
Mme. Schnabel Tollefsen. pianiste; Carl H. Tol- 


BRA lefscn, violinist; Paul Kefer, ‘cellist. Address 
communications to Carl H. Toilefsen, 1166 45th 
Street, Lrooklyn. Tel. 4943°M Sunset. Mme 


Pittsburg. Pa. 


Tollefsen accepts pupils at 
Hall, New York. 


er studio in Steinway 





wanit . f 


his re kable virtues 


ARTHUR R. SLACK. High Baritone 
| wit i ! 


LINA PLEISTER, Cermac-English Pianist 
. f ' aste in | He 
Ss ' \ f la 


LAUREL E. YEAMANS, Organist and Pianist 
\ ( ( Ml hire 


Booking for 1913-14. Manager, Lolita D. 
Mason, President uf the American Musical 
Club in Vienna, Austria. 


MASON QUARTET 


OF Vv 
CHARLESTON-ON-KANAWHA 
WILLIAM MASON HARRY BECKENSTEIN 





Bound in 


ist Violin 24 Violin | 
s: 
RICHMOND HOUSTON WALTER BRAUER _ ~ i. 
_— Cotte Mastersingers, 





Address: WILLIAM MASON 
Home Office : CHARLESTON-ON-KANAWHA, W. Va 


Eastern Office, care of ED. SCRUBERTH & CO. | 
ii East 22d Street New York City 











j 


dents of all countries. 


all stringed and wind instrumen 

pyr Rey net opera, chamber music, orchestra, 

music, literature and zxsthetics. 
rospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 





Cloth, each $2.50; 
Mastersingers, $3.00; 







ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own_building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. ye Nerpentis pag in 1843. 


Students received at 





Fiying Dutchman—Tristan and Isolde—Lohengrin— 
‘Rhinegold—Meistersinger—Tannhiuser— 


Valkyrie 


















Ask 
your dealer 
- oy these editions. 
¢ cannot supply you 
write Geoety to = publishers. 
Our special Wagner Catalorue—free—on application. 








Yearly attendance, 950 stu- 
, > Zaster and Michaelmas each year, but for- 
a eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
ts, organ, solo singing and thorough trainin; 
and sacred music, theory, composition, history of 







































ELISE CONRAD 


PIANIST AND TEACHER 
Address: 508 West 178th Street, New York 


for the 





CHICAGO MUSICAL COLLEGE 


Founded 1867 De. F. Zrecreco, President 
46th YEAR 
All Branches of School of Opera 


School of Acting 
M U te, I C School of Expression 
Modern Languages 
“It is a permanent educational institution, 
holding the same prominent position in music 
as the University of Chicago, the Art Insti- 
tute, the Academy of Sciences and the Field 
Columbian Museum in their respective depart- 
ments of educational labor.”"——Geo, P. Upton 
of the Chicago Tribune. 
Catatoc Matteo Fete on request to 
Secretary, Chicago Musical College, 
624 So. Michigan Ave., Chicago. 
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THE MUSICAL 





COURIER 











HE 


Halhwin 


PIANO 












“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.”"—Sembrich 





THE BALDWIN COMPANY 


MANUFACTURERS 


142 VV. Fourth Street Cincinnati 








N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORE 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Dreectors: Cart Hern, Aucust Fratmcke. 


Instruction in al! branches of 
beginning to highest perfection 


Free advantages to students Harmony lectures, 
concerts, ensemble playing, vocal sight reading 


Thirty-eight of the best known and experienced SEND FOR CATALOG( 
professors. ' TERMS $10 UP PER QUARTE R 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
John B, Calvert, D.D., President 212 W. 50th Street, New York City 
Tel. 2329 Columbus 


Special Summer Session 
JUNE 23rd to AUGUST ist 


Unusual Advantages for Teachers. 26th Season Begins September 29th 
Send for Circulars and Catalogue. KATE 8S. CHITTENDEN, Dean 


APOLIS CONSERVATORY ¥ MUSIC 


Music, Sreecu Aets. [wreepretive Dancinc, Mopean Lanes e 


music from frst 














Tp] NDIANA 


ci. 






VIOLIN — Gaylord Yost, Ella 
Schroeder-Yost, Sara Cawiey 
SPEEC me ARTS—Mayme Englheb 


PIANO—Edgar M. Cawley. Carl 
Beutel, Mildred Barnhil 


SINGING, OPERA — Frederic Hensel 
Mortimer Marston, Wesley Wi) RHYTHMICAL GYMNASTICS 
liam Howard, May Evelyn Dor FOR TIME VALUES — Carl 
sey Beutel and Assistants 


sf In addition to the above are twenty-five special Teachers. The larges: 
. servatory with the Uniwersty Idea in the Middle West. Ideal Reside ieoee 
Departmea: tvung Ladies 

EDCAR M. CAWLEY Director, 430 North Meridian Street 


GAMBLE CONCERT PART 


CHARLES WILSON GAMBLE. Pitot 


INDIANAPOLIS. IND 


July and August Sold 
NEXT SEASON BOOKING 
East End, Pitteburg. Pa. 


mM n BIRDICE BLYE ¥is:| Mrs. HALL McALLISTER 


5424 Washington Avenue, Chicago ! Musical a 
STEINWAY PIANO USED | 407 Pierce Bullding - Boston 


a 


EMIL — 

















BERLIN—MUNICH 
Letters: Berlin W 5. Carlsbad el ams: Konzertgutmann Berlin. Chief 
agents of nearly all kr M gement of great music-festivals and of all 
kinds f concerts in all important towns o! leur pe Urganizing I ncert tours in 


all European countri¢ 


CONCERT DIRECTION 


HERMANN WOLFF 





and BOWS 


The Wor 
GERMANY : BERLIN nt FLOTWELSTRASE Violas and Cellos 
Cable Ad Mu 

r and M ge yy! 

( ace . Berl n : S owen “te _ owe 4 
Seen ercware 
Principal Agency tor Music Teachers Ei 2 fam ore ee 
Academy of Music tye aston 
958 S. = pesca Los erage Calll. - -# a = Fan. 


Vielins sent te respoe 
sible persons on trial, 
for comparison with 
ether new or famous 
eld violias. If desired 


Granberry Piano Schoo: Seal 5 SS 


REINDAHL VIOLINS ——_—_—_— 


USED AND ENDORSED BY 
GEORGE FOLSOM CRANBERRY. tite Le ~ 
Practical ei aining Cours for Teachers Chas eee vrwitz P aehg ee! KNUTE REINDAHL 
Artistic Piano Playing Sh tebervern fe a Keeee Atelier, 318 Athenaeum Bldg, 
THE FAELTEN SYSTEM Axe! Skovgaard Alexander Bell §9 East Vee Sores Street 


Booklets—Carnegie Hall—New York =~ *nzhe , Jews Mermens peace wiingis, 0.8.4 


HEINRICH VON STEIN, President 











REINDAHL VIOLINS 








A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NOR WALI, OHIO 


Reference: The E { Tue Musica 





BUSH & LANE PIANOS 


A Quality of Tone Which Will Please the 
Most Critical 
A Piano Which Will Stand the Test of 
Years of Usage 
Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERLING BPIANOs 


High Standard of Construction DERBY, CONN. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S. W. 22a Bernburger Street (Philharmonite) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,360 PUPILS 130 TEACHERS 
Royal Protessor GUSTAV HOLLAENDER, Director 














‘ . I t ; a f t t ra 
P ‘ od rie . ‘ al 
Pr vate and Ensembie Classes 
Ir ! ARTIN KRAUSI JAMES KWAST. EMMA KOCH 
GEORG BERTRAM THEODOR 8¢ MOENBI RGER 
Sing few NICKLASS.KEMPNER MAT HI DI MALLINGER 
. EMMY oye BURG FRANZES HINA PRI agg ROTHMUHI 
s KARL MAYER, | UGEN BRIEGER 
\ GUST A HOTLAENDER ALEXANDER FIEDEMANN SAM FRANKO 
I WII HELM A LAT Ps Al EXANDER VON FIELITZ 
Bend for 1 pr tus 


Royal rar af Musicand Theatre 


DRESDEN, GERMANY 
Filty-eighth Year, 1912-1913. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal admission times begia 
ril and Septersber Admission granted also at er es 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place . 








NEW YORK 















































THE MUSICAL COURIER 











THE 


STEINWAY ya 
DIANOS || Alasaned Hamlin 


Are Hvorywmare Seon ae “THE STRADIVARIUS 
|THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 


Ditmars Avenue Riker Avenue Y Y 
NEW YORK 





AND 


St. Paull, Schanzenstrasse, 20-24 - - - ~ HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 107-109 East 14th Street. New York 


Werereoms: - Steinway Hall, 15-17 Lower Seymour St., Portman Sq.,.W. London 
*') Jungiernstieg 34, Hamburg, and BOs | ON] 

( Koeniggraetzerstrasse 6, Berlin 
And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 

















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








: Manufactured by : 


JEWETT PIANO CO., ~ ‘i Boston, Mass. 


FACTORIES: Leominster, Mass. 














ERE WORLD RENOWNED The many points of superiority 
were never better emphasized ey 


than in the SOHMER PIANO of 
today. & 





It is built to satisfy the most 
cultivated tastes 


The advantage of — suis is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading | | excellence as a Player Piano 


SOHMER & CO. THE AUTOPIANO CO. 


NEW YORK WAREROOMS ; 12th Avenue, Sist to 52d Street, New York 
31S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 324 Street 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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